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ABSTRACT

This study explores the themes of memory and vaeén Maaza Mengiste’s Beneath

the Lion’s Gazeand Dinaw Mengestu’s Children of the Revolutidhe theme of vio-

lence is discussed in the first chapter while mgmsrdiscussed in the subsequent
chapter. The study also adopts a gender perspéotivimlence and memory, which

constitutes my third chapter.

Therefore, the study employs theories of violemoemory and gender. Under the
theme of violence, the study is guided by the idddsawrence, B. and Karim, Aisha
(On Violencg, Wole Soyinka Climate of Fear: The Quest for Dignity in a Dehuman
ized World, Achille Mbembe On the Postcolorly Antonio Gramsci$elections from

the Prison Notebooksand Frantz FanorThe Wretched of the EajthOn the other

hand, my analysis of the theme of memory is majgudided by the ideas of Felman
(1992, 206), Susan Gubar (2003), Godwin Siundu4p@@d Terrence Lyons (2006).
Lastly, my third chapter is guided by the ideasSafa Suleri, with regard to African

feminism.

The study discusses violence as multi-directiolmmas much as the military regimes
mete violence against the people, the latter redgpdhrough the use of available
forms of violence. The study therefore exploregehdifferent forms of violence in-

cluding physical, psychological and symbolic. Phgsiviolence entails observable
harm to internal or external organs of the charatteodies while psychological vio-

lence refers to mental harm. As such violence lead®us characters to mental or
psychological break down. Whereas both men and wwcne affected by the various

forms of violence, women seem to suffer most frovese acts of violence aimed at
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total destruction of revolting individuals or graugdowever, women emerge victori-
ous (they acquire positions of leadership bottatfamily, community and national
levels) at the end of the two novels, as the mensant to prisons, incapacitated or
even killed. The men on the other hand are emasclls they seek to affirm their

identities as men.

Faced with these difficult experiences charactempley memory to enhance or blur
their vision and mission in the two novels. On ¢r@nd, some characters are made
better by what they remember, while on the othenesare destroyed by what they
remember. In addition, the two authors recall tpest differently based on their gen-
ders. Therefore, this research is yielding witharego the study of the themes of vio-

lence, memory and gender in the Ethiopian litegatur
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CHAPTER ONE: INTRODUCTION

Andrew Bennett and Nicholas Royle, Am Introduction to Literature, Criticism and
Theory write that “[lliterature begins with war, with éhrage of war” (303). This
statement is in connection to the works of HomeoaB1, Lines 1-8), who wrote in
700 BC, and whose major theme was war. Bennet ayteRtherefore, suggest that
the “western tradition, in other words, starts npage and blood, the rage for rage —
godlike, swift-footed, murderous Achilles’ rage...303). Bennett and Royle, how-
ever, note that change has occurred in the re@estt fjtlhe public, nationalistic cele-
bration of military heroism of the nineteenth cewthas given way to a more con-
temporary appreciation of the significance of ptiévaorrow and a resistance to futil-
ity of war, any war, all war” (303-4). This is majpa replica of post colonial Africa,
whose novels illuminate various forms of violengedifferent players, meted against
different individuals. This argument by Bennett a@Rdyle introduces this study to
analysing how the writers deal with the conceptiofence, which is characterised by
wars. The study interrogates how the two authoed dgh violence from personal,

communal and national levels.

Maaza Mengiste’8eneath the Lion’s Gaze set in Ethiopia under the monarch and
later the rule of the Derg (a military dictatori@lgime). Dinaw Mengestu€hildren
of the Revolutionon the other hand, is set in America but conrmkttethe African

countries where the main characters hail from euth their memory.



1.1 Statement of the Problem

Ethiopian literature has not so far fallen into theus of literary critics and reading
public in Kenya. This study interrogates variousrfe of violence manifest in the two
Ethiopian novels by Maaza Mengiste and Dinaw Mengdsalso maps out memory
as a marker of identity of the various characterhéese novels. Lastly, this study em-

ploys a gender perspective to violence and memory.

1.2 Justification

Ethiopian writers, especially Maaza MengistBeneath the Lion’s Gaznd Dinaw
Mengestu inChildren of the Revolutiorexhibit a uniqgue mastery in representation of
violence and memory. The aforementioned books e thus not much local and
international literary criticism has been conduotedthem as well as on the writers.
To bridge this gap, | have consulted various irgeisources with regard to the two
authors as well as their works. However, the tweet®have enough materials on the

themes of violence and memory, which are the carenfy research.

The works of Maaza Mengiste and Dinaw Mengestuaktree high quality of Ethio-
pian literature. The two writers (although diffetlgh shed light on life in Ethiopia
during and after the reign of the Derg, which iguably one of the most difficult Af-
rican experiences (Soyink@Jimate of Fear: The Quest for Dignity in a Dehurizaal
World 30). Maaza Mengiste iBeneath the Lion’s Gazearrates first hand events
while Mengestu irChildren of the Revolutionses the character of Stephanos to nar-

rate events of the past.



Therefore, it is regrettable that Ethiopian literathas not been mainstreamed in the
Kenyan literary circle. This study interrogates tagious forms of violence manifest
in the two Ethiopian novels by Mengiste and Mengektalso maps out memory as a

marker of identity of the various characters irsthaovels.

1.3 Objectives of the study
i.  To identify the different forms of violence as raoted in the selected novels
ii.  To identify the memory as a marker of identity

iii.  To identify the impact of violence and memory omnaed women

1.4 Hypotheses

i.  Different forms of memory are manifest in the stddmovels
ii.  The concern with memory is captured by the useftdrdnt markers

iii.  Violence, hence memory, impacts on men and wonfésreintly

1.5 Scope and Limitations

This study seeks to fill in the existing gap in wiedge with regard to Ethiopian lit-
erature. However, since Ethiopian literature hasry wide spectrum, the study nar-
rows down to the writings of Maaza Mengiste and&@WnMengestu with a bias to
themes of violence and memory. The study analyseslifferent forms of violence,
which will be perceived as multi-directional. Thiene, the study not only categorizes
the victimiser as the only wielder of violence, lgaes further to analyse the fluidity
of terms “victim” and “victimiser”. Consequentlyhé desire to be in the position of

the other is considered as an act of violence.



Memory has also been understood as a marker ofitiylelmence as a tool for libera-
tion but also as an agent of suppression. Withrégard, the study seeks to identify
different instances when the act of rememberingrétes various characters from
their current difficulties. However, the study alsighlights different instances when
characters are reprimanded by the events thatréragmber to the extent that they
are unable to fully appreciate the present. Alséhbave been attained through acts of
remembering which are interpreted as spiritualrjeys which either redeem or alien-

ate the character in question.

Finally, this study is limited but not diluted biyet lack of a lot of secondary materials
on the two authors and their novels, as well asopian literature in general. How-
ever, to counter this lack, | have consulted variottiques of African writers ad-
vancing the themes of memory, violence and gendewnell as number of internet

sources.

1.6 Literature Review

Ethiopia has a long history of wars dating backh times of the Shewan king, Me-
nelik 11, who fought and conquered other kingdoonf®tm the modern day Ethiopia.
By the end of the nineteenth century, Menelik hagtaading army that was highly
trained and organized, unlike other African kingdorthiopians were therefore em-
ployed by Italians to suppress anti-colonial resist in Tripolitania and Cyrenaica,
present day Libya, from 1911 all the way to 1930%ese soldiers were preferred by
the Italians due to their culture, in which “soldiig was a very prestigious occupa-
tion among Ethiopians and of the potential of Ephan soldiers” (Getahun, “Sedat,

Migration, and Refugeeism as Portrayed in EthioBang Lyrics” 344). As a conse-



guence, the Ethiopian soldiers, under the guid®lehelik 11, had defeated the Ital-

ians in 1896 during the battle of Adowa.

There after, the Emperor Haile Selassie advandscttiiture in which soldiering was
held in high regards. The emperor during his mbestfour decades of emperorship
was able to suppress a number of armed confliots fivithin and outside Ethiopia,
but the Italian invasion that sent him into exiléhis study, therefore, explores the
events preceding and following the deposition efémperor in the year 1974, as pre-
sent by Maaza Mengiste Beneath the Lion’s Gazand Dinaw Mengestu i@hildren

of the Revolution

Maaza Mengiste and Dinaw Mengestu are victims efvifars that were experienced
in Ethiopia especially during the rule of the Defiggm 1974 all the way to 1991.
Maaza Mengiste’s family, for example, left Ethiopraen she was four years old, and
a time they had lost three of her uncles to theltgion. The situation was most trag-
ic and many people fled Ethiopia. Back home “thed® stayed were hobbled by
censorship and legions of informants”, while “theg®o left, by the exigencies of ex-
ile and fear for those left behind” (Eldemariaifhe Guardian24" April, 2010).
Therefore, the revolution affects the family aaial institution by “turning children
against parents, and against each other’ (Eldemarfae Guardian24" April,

2010), and also through geographical dislocation.

A number of African countries including Kenya anthiépia have gone through dif-
ficult experiences that have forced many to setlgeeoutside their country. Sanchez

Arce in “Changing States: Exile and Syncretism ucBi Emecheta’s Kehinde” ar-



gues that this exodus is also guided by “the itinsof a promised land after the de-
sert” (78). A good number of exiles become aliedaand disillusioned. Conse-
quently, these exiles (re)connect with their mddred through writing. Maaza

Mengiste inBeneath the Lion’s Gaznd Dinaw Mengestu i@hildren of the Revolu-

tion exhibit the paradoxical experience of living withor leaving the confines of a
home during or as a result of war. Thus, the tweetmare a good representation of
exiles writing about their homes. The two novels arguably new novels, since the
former was published in 2010 while the latter wablighed in 2007. The two novels
majorly capture the plight of Ethiopians both irhiBpia and the United States of

America (US).

Jonathan Cape in his review Ghildren of the RevolutiofiThe Guardian 2" June,
2007) argues that the narrator (Stephanos) is tdamgthe no-man’s land between
the two worlds”. These two worlds that imprison hane presumably Ethiopia and the
US, and echo the themes of violence and memoryaiteatit the core of this study.
Although the narrator has lived in Washington DCtfe past seventeen years, “[a]ll
it takes is a trick of architecture or light for Wangton DC to dissolve into Addis
Ababa” (Cape, 2007). It is through memory that tiaerator travels, spiritually, to
Ethiopia. Washington DC is a place of absenceaaepthat reminds the narrator the
kind of life he is missing back in Ethiopia. Theacacter of Stephanos is representa-
tive of the author (Mengestu) who is also a vicbimthese historical occurrences.
Cape therefore argues that as an Ethiopian émigedgestu, “is preoccupied with

the fragility of homes” (Cape, 2007).



Khaled Hosseini, on the other hand, argues @maidren of the Revolutionarrates a

“rich and lyrical story of displacement and loneks”. This kind of loneliness is only
known by those that are in exile. Stephanos mikgebest moments with his father
who is now dead. Hosseini, therefore, concludesttiese Ethiopian immigrants are

in “search for acceptance, peace and identity”.

Consequently, Jonathan Cape argues that Mengestunégrned with “the space that
stretches out between integration into a new cailturd disintegration into memories
of old” (The Guardian 2" June, 2007). These memories disengage exilestieéth

new places, but fail to offer them a better optiériles are therefore forced to live in

the margin; between home and exile.

However, according to Cape, Mengestu checks omutieunt of sorrow experienced
by the reader, and in so doing “lif@hildren of the Revolutiobeyond the bounds of
an immigrant’s misery memoir” by the power of heaptivating acuity”. He further
argues that Mengestu “bestows an immense dignitfhout sentimentalizing the
plight of these ‘children of the revolution’. Altbgh these “children” are disadvan-

taged, they also have their faulle Guardian2" June, 2007).

Aida Edermariam, on the other hand, while speakihgut Maaza Mengiste'Be-
neath the Lion’s Gazen an article featured ifihe Guardian(24" April, 2010), ar-
gues that greatest of all “traumas of"a@ntury Ethiopia” is “the disposition of Em-
peror Haile Selassie in 1974, and the replacemehundreds of years of imperial

rule with a totalitarian Marxist state”. This istvireference tdeneath the Lion’s



Gaze which narrates the difficult experiences follogithe deposition of Haile Selas-

sie.

Adam Lorraine, in an article featured in thew York Time$1St March, 2010), there-
fore says that Maaza Mengiste, “joins a group beotyoung African writing in Eng-
lish — including the Nigerians Chris Abani, Chimarda Ngozi Adichie, Helon Ha-
bila, Uwem Akpan and Uzdinma Iweala, as well as #atta Forna from Sierra
Leone — whose subject is continent’s postcoloriial wars”. Interestingly, the writer
goes ahead to compare Mengiste, due to her ctgativdepicting Ethiopian experi-

ences, to Dinaw Mengestu who has done the sandifferently.

It is evident in the two novels, but most elabdgaie Dinaw Mengestu'Children of
the Revolutiorthat individuals relocate only to escape the uoda&ble conditions
enhanced by wars. These individuals are not famiith the places that they are re-
locating and only do so for lack of a better optiderrence Lyons, while discussing
the plight of emigrants, depicts the close attaaitnbetween the migrating individu-
als or groups to their original homes. In this relga.yons in “Transnational Politics
in Ethiopia: Diasporas and the 2005 Elections” Hartargues that “many migrant
groups retain and amplify attachment to their idgistterritorial aspect, even if they
are physically distant from or unlikely to visitathterritory” (267) This is echoed by
Jan Abbink in the essay “Slow Awakening? The EttdnpDiaspora in the Nether-
lands, 1977-2007” argues that “there is constantem about the tensions and trage-
dies befalling their home country” (372). Theseigpal and physical dislocations can

be traced back from the process of decolonizatianast African countries.



Frantz Fanon imMhe Wretched of the Eargiroblematizes the process of decoloniza-
tion, which is marked with the use of excessivdence by both the colonizers and
the colonized. Fanon writes that “[d]ecolonizatisrthe meeting of two forces, op-
posed to each other by their very nature...”(27).SB#®rces are antagonistic and are
aimed at destroying the other. The colonized agpitake the colonizer’s (in particu-
lar, the settler’'s) position while the colonizeeks to maintain the status quo. This

being the case, as Fanon argues, violence is aimdeit

That affirmed intention to place the last at thadef things, and to make
them climb at a pace (too quickly, some say) thé-kv@wn steps which

characterize an organized society, can only triurhpre use all means to
turn the scale, including, of course, that of vimle The Wretched of the

Earth 28).

The desire to take the position of the other lgaddifferent forms of violence. In

such cases, the person who desires to take thtoposf the other has to overcome
resistance from those in privileged positions. hsrthe former wishes to get to this
position soonest time possible, the latter wisbestitk to that position for as long as

they could.

Fanon argues that the colonizer is aware of thdilikod of use of violence by the
colonized to move them from this privileged positidherefore, being the minority,
the colonizer employs the army and the police. Ratteerefore, argues that the world
of the colonizer and the colonized is “cut into twehere the “dividing line, the fron-

tiers are shown by barracks and police statiomk&(Wretched of the Ear29).



The historic man would appear to be a product di@ce between abject
submission or bondage, on the one hand, for the sakelf-preservation,
and, on the other, a quest for dignity, even i§ feads to death (Soyinka,

Climate of Fear: The Quest for Dignity in a Dehunzaa World95).

This observation by Soyinka presents the hard elsothat face the ‘historic man’,
who has to balance between living in “bondage” ‘aadf-preservation”. On the other
hand, he has to balance between “quest for digaity “death”. Therefore, violence
seems inevitable in the two choices, thus the stilfjas to contend between “self-
preservation” and “quest for dignity” (Soyink@Jimate of Fear: The Quest for Dig-
nity in a Dehumanized Worl@5). Consequently, Achille Mbembe presents the rela
tionship between those in positions of power amdsiibjects in the postcolonial Af-
rica as mutual.

It is only through such shift in perspective tha @an come to understand

that the postcolonial relationship is not primamyrelationship of resis-

tance or of collaboration but can best be chariseteéras illicit cohabita-

tion, a relationship made fraught by the very fatthe commandment

and its ‘subjects’ having to share the same lidpgce (Mbembe, “Provi-

sional Notes on the Postcolony” 4).

This sharing of same “living space” demands thattito opposing forces, that is, the
government and the subject, look for ways to stesr differences. Stephen Ellis in
“Writing Histories of Contemporary Africa” arguelsat these “bureaucratic corpora-

tions disposing of a monopoly of legitimate violehsuppress the interests of the
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majority through violence (19). There exists therefa paradox of state machinery
subjecting the public for the interest of the pabMany are put in detention while
others are assassinated in the name of maintastatg security. The government
therefore exist as an “invisible government whiglhie true ruling power” engaged in
“the conscious and intelligent manipulation of trganized habits and opinions of

the masses [that] is an important element in deaticcsociety” (Ellis 19).

Nadine Gordimer irLiving in Hope and Historytherefore, argues that it is upon liter-
ary writers to illuminate on these ills in the sgieven at a time the subjects are not
ready to point them out for their own security dhd government doing all it can to
conceal these ills. Gordimer further argues thatdry writers have the right to be
and the right to write about their being: this msexistential position which occupies
them as they look for a way to justify their beifdthough writers are subjected to
inhumane conditions for their writing they shouldver cease doing it rather they
should do it better for that is the reason for rthging: “The best way a writer can
serve a revolution is to write as well as he caadrdimer,Living in Hope and His-

tory 202).

In addition, Gordimer argues that fiction is cldsestruth than other ‘life opinions’,
therefore, “... nothing factual that [she] write[s] say will be as truthful as [her]
fiction” (Living in Hope and History199). Through fiction a writer is able to distant
themselves from the work, they are therefore iretieb postion to comment on or
critique that society. Wole Soyinka @limate of Fear: The Quest for Dignity in a
Dehumanized Worldvrites that “history concedes to exceptional fegjrpast and

present”, hence the need for works of fiction (44)though fiction may seem to

11



measure up to truth, it is sometimes racially, ety or economically charged,;

hence falling short of this noble act.

Sylvan Barnet and William E. Cain in the bodkShort Guide to Writing about Lit-
erature argue that through literature an author is aloleexpress feelings and
experiences which are too pressing to hold on tthout sharing with another
person(s). They use the words of Lady Murasaki aigues that these experiences
are “so important that he cannot bear to let itspasoblivion”(6) and “there must
never come a time when people do not know abosat {fd). Writing is therefore a

noble act that seeks to record important detaitb@past.

These experiences, how and what happens as whbwast is recorded, are deter-
mined by the gender of the people in question. @eme Brassard, while discussing
Irene Rathbone’s works, argues that women in tligelf@eld are expected to assume
that they are not going through what everyone [gerncing. On the contrary, they
are supposed to create a homely environment. kiogsty, women become comfort
givers who, in a number of cases, forget or igrtbeér problems so that others may
feel that there is nothing to worry about. Aftee tlkar, women take care of those hurt
in the battle field (the case of home-based can€) aso offer moral and spiritual
support to their children. According to Higonnetidatrice Higonnet in "The Double
Helix", “women experience war over a different périfrom that which traditional
history usually recognizes, a period which precestes long outlasts formal hostili-
ties” (46). Men of the other hand are at the foomnf during wars. Most of them get

hurt or even killed. Consequently, the war alteosv@r relations between men and

women.
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1.7 Theoretical Framework

According to J. Cullerl(terary Theory: A Very Short Introductiob45-9), literary

theories are used to enrich and deepen the undéistgof the research work as well
as to assist in demonstrating the new approadtetaty analysis. This study employs
theories of memory, gender and violence. In addjttbe study also uses a historical

approach to memory, gender and violence.

Shoshana Felman in “In an Era of Testimony: Claualgezmann's Shoah”, while dis-
cussing the complex nature of memory, argues titaessing is a “historical crises”,
thus has a lasting effect on the subject (206)a®@ubar irPoetry After Auschwitz:
Remembering What One Never Knen the other hand, points out that even those
that fail to witness an occurrence are affected.byherefore, the act of witnessing or
failing to witness a major event influences a peis@resent and future, hence their
identities. Although such persons do not have stiflebefore a panel their experi-
ences affect the way they relate with other perssnaell as how they carry on their
day to day existence. Memory, therefore, encomgatbee ability or inability to wit-
ness an event. These events are traumatic anéréchwipe out of the minds of the
first generation as well as the following genenagigince they are kept alive through
what Terrence Lyons, in the essay “Transnationéiti€oin Ethiopia: Diasporas and

the 2005 Elections”, refers to as, “commemoratiemd symbols” (268).

Consequently, memory enables individuals to (réjéetheir identities, upon encoun-
ter with new cultures. Memory can therefore be @®ed as a spiritual journey,
through space and time. Siundy imagining Home and Community in East African

Asian Writings: A Reading of Moyez Vassanji andu¥ mwood’s Novelsa discus-
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sion of the spiritual journeys taken by the Eastic&in Asians, writes that “such a
process of remembering is also crucial to the extleat it gives the characters a
chance to reflect on the place they as individaald members of a wider group oc-
cupy within the wider spectrum of regional politiqd44). Such characters narrate
their unique experiences resulting from their ueidpackgrounds, which define their

identities.

Although characters use memory to narrate theieggpces, in some cases, the au-
thors take us through the minds of different chiztacthat are too traumatized to utter
their experiences. These experiences have a dioactection with both spiritual and

physical dislocations.

In addition, this study seeks to understand “viokeas a structure” (Lawrence, B. and
Karim, Aisha. 5). Violence follows a certain prosgfom the time it erupts to the
time it becomes part and parcel of the social avidigal spheres of a certain com-
munity. At this point, violence adopts a particutamtext that is determined by the
culture, gender and social affiliations of thoseoiwed. Lawrence, B. and Aisha ar-
gue that violence adopts a “local context”:

At first eruption, violence is always experienceduaique. If given time

and repetition, however, it becomes routine, pathe air, and one learns

how to breathe without being asphyxiated. One mgéo seeks to elimi-

nate it, nor even understand it. Episodes of vicdermay flare up in dif-

ferent places, but each is contained in its loocaltext where it risks be-

coming normal ©n Violenceb).
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Therefore, this study explores the different wayterent characters react to varying
forms of violence, or whether, for instance, th&t gsed it to the extent that they
don’t seek “to eliminate it". It also explores hawaracters experience, remember and
narrate violence, as well as how these narratibn®lEnce affect them and their sto-
ries. This has been achieved through a close sgratithe various journeys (physical

and spiritual) undertaken by various charactethéntwo novels.

This study also employs the new historicism appndacunderstand the past, the pre-
sent and the future. Firstly, the term “historiespreferable to history. Secondly, the
past is not necessarily consistent with the past stly, the literary works are per-
ceived as re-creations of the past that are detedry individual writers. The study
employs the ideas of Stephen Ellis in “Writing laisés of Contemporary Africa” and
Mukesh Williams who sums up the tenets of new hisigm in “New Historicism

and Literary Studies”.

New historicists look at history more as “gloridiagments” than “a set
of coherent histories”. They believe that peopleventelentlessly and un-
predictably to new places and, finding themselwesaw situations, create

new literary scholarship, literature and histofdéllams 117).

Lastly, | have also adopted a gender perspectiweolence, where | have sought to
explore the experiences of different charactergroups based on their gender. This
has been guided by the writings of Sara Suleri, wh@duces us to Post-Colonial
feminist literature. Suleri posits that colouredmen uphold their cultural heritage

with pride and busy themselves in their day to dayk. Her approach differs from
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that of western radical feminist who advocatesdomplete disengagement of both
men and women. Post-Colonial feminism uses symimotide, ironical and witty de-

scriptions of political events.

1.8 Methodology

The study employs a qualitative methodology basetliboary research. It also adopts
a comparative analysis of two novels, Maaza Meagi&eneath the Lion's Gaznd
Dinaw Mengestu'<hildren of the Revolutigrwith regard to the themes of memory
and violence. Therefore, the study relies heawuiltlee theories of memory, violence

and gender.

Violence has been represented as a structure fnentirhe it erupts (not excluding
psychological or spiritual violence) up to the tim@me characters get used to it. In
addition the study has gone ahead to analyse hibereht characters, based on their
gender, are affected by violence as well how andtwliey remember.

Moreover, this study has problematized the aceofembering. The study posits that
remembering has a long lasting effect on thosergraember. Therefore, witnessing
an event as well as not witnessing has been understs a crisis that most of the

characters struggle to overcome.

Consequently, relevant works by various literaritics and other writers on the

themes of violence and memory have been consulteese materials have been se-
cured through library research, as well as intebased research. Therefore, close
readings of these two novels as well as relevéeraly interventions have been very

yielding in the course of this study.
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In order to achieve the objectives of this studyave highly benefited from the guid-
ance of my supervisors. Through their guidancgvehensured that the study is con-
ducted in adherence to the rules appertainingisopttogram. In addition, their assis-
tance and guidance have enabled me to accessitos/aecondary materials needed

for this study.

1.9 Definition of Terms

Violence

This study employs Hussein Bulhan’s perspectivd;ramtz Fanon and the Psychol-
ogy of Oppressigrwhich defines violence as “any relation, process;ondition” by
which an individual or a group “violates the phydjcsocial, and/or psychological in-
tegrity of another person or group” which “inhibitsman growth, negates inherent
potential, limits productive living, and causes t¥g135). The study captures both
the physical and emotional aspects of violenceaddition, gender appears to be a
major determinant of the nature, intensity and deetpy of the violence experienced

by different characters.

Memory

Memory is the process through which stored inforomats retrieved. Thus, for a per-
son to remember, they have to experience firsts Phocess allows interaction be-
tween the present and the past. The past explame gvents or phenomena in the
present while at the same time the present alsaHhaearing to the past. It is also
through memory that individuals become conscioutheir identity. In addition, this
study illustrates how members of different gendersember differently with regard

to what and how they remember.
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Gender
This study employs Lise Ostergaard’s definition,Gender and Development: A

Practical Guide,of gender in terms of relations of power.

Gender relations are constructed in terms of thegtioas of power and
dominance that structure the life chances of wometh men. In other
words, gender divisions are not fixed in biologyt bonstitute an aspect
of the wider social divisions of labour, which iarth are rooted in the
conditions of production and reproduction and mioéd by the cultural,

religious and ideological systems prevailing iroaisty (6).

Gender is therefore socially constructed, thusrdetees the roles given to men and
women and also power relations. This study seekstterstand how gender deter-
mines the form and amount of violence directedifi@i@nt characters, how and what

they remember based on their gender.

1.10 Chapters Breakdown

Chapter One

Violence in the Ethiopian Novel

This chapter identifies three major forms of viaerin Maaza Mengiste’Beneath
the Lion’'s Gazeand Dinaw Mengestu'€hildren of the Revolutignwhich include
Physical, Psychological and symbolic violence. €hare, the chapter has an intro-
duction, analysis of MengisteBeneath the Lion’s Gazend Mengestu'€hildren of

the Revolutionn turns, and a conclusion.
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Chapter Two

Memory as a Marker of ldentity

This chapter deals with ways in which charactegmagr with the concept of memory.
The chapter concerns with the positive and negaifects of memory, not only on
the victims but also those implementing state ard€his chapter also deals with the
identity of various characters, including thoseekile, which determines what they
remember. The home is very crucial for those thairaexile. In addition, the chapter
interrogates how various characters tend to justiBir stay in exile even after the
events that exiled them are no longer in existersceell as how these characters my-
thologize everything they experienced at home, disiniss almost everything that

they encounter in exile with disregard to reason.

Chapter 3

A Gender Perspective to Violence and Memory

This chapter deals with the effect of gender onntiieire and amount of violence that
is subjected to different characters, as well aatveimd how these characters remem-
ber these experiences. The chapter posits thatadeas are subjected to different

forms of violence based on their gender.
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CHAPTER TWO: VIOLENCE IN THE ETHIOPIAN NOVEL

This chapter identifies different manifestationsvaflence in Maaza MengisteBe-
neath the Lion’s Gazand Dinaw Mengestu'€hildren of the RevolutiorThe study
identifies three forms of violence which includdsygical, symbolic and psychologi-
cal. The study also explores the multi-directiomatiure of violence, meaning both the
perpetrators and their victims are subjected tdéewice. Lastly, these experiences of

violence lead different characters to differenelswof self-realization.

2.1 Introduction

Violence can be traced back in pre-colonial Afrimst most elaborately during and
after colonialism where power stands out as a ttigitine. In as much as colonial era
stands out as one of the most violent periods énAfrican history, literary critics
have pointed out the violence that accompaniedlde@ation. Frantz Fanon ifihe
Wretched of the Eartproblematizes the process of decolonization, wigcmarked

with the use of excessive violence by both themakrs and the colonized.

The naked truth of decolonization evokes for usgbaring bullets and blood-
stained knives which emanate from it. For if th& Ishall be the first, this will

only come to pass after a murderous and decisiuggle between the two pro-
tagonists. That affirmed intention to place the kEsthe head of things, and to
make them climb at a pace (too quickly, some dagMell-known steps which
characterize an organized society, can only triumhpte use all means to turn
the scale, including, of course, that of violeri€ar(on inOn Violence=d. Bruce

B. Lawrence and Aisha Karim 80).

20



This change of positions at a very “quick” “pace”@ncountered in the two novels of
my study, which are set during the postcolonial &ile other African countries

went through European colonisation, Ethiopia exgpered another kind of colonisa-
tion which was not necessarily powered from Eurdp@wever, the deposition of the
monarch and eventual take over by the Derg presemt® aspects similar to coloni-
zation and decolonization. Just like in the colbstates, the major factors of produc-
tion are owned by a few individuals who benefitnraheap or unpaid labour from

the majority. Secondly, the advocacy for freedomowiership of these factors of

production leads the country into a dictatorial era

Therefore, use of violence by the colonizers amdctblonized may be extrapolated to
the use of violence by both the emperor and they Ddve military regime that de-
poses the emperor) and the public in Ethiopia.itat,fthe public joins hands with the
military to depose the emperor, who oppressesduplp, only for the military to turn
against the people. Violence is therefore expeadriom its physical to psychologi-

cal forms rooted in the conflict between the popeland the two oppressive regimes.

The people use available forms of violence to hiate) frustrate or counter the gov-
ernments (or those occupying powerful or prestigipasitions) efforts to silence, in-
timidate and control them. They continue to oppose@nore government directions
regardless of the harsh penalties, thus questiamiaguthority of the Derg. These
people risk dying to let their grievances addresseHeard regardless of the conse-
guences. Therefore, the society is divided intéedsint rival groups that use available

form of violence to punish the other.
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These divisions are evident in the Ethiopian (imbfiste’sBeneath the Lion’s Gage

and American (in MengestuGhildren of the Revolutiorgocieties featured in the two
novels. The ruled seek to affirm their identitiedjile the rulers are out to express
their authority and have their orders followed.tA¢ same time members of different
genders (as will be discussed in the third chaer)subjected to varying forms of

violence.

However, Wole Soyinka i€limate of Fear: The Quest for Dignity in a Dehurizaxal
World, warns against this perspective to power by govemmarguing that “to grasp
fully the essence of power, we must look beyondotenshow of forcdoriginal em-
phasis], the demonstration of overt power whos@@s# is to instruct the people just
who is master” (30). This is evident in the Ethapisociety under the rule of the
Derg (Provisional Military Administration, which && power formally on September
12, 1974). The military administration totally digiards history and culture. They go
ahead to employ available punitive measures to ddmacognition and obedience
from the public. The people respond by using viogeim its various forms - they
stereotype, gossip about and oppose the ordensystite soldiers, who implement
new law and order set by the Derg. Hence, Soyinkia neference to these dictatorial
regimes further writes that “open questioning mayshppressed, open debate may be
restricted or prohibited by the state or the paftypower, but the functioning of the

mind, its capacity for critique -even self-criticis never ceases” (126).

Institutionalized violence is also evident in thenérican society presented @hil-

dren of the Revolutignmmigrants, where some characters especiallyethetonging
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to the black race (this study will refer to thentlasblack9 experience loneliness and
dejection. The lives of thed#acksportray a complex relationship between them and
the government and the white dominant race. Thésekslive in purely black resi-
dence quarters because they cannot afford decessiigo Their residence is in a
state of disrepair and abandonment, and as suatntiievhites(those who belong to
the white race) who come to their residence amminél investigators investigating
murders. However, in the final part of the novedrthis an influx of middle-class
people (alsdlack but mostlywhite), and the residence immediately starts changing.
The newcomers start trickling in while the pdiack residents are forced out by in-
flated rent rates. These padolackstherefore feel that the whites are intruding their

haven—the only place they can afford.

Some of thesblacksare immigrants who travel to America because efphlitical
conditions back home—Africa. They hope that Amenwauld offer them a safer
place and freedoms of ownership of property, moveraad association, which is not
always the case. It would be interesting, thereftoraliscuss these new forms of vio-
lence facing immigrants as well as members oftlaek and white communities in
America. Jan Abbink, in “Slow Awakening? The Ethenp Diaspora in the Nether-
lands, 1977-2007", writes that “[v]iolence is chagaistic of all human societies, but
its expression is remarkably varied across cultufg29). However, | would like to
carryout an analysis of violence within the Eth&psociety back in Ethiopia as por-

trayed in Maaza MengisteBeneath the Lion’s Gaze.
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2.2 Beneath the Lion’s Gaze

Violence is first pronounced in the relationshipveen the state (monarchy) and the
demonstrating groups. The students are demongjriatidemand for the abolition of
feudalism that prevents the peasants from ownind, las well as for people’s respon-
sive government. These demonstrations endangemémarchy that derived its au-
thority from absolute obedience and reverence byptople; hence the monarch is
quick to use all measures to curb them. However,sthdents cling to their convic-
tions, thus violating the order of things withinettmonarchy. Nevertheless, these
demonstrations, together with the interventiorhef military, lead to the deposition of
the monarch. Although the people spear head thasgdy the military regime turns

against the former.

At the beginning of Mengiste’Beneath the Lion’s Gaz®octor Hailu, one of the

main characters, is treating a boy who has beenbshine emperor’s police. The boy
is very young, and Hailu guesses that he must beséiime age as his son Dawit.
Hailu, out of fear for his son, blames the boylieing shot and also for trying to re-
cruit Dawit. While this is happening in the doctoroom, the boy’s mother can be
heard screaming from outside and Hailu cannot tbin& possible way the students’
unrest can influence the political sphere. The mdnaas been in existence for more
than three thousand years (Mengi€lajldren of the RevolutioB7). Hailu is compa-

rable to the leaders in Fanon’s Weetched of the Eartlwho ask the poor what they

are going to fight the settler with (Fanon 50).

Hailu underrates the power of demonstrations bysthdents, which end up in more

and more killings. On the contrary the power of desirations, as presented by Fan-
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on (The Wretched of the Earh0), rests in destabilization through questioning t
authority of the government rather than in physwalbther tangible victories. The
ability to question or criticize affects the psytdgy of both the subjects and those in
the government. It results to psychological viokermn the part of government offi-
cials who feel offended by such questions from peego were previously submis-

sive.

Hailu thus overlooks the fact that challenging thenarch, which has been in exis-
tence for a long time and has all weapons at gpasial, sends a very powerful mes-
sage. As a result, he is biased against the injoogd However, from a closer point
Hailu is angry with the boy out of the fear that Bon could soon be joining or could
have joined these demonstrating groups. It i®thices us to inter-generational ten-
sions which are evident in the novel, especiallydgard to the colonel’'s daughter
who is involved in distribution of illegal pamphtetMoreover, it is also encountered
in Dinaw Mengestu’€hildren of the Revolutiowhere Stephanos, a major character,
prefers crowded buses to his father's comfortahte and is also involved in distribu-

tion of the same illegal pamphlets.

The boy has been shot by the emperor’s “highlynadipolice” (MengisteChildren
of the Revolutiorb), which uses all violent measures to calm thedestts. The use of
the word “highly” stands out as a mockery of théigeoforce that is supposed to pro-
tect the people. Such entanglement may be chaisitteof the post colony, as
Mbembe argues in a study notable for its atterttioiine plurality of bodily sensation,

through which the state-induced violence exertectitrens is taken in as fear and
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regurgitated as mockery, through jokes, cartooms)gs, rumours, and novels

(Mbembe,On the Postcolong4, 16).

The students, on the other hand, are unrelentitigeiin mission to see change in their
society. They form different groups which help e tdistribution of anti-government
pamphlets as well as staging demonstrations. Thiergment interprets this as a vio-
lation of the old order, where the emperor is thesen one. Having been chosen by
God, the emperor’s rule cannot be challenged byraam being. It is only God who
has the power to depose him. From this perspedtieyouth are heathens who are

out to challenge the supreme authority.

The above argument is probably the reason why ltter @eneration, which has a
more profound perception of the myth behind thentbng of the monarchy, is reluc-
tant to change this old order. The old do not appmf the plan by the younger gen-
eration to take over positions that were earlisereed for the royalties. The younger
generation, on their part, interpret the hieraraby tool of oppression to favour a few
and disadvantage the multitude. Thus the studedhscate for the revision of the

land policies as well as of the relation betweeangbvernment and the people.

The students finally realize that the emperor failsct for the good of his subjects,
yet the latter continue to adore and obey him.llgetine emperor has been chosen by
God to guide the society as well as to protedt is a contradiction that the same re-
gime turns to killing boys and girls because theyadvocating for equitable distribu-

tion of resources.
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However, some of the youth are also not sparechéget make-believe myths about
the emperor. Later in the novel, Mickey, a younficef of the Derg, is unable to exe-

cute the emperor because of the myths surrountagrperor.

The emperor was God’s Chosen, that the blood ofyk$elomon and
King Dawit flowed in his veins, and Mickey imagindidat anyone who
dared to corner and trap one of God’s own, whodltoalefile that divine
blood was committing a blasphemous act for whiagtrdhwould be no

forgiveness (Mengist&eneath the Lion’s Gaz2).

Although the killing is unjustified and constitutdse fall out between the Derg and
the people, this reluctance on the part of Mickeynts to myths surrounding the
monarch. It is rumoured that the emperor can kithwa blink of an eye, which could
be the reason why the soldiers who arrest and duarchave their eyes fixed to the
floor at all time. The emperor's gaze is equallyvpdul as dangerous. He is God’s
chosen one, has a command of angels who can hase thho go against his will,
hence killing him would result in instant deathidttherefore interesting to note that
the soldiers, who torture the emperor through huaged detention, are also subjected

to psychological torture. The emperor’'s gaze igialent as the soldiers’ guns.

Nevertheless, not everybody believes these mythatabhe emperor. Major Guddu,
the leader of the Derg, goes ahead to executentiper®r. The emperor dies, and no
angels come to his rescue. Although Mengiste do¢snention how the emperor’s
body is disposed, Dinaw Mengestu in his na@klldren of the Revolutionrites that

the emperor was buried under a toilet (94). Thereoifunerafor the emperor.
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Major Guddu goes ahead to proclaim terror to adisththat seek to undermine his
leadership. These are innocent people who are ethdsr his betrayal. Although the
Major promises the people that he would not hamnpitevious leaders, he goes ahead
to execute all of these leaders including the empdrhe Major further argues that
his is a socialist government that seeks to ughi& powerless in the society, thus
brands all those questioning his regime as thertfwe® of the revolution”. Neverthe-
less, this does not mark an end to demonstrataanstudents write and distribute anti-

Derg pamphlets, as well as engage in more strikes.

Antonio Gramsci, while speaking about India’s sglegagainst the English, argues
that even the “Gandhi’'s passive resistance is aolv@osition, which at certain mo-
ments becomes war of movements, and at others gnodexd warfare” ©n Violence
159). Consequently, boycotts, strikes and demarmtraiolate the authority of the
state or those in power, hence are acts of violdncaddition, Raymond William ar-
gues that Gandhi’s notion of passive resistanceoariolence “becomes a modality
of violence, since such passive resistance or raparation is aimed at the total
breakdown of the colonial machineryOfy Violencel06), and the monarch in Ethio-

pian case.

Students and other groups that resort to demoisisatither end up in prison or
dead. The government is aware of the power thaaisifest in these demonstrations;
hence the kind of violence that is meted agairnststindents is not spontaneous. Im-
mediately after the deposition of the monarch, Megor invites Cuban and Soviet

partners. The Major knows the killing of the empemmuld spark a nationwide out-
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cry, thus possibly leading to ideological differeacand demonstrations. Conse-
quently the Derg adopts socialism to blur the sttglecourse. This is echoed by
Solomon who argues that both tRevolutionary Lion Resistandgvhich seeks to
counter the violence meted against the public leyDRrg) and the Derg are pursuing
the same course. The Derg, he says, copy theitogies (MengisteBeneath the

Lion’s Gaze202).

The Derg also use other tactics to woo the publitheir side. Before the arrest and
the eventual killing of the emperor, the Derg aistures of starving women and
children. Mickey, who is sent by Major Guddu topsest the situation on the ground,
is shocked to witness this major cover-up by thenanch. The site of starving chil-

dren is very difficult to watch:

Now, in front of him was a small child with headyber than the rest of
his body, crouched in a posture of fatigue thay ayling old men should
know. His bony skull rested on frail wrists, anddtared into the distance
blankly, his sagging mouth host to flies and holé®re teeth once grew

(Mengiste Beneath the Lion’s Gaz6)

Upon seeing this boy, Mickey, in a letter addresse®awit, “scribbled furiously”
that they “eat too much in Addis Ababa” (Mengideneath the Lion’s GazZ6). He
has to write and send these letters to Dawit becthese is nobody else to share these
horrifying experiences with in the field. The admtration clerk has been instructed
not to share any form of information, but on a fegghnote they tell Mickey that he

“can read it". Mickey reads about the “unforgiviggound” (Mengiste Beneath the
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Lion's Gaze27) that has cost many lives. Although the pedyiee been ploughing
their land, it is as if nature has been angry \theh people, since it has not rained for
the last two years. In as much as the emperosmoresible for suffering and death of
these people, Major Guddu uses this occurrencetting people against the former.
The image of these starving people does not sparkelyl who remembers his father
who used to wake up early in the morning, wenhtofteld, and spent the whole day
ploughing just like the animals pulling the plougtis father was a poor man who had
no influence in anything around him. He was unreied and ignored most of the
time to the extent that he had to call his namastiertain his identity. Mickey'’s father
advises his son to call his name to acknowledgédiisg in a world that seeks to de-
humanize them. The father calls his own name bdierdies, something that really

disturbs Mickey who expected to hear his name beiagtioned.

Mickey is thus conscious of his past and would nevent to re-live it. Hailu, who
takes him as a “son”, consoles him that he will m¢e to work like his father since
he will go to school. This presents the symbolierfaf violence, which according to
Pierre Bourdieu, iDutline of a Theory of Practicentails economic subordination of
one class by another in the society. After compggeliis secondary education, Mickey
is forced to join the military due to lack of fe@ghile Dawit who attains lower grades
joins the university. However, the friendship oéske two boys, who are brothers in
everything but “blood”, is not affected but Mickey always conscious of the injus-
tices meted against the poor. Thus the militaryiserseems to offer the only oppor-
tunity for mobility upwards and this could explauny Mickey cannot afford to leave
it. Mickey sees the deposition of the monarch asgportunity for the poor and those

of lower social standing to rise.
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Mickey is convinced that he would belong to theédstvsocial class for as long as the
monarchy exists. As such the deposition of the eorpeffers him a window of op-
portunities. Mickey embarks on a journey towardghbr and higher social classes
and nothing can stop him. He values his abilitafford good clothes, which he never
did when he was growing up but his friend Dawitilgadid. Dawit, unlike Mickey,
came from a rich background. Mickey is thereforadseto do anything in order to
rise in ranks in his military career. Unlike Danwtho chooses to die rather than Kkill
men who had served the country selflessly, he ghead to execute former leaders as

ordered by Major Guddu.

These executions introduce us to other forms osiglay and psychological violence.
Major Guddu breaks the promise to the people tistige would prevail and that no-
body would be killed. The Major had gone aheadxecate these leaders through a
firing squad. This angers the public as Major Guddsuccessfully lures the public to
his side. This luring is in the form of saturatiointhe national television with pictures
narrating the situation in the hunger torn areaerder to set the public against the

emperor.

The camera was merciless. It swept past gaping facer destitute land,
swung into the belly of the relentless heat and th@wvn again to another
body, another helpless mother, another bloated (M®ngiste,Beneath

the Lion’s Gazé&0).

31



The masses, including Dawit, are angry with the Brops government for watching
the people die of hunger. To intensify this angieese pictures are alternated by im-

ages of the palace where food is in excess.

The documentary suddenly jumped to grainy scenésvigh palace halls,
glided over tables heaped with steaming delicasiggn past the emperor
feeding his lions with extravagant foods, his nupoer Mercedes. Then
back to the hungry: the skeletal, the dead littethee paths that led out of
one dried-up village into another. One small gimtr stomach so dis-
tended it looked like it would split, gnawed ontare (MengisteBeneath

the Lion’s Gazé&l).

Dawit concludes that the emperor is a rich man Wwase lost touch with the people.
Just like the masses, he cannot understand hoentiperor can afford delicacies to
feed his lions, expensive cars while his peoplestarving. These images are difficult
to watch to such an extent that Bizu, an elderlynan from one of the areas affected
by the drought—Wello—becomes very emotional. A®sult of this experience the
whole city is conscious of the violence meted asfaihe poor by this selfish regime
of rich people: “[n]Jo one would have locked theimmes at night. It seemed the entire
city was slowly opening their doors and windowsitlsurprise and stunned anger too

volatile to be contained within four walls” (MentgsBeneath the Lion’s GaZ2).

Although the airing of these pictures results inadionwide uproar directed at the

emperor and his government, the public soon digsotfe hidden truths. They read

malice on the part of the Derg, especially after [Hiter executes all the former lead-
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ers. Therefore, the content of these images presbhatnature of physical violence
meted against the people by the monarch, whileitieg of these images constitute
psychological violence meted against the publiach®y military regime that seeks to
legitimise their leadership. Consequently, the jpubhd the Derg become antagonis-

tic.

Even so, the Derg forcefully demands loyalty frdrage people. The Derg goes ahead
to order for closure of universities and pursuitest and torture of all those believed
to be behind these “acts of violence” against tbeeghnment. Consequently, their
bodies are brutalized into tatters, while othesskilled and their bodies displayed in
public. These bodies are “easy to find” (Mengideneath the Lion’'s Gaz239),
which testifies to the number of killings by thedders. The following description of

a middle aged man killed by the soldiers attesthéokind of violence facing those

who act against their dictates:

His white hair was stained with bloody patches hisddried lips caved in

where his front teeth should have been. His eadisbieen cut off, burnt

flesh curled around his eardrums, and he had a&tblblle through his

chest. He could have been an older uncle, his [Dgviather’s colleague,

an elder statesman. But in this city, on this rdawas nothing but an-

other warning, a rotting message to the living (biste, Beneath the

Lion's Gaze241).
This body is better perceived in anonymity, thus te rot in the open or to be de-
voured by wild animals. It is just but one of thamyg bodies of those who are tortured

or killed and then dumped by the soldiers in pubtjoares. They are meant to send a
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message to the living; hence it is illegal to mtvem even if they are your relatives.
It is for this reason that Dawit when found by &d&r moving such a body argues
that he only intends to conduct a “burial” and adfuneral’” (MengisteBeneath the
Lion’s Gaze242). Unfortunately both events are illegal uritherrule of the Derg and
are only punishable through torture or death. Tioeee Dawit has to kill the soldier,

which he does, to survive.

This introduces another angle to the kind of viokernhat is present in the novel,
where some ‘victims’ kill the perpetrators. Dawietas violence against the Derg,
first through intention to bury the body of an “emeof socialism”, and secondly by
killing a soldier. However this is not a common weence and, most probably, pre-

pares the reader to meeting the man Dawit becomesih the novel.

Most people die after being subjected to tortutee flew who survive have their bod-
ies and souls as a testimony to the amount orsitjeaf violence meted against them.
Such characters include doctor Hailu and the Cdwmdaughter. The Colonel's
daughter is suspected of distributing pamphletschvis illegal during the rule of the
Derg. As a consequence, irrespective of the posdioher father, she is taken to the
torture chambers. However, as a daughter of a isemlitary officer, she is not to be
taken to Girma, “the butcher” (MengistBeneath the Lion’s Gaz276). Her father
plans on taking her to a more humane torturer, wbald just make sure that she
never engaged in such acts in the future. He awakdag her to Girma, who it is ru-

moured that only the ‘unlucky’ victims survive hature.
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Unfortunately, the girl lands in the hands of Girth#& to a ‘bureaucratic error’, sur-

vives, but she is still the ‘unlucky one’. The gslin a clear polythene bag when she
gets to the hospital. The reader gets to learnttfeapolythene bag prevents the tor-
tured from soiling the torturer.

Hailu cannot decipher the condition of the Colosi@laughter. When interrogated by
the Colonel, Hailu argues that the girl was deaémshe was brought to him, which
is not the case. On the contrary, he Kills the ginen she had greatly improved.
Hailu, who is unaware of the identity of the gid well as the events that led to her
current condition, is concerned about her life raftierviving the current misfortune.

The sight of this girl subjects Hailu to psycholma]i torment. Moreover, Hailu is

afraid that the girl would be subjected to moreube:

This girl was too weak to survive another roundndérrogation. Even if
she lived, she’d bear the scars for life. Thereld/always be deep gashes
on her thighs; her feet would never wear delicatel$ She would always
walk with a limp. She had been raped, violentlye'8hbe so ashamed
she’d never marry. Her days would be spent tryingptepare for the
nightmares that would awaken when the sun died (id¢é® Beneath the

Lion’s Gazel54).

Hailu decides to poison the girl. Upon her dedtle, €olonel orders for the arrest of
Hailu for further interrogations regarding this tteéDuring these interrogations Hailu
reports that the daughter used to call her fatheaise. This hits the Colonel hard as

he blames himself for the death of his daughter.
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However, before concluding this father-daughteatrehship, | would first like to ex-

plore the amount of violence subjected to Hailu whforced to treat her.
Two weeks ago, he’d peeled the plastic wrap off Aigose hours had
been agonizing and tedious, the work delicate aaithspaking. He'd
scarped and pulled the plastic off centimetre bytioeetre, praying as he
worked, realizing for the first time how indelicaltés hands were, how
clumsy and imprecise their hold on the scalpelhBaune he’'d paused, he
found his own body was burning, aching, and theass the sense that all
the water in the world would never be able to duatdry throat. Once,
he’d leaned down to kiss her cheek, and couldirtgonimself to utter an
apology for the work he’d been commanded to dogdiddn’t acknowl-
edge, in that apology, his own complicity in heffsting. That day, two
weeks ago, he’'d done the job alone, had demandedhih soldiers leave
the room, and he’d answered her sporadic callbdorfather with simple

whispers: “I am here, | am here” (MengisBgneath the Lion’s Gaxe

These feelings of guilt and helplessness tear twod apart. He wishes he could
apologize to the girl for the work that he has dtmeave her life but he fears that this
might not make sense to him and the girl. As aaobits major concern should be
saving lives but the sight of a young brutalized, giho arrives to the hospital guard-
ed by soldiers who offer no information about tim logut instead monitor all interac-

tions between the doctor and the girl, introduce®ry complex angle to the whole
issue. Hailu, a father, thinks that the girl is t@ming to experience all these brutali-

ties. Secondly, he sees no point in saving theayily to be taken back to torture
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chambers. May be he would have done things diftgrevere he told more about the

girl's background.

HE HAD BEEN Joriginal emphasis] a doctor nearlyrthifive years,
treated infectious and war wounds with calm efficyg battled unknown
illnesses with cunning, and forethought. He knew ghlght of a body bet-
ter left to die on its own, could decipher the ecltieat spoke to a life still
struggling to hold on. But what could have prepabaéch for a girl

wrapped in a clear plastic sheet (MengiBeneath the Lion’s GazZgl9).

Hailu is bothered by the soldiers’ directions nmtspeak with the girl. Furthermore,
the soldiers ensure that the girl does not spediketaloctor by monitoring his interac-
tions with the patient (Mengist®&eneath the Lion’s Gaz&21). Although the pres-
ence of these soldiers and their concern abougitharouse suspicion, Hailu has no
avenue of uncovering the truth. All he is suresthat the girl is a victim of torture

but the question about the presence of the soltingysrs in his mind.

He was staring at evidence of the body’s wondraus eursed gift for
withstanding abuse. She was a testimony to thebstubendurance of
nerves and tissue, proof of one man’s sustainedltgruNe have both
caused her pain, what makes me better?” (Menddgaeath the Lion’s

Gazel36)

As a result of this feeling of guilt, Hailu canrmincentrate, eat or even live his nor-

mal life. He cannot even stand up to the role effdther in the family, which is part-
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ly taken up by his daughter-in-law. Every actiontioa part of Hailu, whether at home
or hospital, leads to the image of the girl. lassif he perceives his home comfort as

an insult to humanity so long as the girl is in saene condition.

He was in the bathroom adjoining his bedroom, uppizg a new bar
soap. There is a girl in the hospital, far from legroalling for her father,
he thought, looking at his palms, and | have dooihing but cause her
more pain. Hailu let cool water run over his wriats trail between his
fingers. He turned on the hot water and coolnedsrgio pleasant warmth
that ebbed into a searing heat. He kept his handsruhe tap, watched
suds bubble and cascade into the drain, then disappNo matter how
many times he washed his hands, he’d have to gé& bad inspect
wounds no human being should have. Animals indbigdition would be

put out of their misery (MengistBeneath the Lion’'s GazZ81-2).

These contrasting images of comfort at home andjittie experiences in the hospital
depict the psychological violence subjected to tHallhe doctor cannot appreciate the
good life at home with the knowledge of the expsres of the girl who is hospital.
Therefore, this information and relationship witie tgirl alienate him from the rest of
his family and community. Each time he sees thengauirl, his frustrations and de-

sire to ‘save’ her heightens, so is his alienatrom his family and community.

However, even after he had killed the girl, shetiowres “visiting” him while in pris-

on. These images depict the events that led taéa¢h of the girl in the hands of

Hailu. It is as if he is killing the girl for theesond time.
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The girl had returned and she was bleeding in #rgre of his cell. She

raised a hand towards him. Would he do it all again? (MengisteBe-

neath the Lion’s Gaz207).
We can therefore conclude that the killing of tirt loy Hailu is not a solution, as he
might have wished it to be. It opens up a wound ih&ery hard to heal. However, it
reveals the extent of the cruelty that is metedresgdhe students and other demon-

strating groups.

Finally, upon realization of the psychological staf Hailu who is forced to treat the
girl, Colonel realizes that he was partly respolesior the irreversible errors that oc-
curred. It is upon this realization that the doawotelling the truth that the Colonel
orders for his release. In addition, the Colonetgyahead to commit suicide (Men-
giste,Beneath the Lion’'s GaZ/5). Although Hailu is the first prisoner to laased

by the Colonel, the state of his body narratesgidrstory.

Hailu had the appearance of a man dragging dedlhhivh through life—
a Lazarus damned. His back curved deeply, his stbnoaved inward.
His skin hung loose tucking and folding where otftere had been flesh

and fat (MengisteBeneath the Lion’'s GaZr1).

Torture victims are denied food among other baskeds. Hailu loses a lot of weight
during the time that he spends in the prison.Késaa lot of effort from his family,
especially from Sarah to ensure his survival, aigionot for a long time. He dies

while protecting his family from the soldiers.
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Nevertheless, in as much as the people sufferarhénds of the soldiers, the latter
also have a share of this violence. These sol@isrsorced to either torture or Kkill

family or community members as well as their frien@ihe soldiers are also alienated
from the community, since nobody can trust themnaong as they are perceived as

the enemy or strangers.

The civilians live in fear of the state, are aligthfrom their day to day activities and
relationships, thus use available forms of violet@ecounter the state’s violence.
They are, for instance, subjected to fRed Terrorthat entails more tortures and
deaths. In the novel, Major Guddu declares thite stlier the failed plot to assassinate
him. The period is symbolized by breaking of battfell of red ink (symbolizing the
enemy’s blood). Thus, Jon Abbink, while speakingulthis period and the kind of

violence that marked it, questions the ideologstahd behind it.

One can ask what was gained by the torture anidditf children of 12
or of students who were seen as ‘guilty’ becaudseaig young and being
a student? Why strangle people with piano wire? \&f%yyose the bodies
of dead youths on the streets of the city for dagyde eaten by hyenas,
and forbid their burial? How to explain the demaridhe killers to the
victims to first dig their own grave, and then Wetsinto it? Why were
relatives ordered to look at the cut and bullet-masion the bodies of
their dead sons and daughters, and prohibited,ruhdeat of torture, to
shed tears or wear black mourning clothes? Howniderstand the de-

mand of soldiers to the parents of victims to paguastantial sum of
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money to them for the bullets they had fired irtte body of their chil-
dren? (“The Impact of Violence: The Ethiopian ‘Réerror’ as a Social

Phenomenon”, Abbink 137)

The government forges obedience from the peopleutir the use of violence. To
defy any set law is equal to wishing one’s deatbweler, death does not mark an
end to punishment. The bodies of those killed aplayed in public, since funerals
for such people are not allowed. In addition, thksdies are meant to cause more
pain on family members who helplessly watch themmirrgublic. Finally, as Jon Ab-
bink points out, relatives are forced to “look la¢ tcut and bullet-wounds on the bod-
ies of their dead sons and daughters, and protjbiteder threat of torture, to shed

tears or wear black mourning clothes” (137)

2.3 Children of the Revolution

Children of the Revolutiomy Dinaw Mengestu is, largely, a novel capturihg t
plight of individuals living in exile. The novel lres on memory to narrate events and
experiences that create various characters. Itdviwrefore be important to note that
the novel deals with different time frames, hereeuse of flashbacks. Stephanos, the
narrator and the main character in the novel, kpereenced so much within the nine-
teen years he has been in America, as well aséefoming to America. In addition,
he is in America because of the violence back hdmeeence Lyons, a critic in Ethi-
opian exile literature, writes that the “Ethiopidiaspora in North America has its ori-
gins in Ethiopia’s violent political transitions @rprotracted conflicts” (“Transna-
tional Politics in Ethiopia: Diasporas and the 20BEctions” 266). Stephanos’

friends, Kenneth from Kenya and Joseph from Coage,also in America due to so-
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cial political and economic upheavals back in thantries. Stephanos on his part ar-
gues that he came to America to escape the temak fiome, and not to seek upward

mobility.

Stephanos therefore introduces us to various faymgsychological, physical and
symbolic violence meted against immigrants. He @s@verything that reminds him
that he is Ethiopian, yet he does not miss to agseidentity as an Ethiopian when
situations demand. He laments his stay at his i;mbleuse when he first came to

America.

His uncle, just like most Ethiopians in Americayels in a building occupied almost
exclusively by Ethiopians. Stephanos, the narratescribes this building as an ex-
tension of life back in Ethiopia. For example, teammon tool of communication is
the Amharic language, irrespective of a person&s aggender. Secondly, Ethiopian
foods are in the daily menu of most families. Thirdhe behavioural systems and
social hierarchies of Ethiopians back in Ethiopi@ @eplicated in this building. Con-
sequently, it is not a wonder to hear the womersigo®sy about a girl who has been
seen travelling in a car unaccompanied. Fourthly,did are tasked with nurturing the
young. They, for example, ensure that the younmléee order of things in an Ethio-
pian world. It is this order that Stephanos detasts that leads him to avoid his un-
cle’s house. Lastly, the inhabitants of this bunfflpraise and embrace everything that
is Ethiopian at the expense of what is Americatra# that is characteristic of those
in exile. Stephanos is also a victim of this bebaxal trait, but it has taken him sev-

enteen years to partially accept it.
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The above building is a representation of the shadt dreams of Ethiopian immi-
grants. Their desire to preserve their culturealiptignoring the American experi-
ence, is bound to fail. However, as Stephanoditsstiiving together unites them, as
well as offers them moral strength. Stephanoszeslithat an immigrant cannot sur-
vive alone in America. This is probably the reasdty he visits his uncle’s house af-
ter receiving the eviction letter. We learn that bincle manages to meet his basic
needs, even though he has a share of his probMoreover, he sends some money
back home every month and even manages to save Siamhanos, on the other
hand, has nothing to show for the seventeen yeafgrierica, which could be as a
result of his attitude towards life in general. @t@nos does not seek to make his life
any better because he believes that there is mptietter in store for him. He there-
fore drinks away the few dollars he makes from ditwe, and cares less about re-

stocking or paying rent for his store.

Through this life story of Stephanos it is eviddrt immigrants live together not by
choice, but because of the loneliness experientédrierica. Stephanos narrates the
life of his uncle who was rich, had managed to tile best house of his time and
employed a number of servants to assist him badkthiopia. Unfortunately he had
to leave all these behind in search of a saferepland America turned out to be his
place of exile. Nevertheless, his uncle still yearfior a return to Ethiopia, after liv-
ing in America for about nineteen years. This @esrreturn to Ethiopia is rather sur-
prising (MengestuChildren of the Revolutiod20), especially having in mind that
America is more technologically, politically andomomically advanced in compari-
son to Ethiopia. However, as Stephanos attesthitogesire is more profound during

the first days in exile.
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Although immigrants perceive their countries ofgorias the best place to be, they
realize, after a short while, that life would neberthe same again even if they went
back home. It is this realization about the poéisfoof not fitting in the political and
socio-economic spaces they formerly occupied, winigtke them hesitant to return
home. Coupled with the hardships they face in exiles realization also heightens
their loneliness. They fear to start all over agaack home. Stephanos best illustrates

this strong desire to go back as well as refusatimowledge reality.

In those days | believed it was a matter of weakmonths before | re-
turned home to Ethiopia. | spent all my energy &ied time planning for
that. How was | supposed to live in America wheratl never really left
Ethiopia? | wasn't, | decided. | wasn't supposedlitee here at all

(MengestuChildren of the Revolutioh40).

He still believed that he had a chance of goingkldamme during his first days in
America. However, from the tone that is employedHhsynarrator we can easily deci-
pher that he now thinks otherwise. Stephanos hawdo realize that going back
home would mean starting his life afresh. In theecaf his uncle, he has to build his
home afresh, not to mention that he does not Hawenbney to finance it. Stephanos
tries to convince himself that he “didn’t want dmyig from America” (Mengestu,
Children of the Revolutioh39), thus loneliness and meagre earning fronstbie are
not enough reasons to send him packing. He can &fferd to look back at his atti-

tude during his first few weeks in America withexrtain measure of indifference.
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For the first three weeks | was here in the apartrhalidn’t speak to a
single person besides my uncle, and even then auvecsations were
brief and strained. | rarely left the apartment; diol | want to. Any con-
nection, whether it was to a person, building,imetof day, would have
been deceitful, and so | avoided making eye comaittt people | didn’'t
know, and tried to deny myself even the simplestplires. | refused to
acknowledge the charm of a sunset or the pleagweswmmer afternoon.
If possible, | would have denied myself the rightreathe another coun-
try’s air, or walk on its ground (MengestGhildren of the Revolution

140).

This “air” that he is refusing to breathe couldthe only air available for him. This

constitutes psychological violence meted againspl&inos while in exile. He had
been forced by circumstances to leave home; thexeifo as much as he might refuse
“to acknowledge the charm of a sunset or the pleastia summer afternoon” in this
new place, he cannot go back home. It would soomndan him that unlike the

weather back home in Ethiopia, where the sun as@est every morning, summer is
most valued in America. His attitude, thereforelyguoints to the sense of isolation

that is characteristic of immigrants.

Stephanos remembers vividly the physical, and tmes@xtent psychological and
symbolic, violence that marked his final days iti&pia. The students were demon-
strating against the military regime (Mengesihildren of the Revolutiod26). He
had joined those distributing anti-government letsfl being a member of the student

community. This undertaking was illegal and punidbeby death, as he later learnt.
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Father, who had discovered these leaflets in Steyghaoom, warned his son for en-
gaging in such activities and took the leafletsrigsted for the same. When the sol-
diers knocked at their door, searched and foundetiets in the house, Stephanos’
father was quick to claim responsibility. In adadlitj he was quick to report to the sol-
diers that his son, who aged sixteen, was twehagsyeld, thereby excluding him
from the revolting university students. Althougle tholdiers never believed him, they

still took away father, not the son.

The soldiers are determined to punish somebodthise illegal acts; hence Stepha-
nos’ father suffers the consequences (MengeShildren of the Revolutiorl19).

Stephanos’ mother, who tries to save her husbamd fhe soldiers, is shot in the leg.
The family, therefore, watches as their fatherssoeted from the house. Stephanos
laments that this was the last time he and hislyaever saw the man who had volun-

teered to die for the things committed by his son.

In spite of the violence that is meted against Hétgphanos’ father demands to be
handled with dignity. He asserts his condition talkvhimself out of the house, irre-
spective of the beatings that he receives fromsthigiers. This act of defiance is un-

characteristic of the man who, as Stephanos sags, io0 weddings and funerals.

| remembered the way he cried in funerals, baptismd weddings, how
any form of joy and pain seemed to always be toohrfar him to bear. |

remembered him, a tall, slight, discerning mamigssuits and ties and in
the long-gaited walk that | struggled to keep paah (MengestuChil-

dren of the Revolutioh19).

46



He is able to have his demands met by the soldigisnecessary to note, as the nar-
rator says, these are times when many people ked kind their bodies displayed in
public. The narrator attests to the fact that he lsis father come across such bodies
laid and guarded by soldiers in a recreational siie father’s defiance is first seen
during a walk with Stephanos when he resists thdiess’ orders to turn back. How-
ever this seems to me as a matter of maintainisglighity before his son rather than
defiance. It is during these walks that the narrat@counters bodies, either branded
“traitors” or “communist” “written in blood on thehest”, that “lay rotting on un-

paved dusty roads” (Mengesthildren of the Revolutiohl19).

Irrespective of the motif, death is inevitable fbose that defy state orders. The Derg
is a dictatorial regime, and as Carl J. Friendack Zbigniew K. Brzezinski writes,
such a regime “classifies men’s behaviour accortbhndegrees of loyaltyTotalitar-

ian Dictatorship and Autocrac$35). They further argue that “mere absence of oppo
sition to the regime becomes insufficient as prafodievotion to it”, therefore, such a
government demands “men complete in loyaltfybtalitarian Dictatorship and Au-
tocracy 135). Consequently, all those that are deemedetm lmpposition are either
put in prisons or killed. Stephanos’ father, theref is killed even after mentioning
the names of “big men” he knew in the governmehe Marrator says that the father
was unaware of the fact that most of the peoplehbavas mentioning had already
been executed (Mengesthildren of the Revolutioh28). This execution of leaders
serving under the emperor followed the depositibthe emperor has also been ana-
lysed in depth in Mengiste’'Beneath the Lion’'s Gazé&tephanos’ father does not

know that mentioning these names implicates hig,csiace it means linking himself
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to the “enemies of communism” and antagonizingDkeg. In addition, these soldiers

are very young and have minimal patience with tderogeneration.

The same change in the younger generation carabedimamongst the youth who are
not in the military. Although Stephanos was fromcher background, back in Ethio-
pia, he joined the rest in fighting for the riglofsthe marginalised. He detests travel-
ling by his father's comfortable car. Ironicallytephanos derives immeasurable
pleasure while travelling by crowded buses (MengeShildren of the Revolution

167).

While | sat comfortably alone in the backseat offatyer’s car, there was
an entire city moving together, block by city blpekith every curve and
bump the bus took through the pothole-riddled streé the capital, like
marionettes attached to the same piece of stringylwrchestrated by the
bus driver’'s hands. | imagined the crowd exiting bus through the win-
dows and doors like water spilling out of a jad foll holes, and | imag-
ined them entering much in the same way, exceptverse. | wanted to
be with them. | would have given anything to haisagdpeared into one
of those buses, swallowed whole by the crowd, noe fand limbs so
thoroughly merged into theirs that the words “I'tldalone” could never

be uttered again” (MengestGhildren of the Revolutioh66-7).

The youth are impatient with the state of inequaiitat characterizes the Ethiopian

society of the time. They are angered by exclusioa majority poor from the main-

stream economic activities, which amounts to symbablence. Whereas almost all
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the roads are full of potholes, a few people cagito acquire more and more wealth.
The narrator therefore wishes that all the peopbeld join and become one. This
“act of joining” is nearly attained in a crowdedsbwhere people squeeze without
claiming any particular space. In addition, thigispf sharing introduces a socialist
attitude that alienates the young Stephanos fraoceety that disregards the interest
of a majority to the advantage of a few. Howevemekica changes Stephanos who
now become obsessed with empty trains as opposerbwiled ones. These obses-
sions emanate from feelings of loneliness and tlejgand therefore amount to psy-

chological violence.

Although Stephanos disapproves of his father's soclety’s attitude towards the
poor, his ideological stand does not affect histrehship with the family. On the
contrary, Stephanos is very fond of his parents yanehger brother. He engages in
walks with his father, accompanies him to most ingoat cultural activities, as well
as family visits. When the soldiers take to beahigyfather in their house, for a crime

he had not committed, Stephanos engages vicioutlyGod.

| pray to God, with as much conviction and faitfatth have, for their
deaths. | beg Him silently to kill them right thand there. | implore Him.
| demand it of Him. If he cannot give me their desaalone, though, then |
ask Him to take all of us together. | pray for thef of the house to cave
in, for the ground to open up and swallow us whaleything to end this

moment (MengestiChildren of the Revolutioh29).
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These words depict helplessness and frustratiorghbung young Stephanos in the
presence of the soldiers. His father means a loinoyet he cannot save him. The
soldiers have already wounded his mother who taestop them from taking her hus-
band, thereby proving that they were ready togkifbody. Since his father dies for
his sake, why should he live? He is angry and gisegped with God for being unable
to contain the situation, as he imagines He shdtlldse words are filled with bitter-
ness and hatred. These “children of the revolutiasalso evidence in the character
of Sarah in Maaza MengisteBeneath the Lion’s Gazare angry with God whom
they feel has allowed their enemies to torture thEnere exists a feeling that God
plays a major role in their suffering, hence islom side of those that metes violence

against them.

While in America Stephanos is haunted by memorfasiofather, both in his sleep
and wake. The distance between Ethiopia and Amemta heightens his emotions
towards his father. He remembers how his fatheengwot a decent funeral, as it
should have been. He regrets all these, knowingaelb that there was nothing he
could have done. As a matter of fact, he had léftdpia the following day after his
father’s arrest. Having seen enough bodies disglaygublic, the narrator is aware
of the damage that the soldiers are capable ofuéirgcto an individual. He, there-
fore, refuses to imagine that his father's face wasr altered after these tortures,

which is a rare case.

| did imagine involuntarily while still awake anthsing across the living

room to the glass doors that lead out to the bgl¢t@ometimes imagined

leaping off. In my mind, his face was untouche@effrom bruises or
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scars the soldiers might have left, his eyes, nasd, mouth impossibly

perfect (MengestuChildren of the Revolutioh19).

He clings to the image of the father he was so fahdnd who loved him back. He is
convinced that his father remained the same alftisr torture. This refusal to ac-
knowledge reality, as a result of physical harmpants to psychological violence in
the character of Stephanos. | would therefore atgaethis refusal to acknowledge
reality gradually leads to despair and estrangeragperienced in the character of

Stephanos later in the novel, especially when lamddns his store.

It is as a result of this felt need to honour tlead that Dawit, Sara and Melaku in
Maaza Mengiste’8eneath the Lion’s Gazmove the bodies at night, before the be-
ginning of the curfew. Dawit, for example, risksirge killed by insisting that he
wants to move llilta from the sun. llilta was a dater of their house servant. They
had grown up together. Solomon, Dawit’s friend, iaes him that if he wanted “to
save people” he should “save the livinfhose who are dead are not worth dying
for” (Mengiste, Beneath the Lion’s Gaz#&81). Nevertheless, this does not deter

Dawit.

Unlike Dawit inBeneath the Lion’s Gazgy Mengiste, Stephanos, @hildren of the
Revolution does not try to move the body from wherever ief$ to rot by the sol-
diers. Customary dead bodies are supposed to bedbamd failure to do so could be
perceived as disrespectful. Stephanos fears aneshbgat his father would be disap-
pointed in him. He hopes that his father “undems$drthat moving a body is very

dangerous because the soldiers could easily kil lince he chooses to stay alive,
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he refrains from moving these bodies. He colledddther’'s body and undertakes all

funeral rituals befitting him in his mind.

| gave him a wonderful funeral, complete with dltlee rites the dead de-
serve: a body, casket, and flowers, along with iasprand a cast of
mourners who followed him all the way to his farfglpurial ground just

outside of Addis. All of that happened on that do(@engestuChildren

of the Revolutiod19-120).

This mental engagement is in line with the needaioduct a funeral that agrees with
the departed person’s and family socio-economiudsitg. As such, the Derg subjects
the bereaved families to psychological violencepbgventing them from mourning
their dead. According to the dictates of the Deng,“enemy of the revolution” (all
those who question the authority of the Derg) stiawdt be mourned. Consequently,
these directives subject women, who are traditlgrailliged to wear black for a pe-
riod of one year to mourn their departed, to psiaiioal violence by preventing
them from mourning. Jon Abbink, therefore, whilealissing the plight of Ethiopians
during the Red Terrompresents this prohibition to mourning as a wellhestrated
move to instil fear among the public.

But the dramatic aspects of this arbitrary productof corpses in the

Ethiopia at that time revealed one thing: the eewcg of another organ-

ized and ‘rational’ state-terror campaign to ugteté-humanize the oppo-

nents’ from within its own society, and a completémidation of the be-

reaved so as to make them mute, preventing them éween considering

the possibility of appeal or redress. It also ctutgd full negation of cen-
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tral cultural values of mourning, proper burialdasommemoration. The
fact that people were also killed without the dsiegt indication of what
their ‘guilt’ could have been in itself part of thegic of theatrical vio-
lence: for the state to justify itself in this wesysuperfluous, because act-
ing in the name of the higher collective ideolodysocial revolution, it
could not be wrong. All this amounted to an ultinabjectification of the
victims, equalling them to disposable trash whickswever of any use
(“The Impact of Violence: The Ethiopian ‘Red Tefras a Social Phe-

nomenon”, Abbink 138).

Accordingly, the prohibition to mourn is meant @use a lot of pain and only makes
sense when perceived from the point of view of enohbn between the dominant and
subordinated groups. Those that are left behireihivfear of being the next victims.
The people are most terrified by the fact thatehisrno legal system to prosecute
those that are suspected of having committed cedames. The soldiers have the
power to suspect, arrest and make a verdict, whiohost cases is against the interest
of the people. These killings together with the artainty of one’s life span amounts
to both physical and psychological violence. lbig of fear of being the next victim

that Stephanos’ mother advises her son to seefgaéfuanother country.

Although Stephanos successfully runs away fromeviogé in Ethiopia, he is intro-
duced to new forms of violence in America. This sadlization by immigrants is
echoed in the poems written by his friend Josepkeph is a Congolese exile (al-
though he still calls his country Zaire). His pgetwhich is a reflection of his life,

engages with characters who “begin in hell, themweaut just a moment, and then
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they return” (MengestuChildren of the Revolutio®69). The narrator argues that his
poetry is likecommedia except there is no heaven. Furthermore, his piseoon-
trasted with Dante’s “Some of the beautiful thirthat heaven bears” (Mengestu,
Children of the Revolutiot69), which happens to be the earlier title @nildren of
the Revolutionlt points out to the tragic advancement of immigs from the time
they decide or are forced to leave their countsésp into another country burdened
with too many painful memories—yet full of optimisito the time that they realize

the impossibility of achieving much in these newaaqgas.

The narrator traces the life of Joseph from thetime steps on the American soil up
to the time that he cannot stand being seen gilhce of work. During early days in
America, Joseph loved his job at tBelonial Grill. He was “proud of this job al-
though “he could never have admitted it” (Menge€tni/dren of the Revolutiofh68).

He was not offended when forced to learn the naofigbe important people who
came to eat at the hotel. He was even happy tatrep&enneth and Stephanos these
important people he had the honour of serving dutire week. In addition, in the
course of his interaction with these big peoplesthad who were high ranking politi-
cal leaders, he had developed a liking for citydéitigs. However, his “interest in the
city’s politics lasted only as long as it took hita know the faces behind it”

(MengestuChildren of the Revolutioh68).

Stephanos, on the other hand, dislikes his workepfeom the first day he is intro-

duced to the American labour industry by his unkle.dislikes the way his would-be

boss handles him. Secondly, his would-be boss andricle discuss him without ask-
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ing for his opinion. The man goes ahead to inquihether Stephanos would mind

working late and lifting heavy objects.

He pointed to my skinny arms and asked my unclendd any problems
lifting heavy objects, if | had any objections tonking late-night shifts, if
| could be trusted, in general, not to steal frdra hotel or its clients

(MengestuChildren of the Revolutioh41).

His uncle is quick to answer that Stephanos hasbjections. Stephanos is hired im-
mediately. But just before getting down to works hioss squeezes his “right bicep
once for good measure” only to immediately strdich (Stephanos’ boss) hand for
him (Stephanos) to shake. Stephanos is at losswuths for the hatred he feels to-
wards his boss. He wishes he has the “couragetesmhth to crush every bone in his
hand” (MengestuChildren of the Revolutiofi41), which he does not. His uncle who
seems to like his boss is only masking. No soondahdy move from the presence of
their boss than he calls him a “fucking bastarde(gestuChildren of the Revolution
141). Stephanos cannot bear with the symbolic nmdaneted against the blacks, thus
later quits saying that he could not believe thafféther died and he was spared so he
could go to America to carry heavy luggage (MengeShildren of the Revolution

142).

Joseph, unlike Stephanos, who was very optimisherwhe started working at the
Colonial Grill, soon develops a dislike for his place of worknBid N. Levine, while
discussing the integration of Ethiopians in thesd@as, in the essay “On Cultural

Creativity in the Ethiopian Diaspora”, argues timmigrants “assimilate whatever of
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the host culture they must in order to survive, #meh to become more generally
modern, yet all the while maintaining traditionainols and patterns” (217). However,
as evident in the character of Joseph, this immroessarily long-lived. The interplay
between the expected behaviours in the host contynand the desire to maintain
“traditional bonds and patterns” weighs down onséh@nmigrants. Consequently,
Joseph’s optimism in his ability to succeed in Aiteris soon overtaken by pessi-
mism. It is during these later days that he beconhegssed with Africa. The narrator
says that there was “hardly a single thing in Jbselife, though, that hadn’t become

a “metaphor of Africa” (Mengest@hildren of the Revolutioh00).

There wasn't a sport played in the world that colilde better grasped by
the African mind. And as for politics, who undexstoits weight, capri-

ciousness, and value better than the citizensaainéinent devastated by
coups and tyrannical old men? (Mengesbhildren of the Revolution

100)

This excerpt depicts the frustration of the yourggmeration of immigrants. Terrence
Lyons, while discussing the plight of young Ethims living in North America in

“Transnational Politics in Ethiopia: Diasporas ah@ 2005 Elections” argues that
“[s]ome of these young Ethiopian Americans have eabtoward a “Habesh” identity

that emphasizes the historical glories of Ethiosiamperial past, the orthodox high-
land cultures, and transnational cultural figureshsas Bob Marley and Teddy Afro
(Mohammed)” (271). They mythologize Africa with dkgard to its current state, ir-
respective of the African country of origin, ane aery quick to blame every evil on

the older generation. Joseph is impatient withelfetd men” whom he later refers to
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as dictators and who are “busy reshaping their @ for their own liking”
(MengestuChildren of the Revolutioh01). He regrets the end of what he refers to as
the “golden era” in Africa, that is, the sixties.was only during this period that Af-
rica, as well as America, was close to achieviegdiom (MengestiChildren of the

Revolution170).

These young immigrants argue that the African cami has retrogressed to a point
of no return. Violence is inevitable in Africa, esthe case of Zaire, where, as Joseph
argues, weapons are part of them (Menge3hildren of the Revolutio@20). Ironi-
cally, even after these wars are over, many immigrahose to continue living in ex-
ile rather than go back home. It is this contradicivhich, when pointed out by Ken-
neth, silences Joseph for sometime. Kenneth asksmiy he should not go back to

Africa rather than keep singing about it.

“If you miss it so much”, he yelled at him once,Hyvdon’t you go back?
Then you don’t have to say every day, ‘This is ieica, that is like Af-
rica’. You can’t go back, though. You would rathmrss it comfortably
from here instead of hating it everyday from thefi@fengestu,Children

of the Revolutiori00).

The narrator says that Joseph had no words to mdsfmthe above remarks. The
words are too loaded with bitter truth that immigsawould rather keep unmen-
tioned. Life in America is unfavourable even foosle immigrants who go to school.
For example, Joseph physically drops out of thevehsity of Michigan, but psycho-

logically continues to be a student in the sameepl&le holds on to the University of
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Michigan sweat shirt (MengestGhildren of the RevolutioriO) for the rest of his life
in the novel. He even uses his expired studengsitity card to access the University
of Michigan’s library facilities. This unfinisheduBiness has a connection with Jo-

seph’s dream of attaining a PhD in the same inigiitu

Stephanos too has his share of frustrations wihettucation system in America. He
briefly attends Virginia Community College after had stopped working. However,
sooner than later, he realizes that his identitg édack immigrant would not allow
him to achieve as much as he desired. He refutesdliege’s motto, “Taking You to

Where You Want to Be” when he sees it in a billldosgventeen years later.

After seventeen years here, | am certain of at leas thing: the liberal
idea of America is at its best in advertising (Mesty, Children of the

Revolution98).

He has come to realize that there is more thanaieeteye within the American con-
text. Although the constitution stipulates equghts for all, the same is not true on
the ground. His identity as a black immigrant lisriis opportunities. Although going
back to Ethiopia is never a solution, opting toystaAmerica is equally not a solu-
tion. Consequently many migrant groups retain angldy attachment to their iden-
tity’s territorial aspect, even if they are physigalistant from or unlikely to visit that
territory. Ironically, his mother and uncle, anceithfamily at large, are very im-
pressed with his new identity as a student. Theyldvdo anything to help their own
acquire education in America, which is rarely tlases As Stephanos points out, edu-

cation was never a factor that contributed to higration from Ethiopia to America.
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The first aim of a refugee is to survive, and hgwione that, that initial
goal is quickly replaced by the general ambitiohdife. | didn't leave

Ethiopia to attend classes in northern suburbsiafiMa, but to hear the
story told then, that was what | had done (Menge®hildren of the

Revolution98).

In as much as one would want to question his datit drop out from college, the
issue of identity cannot be ignored. His family niiemrs are only seeking a better life
for their son. They are aware of the hardshipsfaginmigrants, who are treated dif-
ferently both at school and places of work. Kenné&th example, is forced to work
during Christmas. To make matters worse, he iseaiorthe office for the whole day.
In addition, he is even late in joining his frienfts the evening beer. Stephanos
makes fun of him for overstaying in the office ewerthe absence of his boss. He in-
quires whether this was a trait characteristic ofparfect slave or immigrant?”

(MengestuChildren of the Revolutioh82)

Kenneth, unlike Stephanos and Joseph, comes freaenyapoor background back in
Kenya. He laments that the only thing that hisdathwned at his death was a picture
of Kenyatta, the first president of Kenya (Menge&hildren of the Revolutioh86).
He can not afford to go back to Kenya before heumeg enough skills to secure a
better job as an architect. This is his dream f&d.braves the poor working condi-

tions at his place of work because he cannot atimidse his job.

58



In an attempt to fit in the American culture, ordompensate for these frustrations,
Kenneth secures a very large television set. Hs doeswitch it off even when he is
out of the house. In addition, he purchases alarwould be his “first entry into a
long-awaited form of American commerce” (Menge<bhildren of the Revolution
10). The narrator adds that Kenneth imagines tbath@sing a car would “lift him
above the fray” (MengestiChildren of the Revolutiodl) and is out to assert his
newly acquired identity as an economically stabénUnfortunately, even this ‘first
entry’ is faced with a lot of difficulties espedialwhen the three—Stephanos, Ken-
neth and Joseph—go shopping for Kenneth’s carrenged cab. Kenneth orders the
two to wait for the dealership to come for themsadg the premise, which never hap-
pens (MengestuChildren of the Revolutioft2). This could be because of their iden-
tity as black Africans, although it could also Ibttthe dealership never comes for
prospective buyers while they are still in theirscalt is only later that Kenneth man-

ages to purchase a second-hand (and badly coretiliduropean red Saab.

Unfortunately, all these endeavours leave Kenneit$tfated and lonely. The narrator,
while living at Kenneth place, witnesses heightelweeliness that haunts his friend.
The narrator adds that Kenneth’s scepticism, contahis reason of being an engi-
neer, emanates from this sense of loneliness. Qaesdly, Stephanos soon moves
out of his friend’s house after finding Kenneth algag and laughing with himself

while drinking beer.

| couldn’t bear the sight of him sitting frozen difdless in a plastic lawn

chair by the patio windows drinking beer after beeiggling his toes in

his expensive wool socks. | came home one nighfeumad him laughing
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hysterically to himself. The only light in the apaent came from the
porch windows. It wasn’t enough light to see him Wich was fine be-
cause | could hear him laughing and arguing withdalf and | wouldn’t
have wanted to know what his face looked like whikewas doing that

(MengestuChildren of the Revolutioh45-6).

Although Kenneth works extremely hard, tries histlie fit in the American society,
he does not get the compensation he deserves. td@pihe face of a happy person
to conceal the rage within that weighs down on Nl@vertheless, he does not change
his attitude towards work. He continues workinghmitnequalled vigour, knowing
that there is no better option. He employs manmetisat characterise men in posi-
tions of power. For example, he believes that sueh hang up the telephone abrupt-
ly (Mengestu,Children of the Revolutio85). This is what he does when he either

calls or is called by Stephanos while in the office

The issue of race, which contributes to psycholmigamd physical violence weighing
down the black community, is best illuminated ie ttharacter of Judith. Judith is a
lonely white woman who acquires a house in a puskgk residence. She is a moth-
er of one daughter, Naomi. Her husband, Ayad, arNmian, abandons them after
some family disagreements (Mengeshildren of the RevolutioB7). Her troubles
are replicated in scholarship (where she triesethimk history) and her career as a
university professor [where she confesses seeirgghafter “twenty years in the fu-
ture saying the same thing over and over agaitutests who stayed the same age”
(Mengestu,Children of the RevolutioB4]. This touches on the new historical ap-

proach where the past is neither consistent wighpitesent nor the future as well as
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the possibility of “histories”. Although she is sabbatical leave, she is not quite sure

whether she would go back into teaching.

Her identity as a white woman does not troublerésidence at first, until other white

people start moving into the residence. This indgrmpushes the rent up forcing some
people, who have lived in the residence for a ltimg, out of the residence. Having

lived in the residence for such a long time, thepbe consider themselves as the
rightful residents, yet they do not own these aparits. The decision about who is to
live in a particular house solely lies with the @wrwho, like any other business
minded individual, goes for the highest bidder. rEffiere the owners rent them out to
those that are willing to pay higher rates, thuisteans become the order of the day

as richer people move into the residence.

Nevertheless, before discussing the impasse betthese who claim to be the origi-
nal residents but cannot afford the inflated rernés, and those considered to be in-
truders because they are newcomers who can afigedyt higher rates, | would wish
to reflect on the life of Judith in this new reside, as well as how it affects her
daughter and Stephanos. Judith is running away fre@mpast. This is not her first
time to do so but the first time she lands in aepunon-white residence. She pur-
chases and renovates a four-storey house thateleasib ruins for a long time. A rift
emerges between her and the other residents frertinie she sets foot in the neigh-
bourhood. This rift is deepened by lack of commatien between Judith and other
members of community. Therefore, this gap in knolgéeabout her life is filled with

rumours.
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It is rumoured that she is a very rich lesbian.SEhmimours originate from construc-
tion workers employed in her house. It is throulghn that the narrator learns “that
the woman was a lesbian bitch with too much momelyer hands. She was fucking
the architect on the side (you could tell by theywWeey always went off to some room
when she came by), which explained why he was aughastard himself and why he
probably got the job” (Mengest&hildren of the Revolutiod7). Furthermore, the
construction workers cannot understand why she dvawdnt a bathroom in every
floor. Secondly, they cannot understand why she ddulg library and bedroom.
Therefore it is on the basis of these speculatibasthey conclude that she is a les-
bian: “All you had to do was look at that shortrhand nearly flat chest to see it”

(MengestuChildren of the Revolutioh7).

These rumours lose conviction after Judith brings daughter Naomi. Although a
young girl of eleven years, Stephanos testifiesapointelligence and ability to com-
mand. She tells Stephanos that the world was nogdouch to contain the global
AIDS crisis and that the “American foreign poliay the Middle East was a failure”.
Naomi knows how to get what she wants no mattertwawever, at the same time
she is lonely and laid back. She is neither whitellack. Stephanos says that she has
“lighter than black but darker than white skin” (Mgestu,Children of the Revolution
20). Her love of reading books that does not mhatahage. Stephanos later learns that
the disagreement between her parents affectedsheineahad to transfer to different

places and schools.
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Her mother, Judith, is in search of peace of mimuich can only be found when her
daughter is under her care. This is seen in theshiayfiercely protects her daughter.
She designs her house with a bathroom in every Boathat her daughter can lock
herself in any floor when she does not want torege This is a compromise between
the two, where Naomi is requested never to run dwayg home. Judith tells Stepha-

nos that her relationship with Naomi changed afigad, her husband, left them.

Consequently, Stephanos become the go betweewdhehieir friend as well as con-
fidant. Naomi enjoys Stephanos’ company at theesempecially when readirithe
Brothers Karamazqvone of the books that she has borrowed fromitirarly. The
reading engagement between Naomi and Stephanaos 3adigh from battles with her
daughter. Judith, on the other hand, engages mtheer complex relationship with

Stephanos.

Kenneth and Joseph, as well as Stephanos to saemwt,exre critical of Judith being
Stephanos’ friend. At first, Kenneth and Josepmealdmubt that there is a white lady
in the neighbourhood. Besides Joseph having datetiite lady back in Kinshasa
(Mengestu,Children of the RevolutioB3), white and black intimate relationship is
almost unimaginable. But Judith is a different wHedy. She handles history, which
according to her is partly marked with racial amtder prejudices, with a lot of care.
The narrator says that she was a university profeiss“another life” (Mengestu,
Children of the RevolutioB4), meaning that Judith no longer identifies widr past
as well as that of her country. This is probably teason why Judith relocates to a
blacks residence and believes is most ideal for Hee people she is running away

from belongs to her former socio-economic class;@asirmed by Ayad who gets a
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chance to visit her in this new residence, and daait wish to visit leave alone live

in this residence.

The presence of Judith, however, takes us badketstandoff between the ‘original
black residents’ and the ‘intruding white newcomel®r the sake of clarity, | will
refer to the first group as the black residentsthedsecond one as the white residents.
The black residents, out of fear of being forcetladihe residence, result to violence.
They organize meetings that seek to implore theledadership to intervene. This in-
tervention would mean stopping the white peoplenfimoving into the neighbour-
hood, which is impossible from the perspective had tiuthorities. The councilman
who is said to have been invited does not showStgphanos thus argues that it was
possible that the councilman “had never been as&edome in the first place”
(MengestuChildren of the Revolutioh98). White people are the subject of the meet-

ing and are simply referred to as “they” (Menge€thildren of the Revolutioh99).

| don’t know who they think they are. What are tlimyng here anyway.
They have their own neighbourhoods and now they wars too. It's bad
enough that they have all the jobs and schools ¢dstu,Children of the

Revolution200).

Black residents argue that this could be their @ifgrdable residence, thus to push
them out of this residence would mean renderinghrthemeless. As a result, Judith
finds herself in the receiving end. All the frusibas and anger are directed to her.
The narrator says that her presence was pureljhante to demonstrate her high-

minded concern, her belief in participatory demogrand Emersonian ideals”
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(MengestuChildren of the Revolutioh97). However, the black residents do not care
much about these “Emersonian ideals” that challemgeory, rather they are con-
cerned about their immediate problems. Consequedigith is silenced when she
tries to speak during the meeting (Menge$§thildren of the Revolutio201). Mrs.
Davis, a kind-hearted neighbour, is unable to @britre members, although she dis-

approves of silencing Judith (Menges@ihildren of the RevolutioB01).

Judith’s misery does not end there. Her car ig kdedalized, while parked outside
her house (Mengestihildren of the Revolutior205). Although nobody is clear

about this occurrence, Stephanos reads it as a sign

| realized after overhearing a few conversatioms that stood out most,
more than Judith and her car, was the house. Trheefty rundown, four-
story brick mansion that had been abandoned féorags as | lived here.
Look at it now. It was shinning. | actually hea@hsone use that word.
That shinning big house. There was more than jssrse of mystery to

its transformation (Mengest@hildren of the RevolutioR09).

These speculations by Stephanos are confirmed aiidith’'s house is set on fire
(MengestuChildren of the RevolutioA19). The man who sets it ablaze is a victim of
evictions, and who had lived in the residence fastof his life. TheWashington

Post as reported by the narrator, features this manktn Henry Thomas.
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Born just a few blocks away from my [Stephano’sfst Frank, as he was
known, had lived in the Hampshire Tower for eightgears with a wife
and two children. He worked odd jobs around thgmadurhood and city
as a handyman. In the summertime, he rode a bieyolend the city of-
fering illegal cable television connections to geople on the street....He
was a man who made his living simply hawking whatemeagre wares

he had (Mengest&hildren of the Revolutio@24-5).

Franklin Henry Thomas, just like other black resitde leads a hand-to-mouth life.
The community depends on him for these illegal eations, since they cannot afford
to pay for legal connections. He is a criminal tigb the lenses of the law, but a com-
panion and important entrepreneur in the residenbe.black people feel neglected
and disconnected from the mainstream American goci@ank is a bearer of the
fighting spirit thus even Stephanos, whose frieftisise Frank had set on fire, ad-

mires him.

| was surprised, when | first saw the picture [ire Washington Post],
how closely he and | resembled each other. We liadame narrow face
and broad forehead. Had | lost all of my hair armirgn a beard, and aged
perhaps just a few more years, we could have pdssdmtothers. Inside
my store, with no one around, | said his name oftemyself. Franklin
Henry Thomas. Franklin Henry Thomas. SometimesFkusihk, sometime
Frank Henry. The name was so decidedly Americanjwsntessentially
colonial in its rhythm and grandeur. | began takhof Franklin Henry as

my conspirator in life. | even thought briefly oisiting him in jail so |
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could tell him that | alone understood why he digaivhe did (Mengestu,

Children of the Revolutio#25)

Stephanos understands why Franklin Henry Thomasnitsthe act. Frank symbol-

izes people that have been neglected by the gowsinand who have to use what-
ever means of violence available to affirm theiidlidentities. The narrator argues
that the name Franklin Henry Thomas is “so decigddherican”, yet the bearer of

that name is not treated like one. The plight & Hkack race in America occupies
Stephanos to the extent that he forgets or ignivegact that Henry has set Judith’s
house on fire. It reveals the depth of symbolidence meted against the black com-
munity in America. Henry is a hero in the eyes asmblacks in the neighbourhood
because he has defied all odds to protest ag&i@sirtler in American society, but a
criminal through the eyes of the law. Although FdanHenry Thomas is fighting his

own battle, from Stephano’s perspective, he emisdtiie last retort of the oppressed.

2.4 Conclusion

Mengiste’sBeneath the Lion’s Gazeffers background information on physical and
psychological violence that is withessed in Ethéopéfore and during the reign of the
Derg. This novel can therefore be read as histidiictéon documenting these difficult
moments. However, through the use of a particaarily and community within the
Ethiopian nation, Mengiste showcases the effethede forms of violence at the fam-
ily as well as communal levels. Mengest@hildren of the Revolutigron the other
hand, illuminates life in exile from a wider perspee. The three major characters,
Kenneth, Stephanos and Joseph, are from differémtaf countries. Stephanos an

Ethiopian immigrant, Kenneth is from Kenya, whites@ph is from Congo. The three
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characters are also subjected almost similar fasimegiolence, both in their home

countries and in their place of exile. Their livee® marked with a vicious cycle of
violence. Consequently, the latter novel is ricilememory, as | have elaborated in
the next chapter, where | discuss how differentattars use memory to narrate their

experiences.
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CHAPTER THREE: MEMORY AS A MARKER OF IDENTITY

This chapter deals with different ways in which rettéers engage with the concept of
memory. It captures both the positive and negagfiects of memory (as experienced
by different characters). It also inquires abow #ffect of memory not only to the

victims, but also those implementing state ordersddition, the chapter interrogates
the effect of witnessing difficult experiences asllvas not experiencing the same. In
this regard, the study argues that the witnessimagramembering have a bearing to a
person’s identity. Therefore various strategiesarfration of memory, with regard to

the different ways the two authors narrate difi@dperiences, are also analysed.

3.1 Introduction

Shoshana Felman ihestimony: Crises of Witnessing in Literature, P®analysis
and Historyasks a very fundamental question: “How is thechetriting tied up with
the act obearing witness?(206) Felman goes ahead to inquire about thdiosiship
between reading and experiencing difficult situasio“ls the act ofeading literary
texts itself inherently related to the actfating terror? (206) This is in reaction to
Claude Lanzmann’s filmShoah which depended on first hand testimonies by wit-
nesses of the Holocaust. Felman found out thatestimg has a lasting effect on the
subject. Since witnessing is hardly avoidable, ¢hldging through harsh times are
never spared. Such people are either made stramgggstroyed by the events that
they witness, which make up their memory. Sincelalsé century was marked with
many conflicts, for example the first and secondlevavars, colonization and decolo-
nization, Felman concludes that we are living i thge of testimony”. All those that

witness a certain event or phenomena are not frédgecsame, because of the power
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of memory. Felman therefore describes witnessing diistorical crises” that be-

comes, “in all senses of the wordgrétical activity” (206).

To testify—before a court of law or before the dafrhistory and of the
future; to testify, likewise, before an audienceedders or spectators—is
more than simply to report a fact or an event orefate what has been
lived, recorded and remembered. Memory is conjlmee essentially in
order toaddressanother, to impress upon a listenergppealto a com-
munity. To testify is always, metaphorically, tkkéathe witness’s stand,
or to take the position of the witness insofartesnarrative account of the
witness is at once engaged in an appeal and bguad bath. To testify is
thus not merely to narrate but to commit oneselfl @ commit the narra-
tive, to others: tdake responsibility-in speech—for history or for the
truth of an occurrence, for something which, byidgbn, goes beyond
the personal, in having general (non-personalfitgland consequences”
(Felman, Testimony: Crises of Witnessing in Literature, P®analysis

and History103-4).

Memory is part and parcel of testimonies. The narraarrates by recollecting past
events or experiences. However, the narrators e@lects/e on what they narrate,
based on why, who and where they narrate. Consdgyuéime narrative should be
tackled with a lot of care, but through the uselgjective criticism. The ability to nar-
rate testifies to the effect of these events ondbatity or the character of the narra-
tor. This study therefore operates on the assumpkiat identity is best captured in

the stories we tell about our lives.
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Shoshana Felman goes ahead to problematize witge$sIman critiques the “epis-
temological tradition of the western world” whereithessing is based on, and is
formally defined by, first-hand seeingTgstimony: Crises of Witnessing in Litera-
ture, Psychoanalysis and Histo06). Citing the case of the three categories (the
Jews as the victims; the Nazis as the perpetraaosihe Poles as the bystanders) of
witnesses in the filnBhoah Felam argues that they are “here differentiateti o
much by what they actually see (what they seepatih discontinuous, does in fact
follow a logic of corroboration), as by what andahthey do not segby what they
fail to witness (Testimony: Crises of Witnessing in Literature, Pegnalysis and
History 107). Felman observes that the three categories ddfering testimonies
about the same event. Therefore, the acts of seengembering and testifying are

affected by a person’s identity.

Susan Gubar, in her bodkoetry After Auschwitz: Remembering What One Never
Knew (2003), introduces another angle to this debatéestimony and remembering
when she argues that those who fail to withnesagidrevent are also affected. Such
people are faced with the difficulty of knowing vilveas witnessed. They have to rely
on information gathered from those that witness¢mlwever, this information is al-
tered, based on the identity of those rememberingaeorating. Therefore, failure to

witness significant events makes a person gultiblees, distortions, and rumours.

This study therefore identifies ways through whilifierent people remember as well
as give testimonies. As such these remembranceteatithonies are influenced by a
person’s identity but at the same time influencertidentity. Consequently, these

testimonies and recollections illuminate the id@sedi of various characters in Maaza
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Mengiste’sBeneath th Lion’s Gaze and Dinaw Mengesthildren of the Revolu-

tion.

3.2 Children of the Revolution

The novel addresses the plight of African refuggesticularly Kenneth, Joseph and
Stephanos, who are living in the United States miefica. The three characters recall
their lives as lived in African countries of theirigin—Kenya, Congo and Ethiopia
respectively. The stories of their lives are evitlennique, based on their identities as
black African refugees living in the US. These ignants acquire a new identity as a
result of physical and spiritual dislocations. Thabvement from Africa to the US, in
the case of Stephanos, Kenneth and Joseph, comgtitysical dislocation while their

memory of Africa constitute spiritual dislocation.

Solomon Addis Getahun while speaking about acatitm of Ethiopians living in
America through education, in “Sedat, MigrationdaRefugeeism as Portrayed in
Ethiopian Song Lyrics”, writes that “the consequehof living abroad [is among
other things] the individual’'s adaptation of soniele customs of the host society”
(348). Exiles have to alter their strongly heldtouss and beliefs, in order to create
space for the new ones. Such individuals are ure@rdo not care, in the case of
those running away from wars) of hardships encoadte exile at the time of depar-
ture from their original homelands. The major difeenthat faces such immigrants is
how to fit in the new community, entertain a nevitune, but at the same time to re-
tain their culture. Consequently, Donald N. Levindijle speaking about the cultural
creativity of Ethiopians living in the diasporasflects on this dilemma facing these

immigrants:
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The central experience of each immigrant group ists®f unavoidable
conflicts between their natal culture and socies$ tnd the different cul-
ture and social connections of their new home” (‘Cuitural Creativity

in the Ethiopian Diaspora” 218)

These immigrants are confronted with challengesitbfer totally ignoring or com-
pletely embracing the new culture. In the firstecdley risk alienation from their
“new home”, or loosing their “natal culture” in tleecond case. Losing one’s “natal
culture” is arguably impossible since, as this ¢baplaborates further, characters re-
call even the past they seek to avoid. As a rethidt past affects their daily lives. Le-
vine therefore argues that this conflict betweeatdh culture” and the culture of the
“new home” is most prevalent in the first genenatimmigrants. The same is evident
in the characters of Stephanos, Kenneth and JoSgephanos, alluding from his fa-
ther, says that “[a] man is not defined by posses$iut the company he keeps”

(MengestuChildren of the Revolutio60).

The three immigrants argue that they have to stggther because they share a com-
mon African experience, which is reflected in th@nversations and actions in help-
ing or guiding one another. However, through furteerutiny one cannot help but
wonder whether they are together because of tloemmon experience or their pre-
sent status as exiles? | would argue that the &etofs are true, whereby their status
as exiles brings them together and their identtyA&ricans cement their friendship.
In addition, this shared experience also ensureis tlontinued stay in America, ide-

ally in the same residence, even when their hastwenity seems to ignore them.

74



Joseph and Kenneth live in a residence particuleliysen to boost their social and
economic standing. They are poor immigrants whoeeihave not fully accepted their
current identities or have not been fully acceptethese new homes. They engage in
lowly paying jobs, thus their socio-economic stagdin the society is at the bottom
of the American hierarchy. To counter this realkgnneth and Joseph live in a sub-
urb, which is hardly affordable. Levine discusdas problems faced by Ethiopians
living in the diaspora with regard to integratievhich include the risk of living in the

extremes.

On the other hand, those who want to live wellhe hew milieu some-
times run to the other extreme, especially if tinyk in careers, from
science to banking, in which displaying some adhezeo Western cul-
tural values and behaviours is indispensable (“@itu€al Creativity in

the Ethiopian Diaspora” 217).

Stephanos adopts a ‘don’t care’ attitude, whileepbsand Kenneth resort to any
available means of merging them into the mainstréanerican culture. Joseph and
Kenneth buy furniture and very big television gkt would help them to adhere to
“Western cultural values”. Satirically, their telson sets are never switched off,
even when the two are out of their houses (Mengé&itildren of the Revolutioth0).
Stephanos, on the other hand, seems least distbhybetiere he lives, but is very sen-
sitive about where he works. Stephanos resigns thenjob that his uncle helps him
secure for reasons relating to his identities. Igramts, Stephanos argues, are re-
cruited into jobs that only they can accept. Thayenno option but to work under

poor conditions for meagre payments.
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Therefore, the three have to stick together tocgatlze loneliness that marks their per-
sonal lives. Godwin Siundu while discussing theglpiof East African Asians, in
Home and Community in East African Asian WritingsReading of Moyez Vassanji
and Yusuf Dawood’s Novelsrgues that characters who are estranged by filatie

and people” have to appropriate spaces in othesway

[A]ppropriation of space is one of the ways in whinany characters deal
with estrangement from both place and people; ais® within the space
that new communities and links are forged to creatense of security
that is further strengthened by invoking memorieghe past times. This
way, the characters are able to imagine new seolsé®meliness and

fashion more adaptive selves (Siundu 110).

Taking the case of Stephanos, Kenneth and Josephwould argue that immigrants
are alienated “from both place and people”. Theirdes are like ruins or monuments.
The kind of furniture in these houses, in the cak&enneth and Joseph, reminds
them of what they would want to be or acquire, tarinot because of their identity.
They cannot afford to live in better residencesabse of their meagre earnings. Thus
Joseph and Kenneth try to cover up this realityfliipg in a suburb that they can
hardly afford. Furthermore, the three can only @&fftn hangout in cheap clubs where

only poor blacks and immigrants frequent.

Secondly, their places of work completely alierthsm from the American economi-

cal, social and political spheres. These work @ameesent immigrants as “second

class people” based on the way they are treateeir bosses are aware of the strong
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attachments between immigrants and their placegodk, since they consider them-
selves very lucky after securing any kind of emptent. Faced with the high likeli-
hood of missing another job, immigrants developrdimate attachment to the cur-

rent job. For example, given a better option, Josepuld have left his place of work.

Therefore, the narrator employs memory to enlightenreader about the past that
could have a bearing on the present. It is hencermoan to find digressions (flash-

backs) in the novel, as the narrator digs deepthe@@ast to explain the actions or in-
actions of a given character, including himselfe Bfrican experience, in the case of
Stephanos, Kenneth and Joseph, affects their liveSmerica. This experience, |

would argue, is manifest through memory. Siundulevliscussing the identity crises
facing the East African Asians, points out the fihett “all these aspects of narration
intersect with the dynamics of memory to bring the idea of multiple consciousness
and reconstruction of home.Home and Community in East African Asian Writings:

A Reading of Moyez Vassanji and Yusuf Dawood’s IS4 89)

Although residents of the US are thought to hala af money, immigrants encoun-
ter quite a number of problems while trying to libes dream. Kenneth, for example,
moves from Kenya in search of economic stabilithjolt he hopes to realize in the
US. The narrator describes the kind of poverty thates Kenneth into exile, saying
that Kenneth's father owned only a photo of Keryyafbon his death. Going back to
Kenya is not an option for Kenneth, rather a camstaminder as to why he has to

make things work in America.
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Jan Abbink maps out the change that occurs inrtiraigrants from the time they
move into their new homes up to the time that thegome accustomed to the new
places, with optimal precision. He writes that tfigolitical refugees in the 1980s
may have been more tolerant of this [new envirortjrt@gcause their arrival in a new
country made them feel safe and out of danger” (#bl371). In the same breath,
Solomon Addis Getahun, while referring to Ethiogammigrants, argues that immi-
grants are impressed by life in the United Stagspecially in regard to “the abun-
dance and variety of goods, and the skyscrapegedat, Migration, and Refugeeism
as Portrayed in Ethiopian Song Lyrics” 354). Howevkese hopes and optimism are
dashed out soon after immigrants start to deman mh@an just security. This can be
linked to the realization by most immigrants of fhessibility of never going to go
back to their homes, even after the war is oveib{Ab 372), “[tihus communities are

created and recreated in the new host-land setigink 371).

During the first days in America Kenneth plans tiady architecture and later return
to Kenya as a qualified architect. He would thesigle houses that would impress
many people. However, the reader only gets to kabeut Kenneth’s dreams through
memory, since enough time has elapsed to makedalize that he is never going to
achieve any of these dreams—of attaining an unddugite and later a Master’s de-

gree in engineering (Mengestohildren of the Revolutioh46).

The reason why the three characters have to phmreworth, or have to assert their
identities, is attributable to the fact that theg away from their homes. Immigrants
are convinced that exile is only a temporary homigere they have to keep proving

their relevance. They have to fit in the contemppitaends, in these new environ-
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ments or risk being singled out. They dread becgntite centre of attraction, but
treasure disappearing in the crowd. Nevertheldss g not as easy at it might seem,

to some extent, it also acts to remind them theyt Hre in exile.

It is therefore a common practice to find the thirgeng to reconstruct their history,
which seems to get blurred as time goes. Stephémosxample, has forgotten how
his father looked like. He cannot recall wheregbar on his father’s face “is”. To end
this confusion, Stephanos has to sit on the tédse on a chair, to check which side
of his father’s face the scar “is”. In the end, s to be reminded that his father is
dead, when he wonders how he would tell him aparhfother old men (Mengestu,

Children of the Revolutioh0).

In spite of the freedoms that immigrants “enjoy'tire US, they still romanticize Af-

rica, but to certain points. Back home, in Africéctatorial rules is the order of the
day, thus the US is the most desirable place & Whe narrator is aware of the im-
pact of the presence of immigrants to the hostetpcAmerica, thus he decides to be
invisible. The narrator is in America by chance dabice. In addition, his presence is
greatly influenced by circumstances back home,erathan himself. Jan Abbink,

while discussing the plight of Ethiopians in thetiNglands, says that “often the host
country is an accidental choice” (Abbink 364). Cemsently, Stephanos makes it

clear that he is not in America to make money.

Here in the Logan Circle, though | didn’t have ®dnything greater than

what | already was. | was poor, black, and worengnoty that came with

that as a shield against all of the early ambitiohthe immigrant, which
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had long since abandoned me, assuming they hadealgr been mine to
begin with. As it was, | did not come to Americafiod a better life. |
came running and screaming with the ghosts of drooé firmly attached
to my back. My goal since then has always beemnplsi one: to persist
unnoticed through the days, to do no more harm @éstu,Children of

the Revolutiortl).

Therefore, the best way to survive in this new emunent would be to disappear in
the crowd, which he does. Nevertheless, the “ghdktt he is running away from
still haunt him. His tactics of wearing anonymity dot work as he would have imag-

ined. What haunts him most is in his body, mind} aremories.

Stephanos, for instance, opens a store not bet@usgends to make a lot of money,
but rather to create time to read (Menge&tuildren of the Revolutiod0). Readings

stands out as the only venture that transposeh&tep from his miserable life. He
barely makes enough to sustain himself, yet hesserahey to his people back home.
Although he does not buy into the American mythsidfes, the narrator has to sat-
isfy the dreams of those living in Ethiopia. Howevle does little to secure these

riches.

| send them money once every few months when laftord to, even
though | know they don’t need it. | do it becausari in America, and be-
cause sending money home is supposed to be thelabas prize for not

being home. For Christmas last year my mother senta money order
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worth three hundred dollars, more than all the mgohdéad ever sent

(MengestuChildren of the Revolutioal).

Stephanos is not willing to leave America, regassllef the improved social, political
and economic conditions back in Ethiopia. Althoulgé country, Ethiopia, has stabi-
lised, he prefers living the US to Ethiopia. Iraailg, he spends day and nights dream-
ing about Africa. Africa is a place of fantasy, lage to dream about, but not to live
in. The fact that his mother sends him money de¢simange his attitude towards Af-
rica. Stephanos has set his own limits both inniga social and financial expecta-
tions. His identity as an immigrant, he argues,tisese marks. He is keen not to ex-

pect too much.

| thought | had long since learned to keep thogeetations in check, but
it happens anyway, doesn't it? We forget who weaan@ where we came
from, and in doing so, believe we are entitled iachmmore than we de-

serve (MengestChildren of the Revolutiod4).

These sentiments are in reaction to the “overinelutg and inflated expectations”
(Mengestu,Children of the Revolutiod4) that engulfs Washington D.C. in spring.
Kenneth has offered to drive the two, Joseph aeg@tsinos, to an undisclosed loca-
tion to celebrate the “end of a hard day” (Menge€tildren of the RevolutioA4).

Stephanos is uncertain of whether he deservekisi§pecial treatment. He recalls the
hardships that Kenneth goes through at work andbdlss who likes teasing the latter.
Kenneth’'s boss always inquires whether the forraestill “fighting the good fight”

(Mengestu,Children of the Revolutiod4). This is satirical because Kenneth’'s boss
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participates in the exploitation of the former. Mdmeless, the three still enjoy them-

selves.

However, their merry making sessions are shortliéo sooner do they go back to
their houses than the reality of their predicametsgn on them. Memory, in this
case, acts as the barrier between what is happémittge mind and what is really
happening back home. In the minds of these charsaddrica is inhabitable, for it is

full of ghosts that terrorize them in their sleeq dheir waking moments. In addition,
it is a place of absence. It is in this regard fhetrence Lyons argue that the “[tlhe
trauma of violent displacement is vivid in the figeneration’s minds and is often
kept alive in subsequent generations through conoreions and symbols” (“Trans-

national Politics in Ethiopia: Diasporas and th@2&lections” 267).

These “commemorations” and “symbols” are evidenth@ character of Stephanos
who still has and adores a cufflink given to himhy father (MengestZhildren of
the Revolutiorb0). Although cheap, it reminds him of his fatlaed as he puts it “a

symbol of his father’'s dominion”.

War experiences claim the lives of their loved oesnental journey through their

lives back home reminds them of who and what otmbt there but are not there, as
a result of the war and other social, politicagatbgical, religious and economical
strives. Consequently, these characters fail toesygite what are in existence, for ex-
ample the existing family members, only to dwellwhat has ceased to be. For ex-
ample, Stephanos rarely talks about his mother, eden goes against all odds to

send him money; rather he is obsessed with his felaelr.
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Africa is a place of bitter memories. It is a plabat arouses images of war, of tor-
ture, of suffering, fear and death. Therefore, ntbsemembrances about Africa are
packed with violent scenes. The lives of Stephadeseph and Kenneth are compara-
ble to those of the girls from East Africa, in Naip's A Bend in the Rivewho re-
sorts to selling cigarettes at night, thus intradgca new social group in London.
Nazzruddin, a character in this novel, depicts hie¢plessness and loneliness that

haunts these exiles.

You've talked a lot, Salim, about those girls fréast Africa in the to-
bacco kiosks, selling cigarettes at all hours & thght. They've de-
pressed you. You say they don’'t have a future &atl they don’t even
know where they are. | wonder whether that isrétirttuck. They expect
to be bored, to do what they do. | suppose it nestreadful for them
when they have to go back. This area is full ofrtheoming to the centre
because it is all they know about and because ithiei it's smart, and

trying to make something out of nothiny Bend in the Rive279).

Just like Joseph i€hildren of the Revolutigrwho is nostalgic but is not ready to go
back home, these girls prefer to live in the “cehtHowever, their preference of
these new homes to their original homes does g ftem from dreaming about
their homes. However, Joseph fears that time werdde their memories, which “are
like a river cut off from the ocean. With time thesil slowly dry out in the sun”

(Mengestu,Children of the Revolutio®). Their memories tell of a vacuum that

amounts to psychological violence. After spendioghs time in London, and wit-
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nessing the kind of life led buy immigrants, SalmNaipaul’'sA Bend in the River

rethinks the relationship between the past angtésent.

That illumination | held on to, about the unity eétperience and the illu-
sion of pain, was part of the same way of feelivg fell into it—people
like Indar and myself—because it was the basisoforold way of life.
But | had rejected that way of life—and just in &inin spite of the girls in
the cigarette kiosks, that way of life no longersead, in London or Af-
rica. There could be no going back; there was ngthd go back to. We
had become what the world outside had made us;agetd live in the
world as it existed. The younger Indar was wisese Uhe aeroplane;
trample on the past, as Indar had said he had leahgm the past; make

the dreamlike scenes of loss ordinary (286).

Although the present is undesirable, the pasthdiours a lot of pain is also unbear-
able. Therefore, the best way to survive woulddo&rample” on this past. However,

this trampling of the past does not guarantee dmettar life, but to a certain extent it
distracts one from the present that they seek ¢idaBalim therefore adopts Indar’s
(his friend) ideas of using a plane to trample lie past. The underlying idea is that
since the plane speeds, it is able to cross diffdime schedules within a short time.
Consequently, those travelling in the plane seeratee skipped some part of their

lives.
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Stephanos, ilChildren of the Revolutigris in search of his identity as an Ethiopian
émigré. Through his story, that implicates his fgrand friends, Stephanos opens up
his life for the readers. This is a major step loa part of the narrator, who prefers
keeping to himself, as well as disappearing incttoevd. Subsequently, the reader un-

derstands why immigrants are not ready to go bactkeir Africa.

Stephanos, for example, either doesn't like hidaismbsession with order, or is un-
able to maintain it. His uncle accuses him of “[aud] the ability to maintain struc-
ture and order” (Mengest@hildren of the Revolutioh26). His uncle has letters dat-
ed many years back, whereas the narrator has gle giicture “that dates back more
than ten years” (MengestGhildren of the Revolutiof27). Stephanos who is unable
to maintain order blames it on his life, which ianked with discontinuity. He argues
that the past is discontinuous with the presents the can “never find the guiding
principle that relegated the past to its propecgigMengestuChildren of the Revo-
lution 127). Therefore, virtue of maintaining order tledtaracterises life back in

Ethiopia repels him.

The image of Africa is only a claim of identity féfricans, irrespective of place of
residence. Africa is the place that they were bdine, place where their ancestors
lived, and is therefore the only place where thegy'tdhave to explain their presence.
Annie H. Gagiano in her essay “Concepts of Exildambudzo Marechera’s Early
Works” explains how African writers living in exilmythologize Africa. Although
they are not ready to go back to Africa becaust®fevils they are likely to encoun-
ter, they still paint it in a better light than tdmsporas. In connection to this, Gagiano

cites the case of Dambudzo Marechera, who, in gpiggowing up in the slums, “de-
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liberately mythologize his origins to include a @aisal, rural element, a verdant sce-
ne from which he has been exiled” (8). This imptiest although some writers decide
to live in exile, not everything about Africa isiewn the same vain, some characters

in Children of the Revolutiomythologize Africa.

As a result of these admirable traits about Afrexdles have to deal with psychologi-
cal deprivation. These “children of two worlds” leato negotiate their space in these
two worlds. In exile they are strangers, while tlaeg far removed from their original
homes. They occupy a marginal location, betweein tmeme and their current places
of residence in exile. Cheikh Hamidou KaneAimbiguous Adventuyevhile referring

to Samba Diallo (a black African) who visits Pausijtes that those living in exile are

haunted by “spiritual absence” (150).

Their fruitless efforts to fit in the new environnieand feelings of “the unloved” al-
ienate immigrants. Consequently, people living xileerun the risk of losing their
identity, which eventually happens upon adoptionnefv identities. Nevertheless,
through memory such people interact with the phaat &lso has a bearing on their
identities. They have to cling to their past siffmggetting the past is a sure way of
forfeiting a group’s history” (Siundumagining Home and Community in East Afri-
can Asian Writings: A Reading of Moyez Vassaniji #¥nduf Dawood’s Novels08).
However, this act of remembering is burdensome;'remembrance comes with the
burden of accepting and trying to live with someshaaspects of that history” (Si-
undu,Imagining Home and Community in East African Adiéntings: A Reading of

Moyez Vassanji and Yusuf Dawood’s Nou)8). Remembrance of traumatic histo-
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ries is yielding to the extent that it helps toea@hse the group that remembers its un-

palatable past” (Siundu, 108).

3.3 Beneath the Lion’s Gaze

Memory provides missing information about the pdsiis information is relayed to
the reader through exploration of characters’ mimdswell as third person narration.
Consequently, remembering influences characteosisatis well as thematic consid-

erations.

Hailu is a doctor at Mekonnen Hospital, is marriedSelam and has two children,
that is, Yonas and Dawit. Hailu is critical of tlthanges facing his community.
Through memory, the reader understands the charmickailu, as well as that of his

wife and children.

Hailu belongs to the older generation that respdgesemperor, for whom he is and
not what he does. He recalls attending a speciahueny by the emperor to welcome
the young graduates that have the chance to toanelf the country for further stud-
ies. The emperor gave him a watch (MengiBeneath the Lion’s Gaz#), which in
later years reminds him of the powers vested irethperor. He recalls how the “em-
peror’s piercing eyes, rumoured to hold the powdsreak any man’s will, had bore”
(Mengiste,Beneath the Lion’s Gazg) into him. This direct contact with the emperor
is probably the reason why Hailu is reluctant tpmart demonstrations against their

leader (MengisteBeneath the Lion’s Gaz8.
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However, most of the youth, as evident in the ottereof Dawit, have not had physi-
cal contact with the emperor, hence their memorgyoissiderably free of the myths
surrounding the emperor. They stand a better chahgeestioning the authority of
the emperor, unlike the older generation. When tHads a gun in Dawit’'s room,
the latter is adamant that the youth have to figlet monarch. He questions his fa-

ther’'s authority.

Dawit spoke over the noise in Hailu's head. “Youn’talo anything and
you know it. You don’t understand. You don’t evemol the right ques-
tion to ask. You want to control me and try to pret there’s nothing
happening in this country.” Dawit wiped his eyesalowed the pain in
his throat. “We have to keep fighting. We're di#fat from your genera-
tion. Just because someone has authority doesai ey should be re-

spected” (MengisteBeneath the Lion's GazEr2).

These words are heavily loaded and allude to diffeexperiences of the two genera-
tions. The older generation is not open to questgthose in positions of power, es-
pecially God’'s chosen ones. Consequently, Dawit mmuhe limited political and
social scope of his father who “doesn’t know whatdan’t see; he can’t see what he
can’t understand” (Mengist®eneath the Lion’s GazEr2). The younger generation,
on the other hand, is open to changes, even iétbleanges seek to challenge existing
myths. They swear to fight for justice irrespectafewhoever they brush shoulders
with. However, not all old people buy into the myout the emperor, as seen in the

character of Major Guddu.
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Memory enhances the reader’s understanding of Haracter of Dawit. Selam,

Dawit's mother, leads her son to believing thahhe roots in a family of great fight-

ers. When Dawit finds Fisseha trying to have seth &iservant, Mulu, he beats him.
Dawit finds llilta, Mulu’s daughter and Dawit’s &nd, helplessly witnessing her age
mate having sexual advances with the woman whaostaee of him. The bond be-
tween mother and son is very strong in that Dawiy shares about this occurrence
with her mother, even though Hailu treats the bdhout pay, his mother, Selam, had

made him believe that he is a fierce fighter.

She would understand in a way no one else in hidfaould. She would
remind him that in his veins ran the blood of h&thér, one of Gondar’s
fiercest fighters, and she would tell him that haja® never come from

doing nothing (MengisteéBeneath the Lion’s Gazst).

Selam encourages his son to fight. She gives hatifipation as to why he might be
more aggressive than other youths. It is this tspiraggression, evident in the charac-
ter of Dawit throughout the novel, which lures Hionfighting or questioning those in
authority. Everything, including a dance, whichasight to Dawit by his mother, can

be linked to fighting.

His mother had taught him to daneskestahad spent hours and days
with him in front of a mirror making him practicked controlled shiver of
shoulders and torso that made up the traditionhlogian dance. The
body has to move when the heart doesn't think it, che’d said. She

lifted his arm, clenched his fist around and imagyn weapon, and
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straightened his back. My father danced before gytonbattle; the heart

follows the body (MengistBeneath the Lion’s GazZ).

Dawit is taught that his heart doesn’t have torfkhifor the body to move. He is also
made to believe that fighting means following theps of his forefathers, thus mak-
ing them proud. Therefore, the fact that he is feofamily of great fighters is enough
reason to engage in a confrontation. To make nsatterse, Selam sings war songs to

lull Dawit to sleep.

There were days when he’d spent the whole aftesdika this, leaning
against her legs she sewed or stared out of thdominlistening to the
hypnotic lilt of her voice as she told him of heor@&ar, a land of noble-
men and castles. The melody of her favourite lyllabepped forward
from his memory and into the room. Dawit hummed tinge, a series of
simple notes. He draped his arms over her legs, ltiid his head on the
bed, making sure that a part of him touched a gfaner. He relaxed, the
crown of his head solidly against her leg, he lstlreaths deepen and
then slow into soft signs. His songs ebbed intensié, and Dawit fell

asleep, comforted (MengistBeneath the Lion’s GaZz6-7).

This character alienates Dawit from his father. Ddkinks that his father is a cow-
ard. On the contrary, Hailu is concerned that bis is exposing himself to a lot of
danger. His late wife had entrusted Hailu with makicare of their sons, especially

during these times of war. Thus Hailu feels thatdon is frustrating his efforts just
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for the sake of it. Dawit, on his part, is deteredrto join the students’ riots regard-

less of his father’s warnings.

The tensions between them were drawn tighter lat@lgly dancing
seemed to ease his agitation. He felt trappeddrsimall bedroom, in his
large house that spoke, if nothing else, of hiees dominion over the
family. There would be another rally tomorrow afteon. He was deter-
mined to go, no matter his father's orders, deshite promise to his
mother to stay away from all political activity (Mgiste, Beneath the

Lion’s Gazell).

The dance is the only thing that makes Dawit happye in his father's house. This
is the dance that he had been taught by his m&#lkam. It sends him away into an-
other world, “away from the reality of a house witth a mother” (MengisteBeneath
the Lion’s Gazell). In this new world he swears to “put wateniftis]...bones and
dance until [his]...heart obeys” (Mengist@eneath the Lion’'s GazEl). To counter
loneliness, Dawit switches on the radio, listend dances to the tunes that remind
him of his mother. These tunes, however, captweanterest of Hailu who eaves drop

into his son’s room.

A FAINT MELODY [original emphasis] slid from Daw#' room into the
living room where Hailu was resting, and threw Hack to the days of
his youth, when his and Selam’s families had gaithénside his grandfa-
ther'stukul and drunk honey wine in celebration of the newpt®s im-

peding first child. His cousin'sashinthad filled the small hut with tunes
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of love and patriotism, the hollow reed instrumeeedling a plaintive
voice into the revelry. She had been seventeename&rrogant twenty-
eight-year-old with an awkwardness around this gtHo sometimes
looked at him with childish mockery. | am your hashd, he’d told her,

sitting on the steps of her father's house, andl iihain faithful to you

even while in medical school in England. She’d grayuiet, unimpressed
by his chivalry [original emphasis] (MengistBeneath the Lion’'s Gaze

11).

The song that Dawit is dancing to reminds Hailuuhibis day in his youth. He was
in love with the beautiful Selam. He was to traveeEngland for further studies as his
wife waited for his return. Dawit is the only ondnavplays these songs in the house,
which remind Hailu of his unpalatable past. Thigpisbably the reason why Hailu
does not like Dawit. Furthermore, Hailu is afrasdoe around Dawit after the death of

Selam. He orders his son to look at their dyinglraoto conceal his fears.

He wanted to hide the fact that his son’s presesa® a wild panic
through him. Dawit reminded him too much of Seldm, had her nose
and forehead, the tilt of his head was hers. Haduld accept a dying
wife, he could continue to hold this slowly coolibgdy for as long as he
needed to, but he couldn’t cope with the livingcé® of his wife in his
son. It reminded him of what he would always misteigiste,Beneath

the Lion’s Gazd 05-6).
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Hailu fears that Dawit would always be there to ire@rhim of what ought to be there
but is no more. Although he loved his dead wifestik cannot stand to see her in his
son. Dawit, on the other hand, feels that his fatleer takes time to understand him.
Selam was Dawit’s close friend, closer than higfrggnd Lily. He confided in her

things that could not be shared with another.

Upon Selam’s death, Sara becomes Dawit’s bestdfrigims not a wonder that the two
later engage in collecting and helping communitymbhers identify dead bodies. His
girl friend Lily does not support any form of rasisce against the Derg. Dawit de-
cides to break up with Lily after he realizes ttia latter is self-centred. Just because
the Kebele(person who distribute food rations) in her plaked her, she argues that
socialism is the best thing that ever happenedtimofia. She ignores the fact that
many people are dying, while others were stilldriure chambers. Sara therefore be-
comes Dawit’s closest friend, to the extent thatytalmost become intimate. This is

seen in their discussion following his fall out kvltily.

He clung to her, leaning into her so heavily thataarly tipped her over.
His hands found the back of her head and he tumeedace towards him.
He looked into her eyes and without a word toudhiedips to her cheek,
then pressed, and Sara let him. She didn’t registvihe took her chin and

raised her mouth to his (MengisBeneath the Lion’s Gaz#l3).

Sara is Dawit’s sister-in-law, married to his bettyonas. The death of his mother

leaves him with nobody to confide in, especialljeafthe revolution that sees Lily

change (MengistdBeneath the Lion’s Gaz10). This intimate encounter makes Sara
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to wonder about Dawit’s state of mind. On the othand, Sara probably lingers for
sometime before stopping Dawit because of lonelin€he misses her former hus-
band (Yonas has greatly changed) but cannot aftosdy so (MengistdBeneath the

Lion's Gaze246).

Sara, just like Dawit, traces her origin in a familf fighters. When Emama Seble
cautions her against joining the battle, she repli®t it would be hard to sit down
and watch as people suffer. Her anger is directédeaDerg regime that is not spar-
ing even preghant women. She cites the killing @regnant woman (by ‘&ebele
dog”), former worker at a printing press, “thatsbanurderers [the Derg] thought was
counter-revolutionary” (MengistBeneath the Lion’s Gaz234). Her use of vulgar
language can be linked to her deviant charactpeaslly when pushed to the wall.
The Derg had not only killed this pregnant woman &lso Berhane, her friend’s

youngest boy.

Sara is most concerned about what the childrensaillwhen they grow up. She fears
that the children, her daughter Tizita in particulaill think that they “didn’t fight
back” (Mengiste,Beneath the Lion’'s Gaze34), which is equally tragic. She is a
“daughter of patriots” who “charged at Italian el with spears” (Mengist&eneath
the Lion's Gaze235). She goes ahead to single out her aunt wlas ‘urned from
those chemicals they dropped from the plane” bae“fied to fight soon as she
could” (Mengiste Beneath the Lion’'s GazZ&35). Emama, unlike Sara, witnessed this
war. Emama Seble not only confirms Sara’s ideasitaber aunt, but goes ahead to
celebrate Sara’s mother who “fought in bed with ohéhem [Italians] and strangled

him” (Mengiste,Beneath the Lion's Gaz235). Regardless of all these, Sara is not
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ready to “wait patiently while the people are dyirflylengiste, Beneath the Lion’s

Gaze235). She has to fight no matter the outcomes.

Sara disregards Emama Seble’s words that fightiagldvnot make her “any more
Ethiopian™: “[i]jt won’t bring back anything” she Baalready lost (Mengist&eneath

the Lion’s Gaze&235). Emama further argues that the best thingséoa to do would
be to stay away from this fighting and ensure thfetg of the remaining family

members. Nevertheless, Sara, a fighter by bloothatebuy these ideas.

“Nobody gets punished enough. If we don’t do sonmgthwe have to suf-
fer for their wrongs for generations,” Sara saily“mother knew this.”

(Mengiste Beneath the Lion’s Gaz85)

Her mother had taught her that fighting was they eight thing to do when circum-
stances dictated, a lesson she was ready to felgpecially during these trying mo-
ments. Memory, therefore, moulds her characteasimuch as she would want to be
like other women in the society, her past cutsdifferently. In order to get a better
understanding of how memory determines or shapeshharacter of various charac-

ters, | would like to study the character of Sofia.

Sofia is a house servant employed by Hailu. Skenwother of two sons, Robel and
Berhane. She is widowed, following the killing afrrhusband Daniel, who refuses to
execute those formerly in Emperor Selassie’s gawent. The killing of her husband

tears her apart, especially because she chookesgpadt a secret from her sons (Men-
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giste 233). She is completely heartbroken afterybeingest son, Berhane, is impris-

oned and later shot during a march to pledge lpyalthe Derg.

Sofia is unhappy with the poverty that they arenltivin. In as much as she can handle
the absence of her husband, she is not prepamstther children living in such pov-

erty.

She could cope with the hollowness of Daniel's abse She’'d already
begun to learn ways to mask the empty side of Hlemp She’d started to

sleep with one of Daniel’s shirts next to her hestte vowed to do this for
the rest of her life. She planned to wake each mgrbefore her sons,
tuck the shirt back in a plastic bag, and presarisé of her husband every
night. She could do this until the day she diesdtild not be enough, but

it was something (MengistBeneath the Lion’s Gazer0).

These words are in reaction to her son’s first dayork. Berhane will be selling

newspapers next to where her elder son cleans.sHeesvorries are confirmed after
Berhane goes missing and is later killed. Sofiaatsghaving allowed her son to sell
these newspapers in a dangerous environment, tegarf the fact that they were in
dire need of money. As a sacrifice, she decideuty Berhane together with her
husband’s shirt, which she treasures so much, atohia will have his father (Men-
giste,Beneath the Lion’s Gaz267). She mourns her selfishness in keeping thig sh
which still has “the scent” of their father, to kelf (Mengiste Beneath the Lion’s

Gaze267). Sara, however, stops Sofia from doing thikng her that she had given
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her sons “so much of their father. Memories” (MetgiiBeneath the Lion's Gaze

267).

Sofia regrets not having a photo of her dead sha.tBerefore decides to look at her
son for a long time and never to forget what ‘thiglye Derg] do to her son (Mengiste,
Beneath the Lion’s GaZ&67). In addition, she goes ahead to unwrap tbetstover-
ing her son and talks to him about how they meh wianiel (MengisteBeneath the
Lion’'s Gaze267). Berhane is later buried. However, the fungoas not mark an end
to the relationship between Sofia and her dead Aanonk who lives nearby reports
to Solomon and Dawit that Sofia comes “every day sleeps next to the grave be-
fore the curfew” (MengisteBeneath the Lion's GazZ292). This is the way in which
Sofia mourns her son. Sofia’s character, as | l@#ready argued, is completely dif-

ferent from the character of Sara, whose past eéefirer as a fighter.

When Tizita falls ill, Sara confronts God withoetf or reservations.
“This one is mine”, Sara said. “This one, I'm kaagi.
“She’s a thread woven into a larger cloth, like afllus. If you take one,
you break the others along the way. It must bedfi¢dengiste Beneath

the Lion’s Gazeé4).

She begs God not to take Tizita since she wasqgbdtteir “larger cloth”, which is
their lineage. Tizita is her only daughter, follogitwo miscarriages, thus her death
would mark an end to their family tree. Sara séés ds a matter of life and death,

hence she does not hold back while addressing God.
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You. You have cursed this womb and torn yours diked my blood

with premature ash. You have heard my bitter caied sat silent to my
prayers. You have made me into nothing but the erotf one, the
daughter of none, a woman carrying twin monumehgrief. Leave me
alone. Let me be as | am. | ask for no more. Seagepl. If this God de-
manded blood, if her father and mother and two dmbieren’t enough,
then she would give of herself until he was forteedoncede, if not out of
compassion and justice, then out of a damning dwitn of having

watched his own son die on a cross while pleading father who had

forsaken him (Mengistd&3eneath the Lion’s GaZ6-7).

Sara points out the failures of her God. Her Gadi fagled to save His son who died
while pleading for mercy from his father. Sara,réfere, argues that if her God does
not save her daughter out of “compassion” thehaugd be out of “damning guilt of
having watched his own son die on the cross whdaging” (MengisteBeneath the
Lion’'s Gaze97) with Him. Sara’s anger is fuelled by the knedde of her mother’s
promise to God. Her mother had promised God thahéf escaped from “that Italian
[whom she fought in bed] into safety” she would timgp Sara at St. Gabriel's Church,
which she did. Sara’s mother, therefore, told haughter that since she kept the
promise Sara would always be protected. Their Gaifhiled Sara’s mother. There-
fore, Sara’s memory of this broken promise probabiglains her attitude, which is
completely different from that of Sofia who hastlbsth her husband and youngest

son but is still patient with God.
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3.4 Conclusion

The act of remembering is highly influenced by ithentit(ies) of the subject. People
remember what is of great importance to them, aatwhey chose to remember. The
way they remember is also influenced by their idiest Consequently, memory dic-
tates on the choices they make in their lives a agethe kind of lives they lead.
Sara, inBeneath the Lion’s Gazdecides to join the war because her characterotann
afford to sit as people are tortured, raped or eibed. She argues that her mother
had fought in a more tragic battle against thddte. As a daughter of her mother,
she argues that she has to fight. In addition, Dastiil in the same novel, joins the
war after being influenced by his mother’s storaésorigin. His mother helps him
trace his roots amongst the greatest warriors @fnidition. As a result, he joins the

fight to honour the spirit of his ancestors, whitghbelieves reigns in him.

However, memory does not only lead characters figtating, but also into desola-
tion. Stephanos, i€hildren of the Revolutiorleads an isolated lifestyle as a result of
his past. Although he lives in deplorable condsiohis choices of places of work,
friends and residence is heavily influenced by identity. This also applies to the
characters of Joseph and Kenneth, still in the saonel. Memory is therefore crucial

in constructing and defining the identity of varsotharacters.
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CHAPTER FOUR: A GENDER PERSPECTIVE TO VIOLENCE

AND MEMORY

This chapter analyses violence and memory usinglegelenses. It explores how
members of different gender, men and women, arestgd to different forms of vio-
lence. It also investigates how gender influenckatw character remembers. Finally,

the chapter also sheds light on the two authorsaveanembers of different genders.

4.1 Introduction

The war is indiscriminate in regard to physical apditual displacement of members
of affected communities. It affects people of diffiet gender and social, religious,
political and economical backgrounds. In additibns influenced by and also influ-
ences the past, which constitutes memory. Genethkywar affects the whole com-
munity causing some lapses relating to adheren@ndoemergence of new cultural
practices. Although the war is indiscriminativetire way it affects the community,

members are affected differently based, among dkiregs, on their gender.

Gender refers to allocation of expected attribated behaviours to members of the
male and female sexes through cultural prescripti@ender relations are therefore
entrenched within the social, cultural and religiaystems of a given community.

Both masculine and feminine genders are taughteyelmalsed roles and expectations,
as well as how to relate with members of their ppasite gender. In order to main-
tain the status quo, communities introduce andogs®various sanctions, pertaining
to adherence to set gender relations and expetsatat range from public humilia-

tion, psychological or physical punishment to exacounication. In most African
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communities women are taught to be submissive ayal to members of the mascu-
line gender, whereas the latter are taught to dataiaver the former. Lise Ostergaard

writes that gender relations are structures of p@me dominance.

Gender relations are constructed in terms of thegtioas of power and
dominance that structure the life chances of wometh men. In other
words, gender divisions are not fixed in biologyt bonstitute an aspect
of the wider social divisions of labour, which iarth are rooted in the
conditions of production and reproduction and mioéd by the cultural,
religious and ideological systems prevailing in gaxiety (Ostergaard,

Gender and Development: A Practical Guigle

Men and women are assigned different roles thatorie their social and economic
standing. In most cases gender based roles masgimakmbers of a particular gen-
der to the advantage of the other. Women, for ntgaare allocated the role of care
givers. They take care of their children, and féasilt large, as well as perform vari-
ous domestic chores. These activities performedvbmen, however, are not eco-
nomically quantifiable; hence the women lag behimderms of economic advance-
ment and/or recognition. This is true within theriédn set up where “gender divi-
sions” favour men at the expense of women. In amgitvomen lack avenue for re-
dress, since gender relations are a conscious eouteldy the members of a particular
gender to marginalise the other, hence these atsband behaviours are reinforced
through cultural and religious practices. Therefpagriarchs equate questioning gen-
der relations to doubting the existence of suchroamities as well as their religious

and cultural beliefs.
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Theodora Ezeigbo observes that gender “is constluaiong psychological, cultural
and social lines” (qtd. in Akoete Amouzou 97), kalisex that is biologically in-
clined. This perspective is also echoed by Akoet@ohzou, who writes that “[s]ex
biologically defines individuals and classifiesthénto two social categories. Gender
[on the other hand] attaches cultural roles to thassification of people into sexual
categories” (“Reconceptualising Gender in Nigerlaterature: The Dynamics of
Womanist Ideology in Flora Nwapa'’s Fiction” 97). i@@er is therefore a construct of
a given society that assigns different roles atribates to members of the male and
female sexes. This means that men and women,ta afpiheir biological differences,
are recruited into their respective genders throredated guidance and teachings.
Therefore, gender differentiated roles are enstringhe culture of a given commu-

nity.

Even though the term ‘gender’ is used to refeh®rnasculine and feminine genders,
it is more inclined to the latter within the Afric@ontext. The masculine gender is, in
most cases, in control, while the female gendeelegated to the margins. The Afri-
can context presents a patriarchal system. Withgatdarchal system, males exercise
power over their female counterparts. Consequethté/feminine acquire a lower sta-
tus in comparison to those of the masculine gentlds maltreatment of women by
the men cuts across social, economic, politicaltaxtual spheres. In the African tex-
tual world, women are subservient to men both mgeof writing or literary ad-
vancement, as well as characterisation. Amouzoh veigard to Nigerian literature,
therefore, argues that the manner in which maléeverimistreat female characters is

representative of the wider society. The way thegdt their female characters re-
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flects the disdainful, indifferent or at times drueanners in which women are re-
garded in Nigerian society” (“Reconceptualising @e&nin Nigerian Literature: The

Dynamics of Womanist Ideology in Flora Nwapa’s Kint 97).

Although diminished representation of female gendemot always the case among
male writers, especially in the contemporary litgravorld, there is need for more
women writers. Some critics argue that female wgiiftuminate on the holistic na-
ture of the women through characterisation. Howeuglike female writers in other
parts of the world, African women writers presenvarld that is more tolerant to
members of the both genders. Some of these femizeaA writers have come to

embrace womanism which is a black outgrowth of fesm.

Unlike radical feminism, it wants meaningful unibetween women, men
and children and wants to see to it that men be&gichange from their
sexist stand. Womanism is communal in its orieataind goes beyond
the husband and wife situation. It is an ideologywvhich the destiny of
distressed peoples can be urgently discussed ieamningful context to
avert disaster, not just to talk abstractly (AmawztReconceptualising
Gender in Nigerian Literature: The Dynamics of Waist Ideology in

Flora Nwapa’s Fiction” 102).

Womanism is therefore one of the guiding princigl@smost of the African female
writers who seek for a peaceful coexistence betwhertwo genders. This concept
coincides with Sara Suleri’'s approach while dealwith the experiences of a Paki-

stan woman in her booMeatless Day$1991). Womanists, just like Suleri, do not
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seek to alienate the men from the day to day affafithe family; rather, they wish to
incorporate them. It would therefore be interestmgxplore how Maaza Mengiste in
Beneath the Lion’'s Gazand Dinaw Mengestu i@hildren of the Revolutioportray

members of opposite genders before, during and tgesymbolic, physical and psy-

chological violence witnessed in the Ethiopian styci

4.2 Beneath the Lion’s Gaze

Maaza Mengiste presents a disintegrating patriareygtem as a result of the war
The history of Ethiopia can be traced back to ttoas and inactions of the most
powerful patriarchs. In short, Ethiopia is “a kimgd of men” (MengisteBeneath the
Lion’s Gazel07). Men occupy all political positions, wherehs women are placed
in the margins. Women do not contribute in socrad aolitical debates and decision

making, thus their voice is silenced. A woman isoselary to a man.

Within the family set up the man decides, while waman follows. The most impor-

tant role for the female gender is to bear and cbddren. This can be viewed from
social, economic, and political perspectives. Frarsocial perspective women are
supposed to bear children for their husbands, #sasg@ass on cultural traits to them.
From an economic perspective boys and men are saggo inherit their father and

also advance their philosophies. Lastly, from atjsal perspective, a man’s power
can be measured by the number of children he spscally boys. This is the reason

why the Colonel threatens Hailu by torturing orekéling his children.
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Women are therefore influenced by these sociefaeations to have a very intimate
relationship with their children. The number or séxheir children determines their

value in the society. Male children are preferredemale; hence, most women are
led to want to have boys. The biggest misforturaé tould possibly occur to a wom-

an is to be barren or childless. A woman does poessarily have to be barren to be
childless in this community. Since women are néivetd to remarry in the event

their husbands die, young brides who lose theib&and can easily die childless. In

addition, if the husband and all the children atied, a woman will most likely die

childless.

Emama Seble is one of the women who have no cBiid.is marginalised, irrespec-
tive of the fact that she had a child who died &eey tender age. Her loneliness is
seen when she decides to mourn her husband untildah. Culturally, a woman is
required to mourn her husband for a year. During tiime she is supposed to wear
black. In addition to mourning their husbands forear, women are not expected to
remarry. This adds to their loneliness since thethdef their husbands, in the case of
those who are yet to have children, means that wuayd die childless. This unfair
treatment of women by the men, through societainsoicharacterises the African set
up. Wanjiku Mukabi Kabira in her autobiograply,Letter to Marima Baexplores
the kind of suffering women have to undergo assalteof imprisonment or death of
their husbands. These women have to brave all addsiding poverty, insecurity

and loneliness, to bring up their children (13).
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In spite of all the above, the society seems inteado the plight of the women. It

would seem obvious that a childless widow is lonblyt not in a patriarchal system.
Emama Seble has no words to express her condiiohsw to deal with the same;

hence she resorts to keeping to herself as welleasing black. However, the com-
munity misinterpret her actions, branding her &wiEmama Seble is probably doing
this out of loneliness that emanates from lositgisband while still childless, where-
as the community equates her actions to thosenafch. Children who disobey their

parents or elders are threatened with being tattelBntama Seble. Moreover, even
adults fear her. For example, the Shiferaw, whizéed and terrorizes all members
of the community, buys into these make-believe nurs@bout Emama Seble. The

Shiferaw fears Emama Seble to the extent thatiter lhas the audacity to abuse him.

Ironically, women turn to Emama Seble for guidamoetivation and advice. Sara, for
instance, relies on the wisdom of Emama Seble nav&ithe hardships facing her at
home. In addition, when Tizita falls ill, Sara tarto Emama Seble. This is after all
medicines administered in hospital fail. Emama 8aldes traditional methods and
medicines to cure Tizita. Although Sara is verynitfal of her daughter’s health,

some people still interpret these traditional mdthas acts of witchcraft, but these

feelings about Emama Seble are not voiced.

When Berhane is shot dead by soldiers, Sofia ofelerama to bring him back to life.
Sofia argues that since Emama Seble was able ¢oTamita who was almost dying,
she should be able to bring Berhane back to libéiaSeither is too traumatized by the
death of her son or ignorant of traditional mediciwhich she interprets as witch-

craft. However, | would like to think that Emamab®gs affiliations and character
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makes it easier for anyone to misinterpret thishoewf traditional cure. Nonetheless,

Sofia turns to her for help when everything elsks @ work.

Berhane is shot and killed during a march organfeedome of those imprisoned by
the Derg. He is imprisoned for being linked witle tassassination of a prominent
member of the Derg (Mengesthildren of the RevolutioB17). After the investiga-
tors lack witnesses, they turn to Berhane who was selling newspapers at the sce-
ne of this killing. Although a very young boy ofvem years, he has been forced by
circumstances back home to engage in this busifitssnother Sofia is a poor wid-
ow. His brother Robel works as a shoe shiner arid figpplement her mother’'s mea-
gre earnings. Unfortunately, Berhane is implicatedhe fall out between the Derg
and the public, and ends up being killed. He ik#iduring a march to pledge loyalty
to the Derg. As expected of any child, Berhane admgsppreciate the significance of
the march and therefore makes the mistake of beanged away by events outside
the goal of the march. Berhane, who is out to fakie oversize pair of shorts, is shot

dead by the soldiers as the community watches.

The character of Berhane introduces us to the isSuaasculinity within the Ethio-

pian society presented in Mengist8eneath the Lion’s Gaz8erhane believes that
he is a man. He wears Robel’s clothes not only imxhis mother cannot afford new
clothes, but also because it makes him feel ankl like a grown up man. He even
goes ahead to wear Tizita’'s favourite colour to nesg her. Although he does not
know what has happened to his father who has gassing, he plans on how to
bring him home. He even defies his mother’s oraénsot talking to soldiers, when

he asks one of the soldiers about the whereabdutsen father. Sofia knows that



their father had been killed while on duty as al&u| but decides to keep it a secret.
She is therefore afraid that the soldiers mightehlavown about her husband’s mis-
fortune, which they would be very willing to shaxéth the boy as an act of causing

more pain to Daniel’'s (Berhane’s father) family.

Daniel is among the very first people killed aftee Derg takes over from the em-
peror. He was killed for refusing to carry out Mafduddu’s orders of executing pre-
vious members of the ruling class—under the emphipr These are some of the
people who had helped the country through tougleginespecially during the Italian
invasion. Daniel's remembrances about the charactdrthe actions of these former
leaders make it hard for him to execute them, hsitother option is death. He is

therefore killed as other soldiers are instructedarry on with these executions.

Unaware of the circumstances that led to his fahdzath, Berhane believes that he
would find his father through whatever means, @f@meant fighting. This could be
the reason why he does not fear the soldiers.likasthe other children of his age,
including Tizita, he has heard about the ruthlessad the hostility of soldiers while
dealing with civilians. To counter this violencégetchildren have devised abusive
language against the soldiers. Tizita tells herhmiothat soldiers smell like goats.
Tizita, just like other children, fears and hatetders, but not Berhane. The latter
knows that it is only through the soldiers thatnhight ever learn the truth about his
father. When he is arrested, he thinks about tlssipiity of finding his father more

than the risks facing him.
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However, boys or teenagers who try to look likewgraip men are not a new thing in
the Ethiopian society. Dawit, too, rushes into n@oth Although a determined and
selfless boy—Ilater a man— his character alienatasftom other people in the fam-

ily and community at large. Consequently, he nesggrson who understands his
personality, which cannot be contained within laithér’'s social world, and whom he

finds in the character of Selam and later Sara.

To start with, Hailu, as | have already mentionisdyery critical of the students’
demonstrations. He does not see how such activitieslepose the monarch that has
been in existence for more than three hundred yétwever, it is probably out of
fatherly concerns that he very critical of thesendastrations. He is aware of the
character of his son Dawit whom he is sure would jbese demonstrations. Sec-
ondly, he is the one who treats those that aredwrihg these demonstrations. There-
fore, Hailu knows how much force the monarch, aadrlthe Derg, can employ to

curb these uprisings.

Dawit, on his part, thinks that his father is a aosivfor not supporting the use of vio-
lence against the monarch. Instead Dawit adoresnBelho has taught him to be a
fighter. Selam introduces his son to the ways ofpe®ple, where fighting is the most
adorable virtue in a man. Masculinity within thehiepian context is almost synony-
mous with being violent. Members of the male genabo are not violent do not

qualify to be men. The men, including Dawit, hawes¢arch and preserve their identi-

ties as men through fighting any force that stamdthe way of the community.



However the search for identity as a man, in mases, leads to emasculation. The
men who engage in fighting leave their wives aniddotn at home. Men are sup-
posed to protect their community, which is onlhaatable through the use of violence
to counter violence meted against them. Howevenesare hurt, while others killed
in the battle field. Those that get injured areetalback home for treatment and care
by their wives or members of the female gender.imuthis time their authority is

contested, since they are at the mercy of their @om

In addition, even those that survive the killinge Aaunted by memory of the battle
field. During one of the searches Dawit hides i tiom, as Sara confronts the sol-
diers for coming in their house without a searchramt. After this encounter Dawit
accepts Sara into their group, irrespective offttwt that he had earlier argued that
she could not join their group because she wasmamo Secondly, Dawit who is ru-
moured and celebrated as the saviour of his conmtgnusicomforted by Sara like a

child when the going get tough for him. This hexdike a child before Sara.

Hailu’s character too alienates him from the rBstring his times as a doctor, Hailu
pays less attention to the plight of others, burtcemtrates more to satisfying his ego.
He sticks to his time schedules irrespective ofrtbeds of other people. In addition,
he does discuss his feelings and worries with fifis, \w@ven when his wife demands to
be left to die. This might be the reason why Selais wife, is most open to their son
Dawit. The death of Selam tears Hailu apart, yetithentity as a man does not allow
him to share with anybody, including his sons aadghter-in-law. The doctor keeps

these frustrations, of failing to save his wife himself, thus affecting his productiv-
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ity. At home he cannot fully stand up to the roledather, hence the fall out with his

sons.

His failure to save Selam intrudes on his pastiggoHe is only the best doctor in his
mind and those of patients and relatives he haatddein the past. It was even ru-
moured that he had even treated a person who veaks Higs failure to treat his wife

discontinues this past with the present.

Later, when a girl — the Colonel’s daughter - isught to him for treatment, he ends
up killing her. Hailu discovers a lot of resemblarmetween the girl and his wife Se-
lam. Selam was of the same age with this girl wiinety got married. Moreover, the
girl reminds him of his late mother. The three wonappear to him as the victims,
each in her own way — and moreover, Selam appedrs & victim of his own negli-

gence. The memory of his wife and his failure $teln, fulfil her wishes and probably
save his wife bars him from reality. In spite oé tfact that the colonel’'s daughter is
recovering at a commendable pace, Hailu reads thelynegatives. He wonders how
the girl would survive the trauma of having beeru@d and the possibility of being
tortured once more thus concludes that the only efaaving her would be to poison

her.

Selam had earlier demanded to be left to die,luhtusband heard none of it. There-
fore, Hailu imagines that the girl desires deathifeg which he gives to her. Hailu is

content that he has acted as any father wouldhi®rgbod of their son or daughter.
However, this act can only be interpreted as murdailu is arrested and imprisoned

for more than nine months. During his imprisonmbatlearns that the girl is the
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daughter of a colonel who never holds back durortutes. Hailu is tortured to the
extent that walking is a hard task at the time iefrelease. At home he is spoon fed
by his daughter-in-law Sara, until he partly reasv&herefore the long journey taken
by Hailu in search of identity and maintenanceh#d status quo as a man ends up

emasculating him.

Dawit’'s character is in complete contrast with tb&his father. Fighting is synony-
mous to bravery in the world of Dawit, thus hishfat, who is critical of fighting, is a
coward. Dawit braves all odds to prove his idergisya man. He realises that his fa-
ther is not attending to the needs of the famisyaaman should, thus his father is a
rival. Hailu has ‘neglected’ his role as the husbanhhis sick wife, and Dawit takes it
head on. Selam has been requesting her husbaedu® lher die, but the latter would
never hear of it. Dawit does not understand whyf&iser would not let Selam die.
He therefore visits the hospital in the absencetloér family members and engages in
personal conversations with his mother. He has #olshare with his mother, because

they understand each other best.

Dawit is therefore ‘twice orphaned’ by the deatlSelam. He loses his confidant and
mother. Consequently, he has no desire to go hbmtemore reasons to fight the
military regime. During one of the public displag6dead bodies, he rubs shoulders
with the soldiers the wrong way. The haunting sigh@ girl he had known since
childhood is too much to take, and as a man heddedb fight back. Although he is
restrained by his friend Solomon, who tries to grtse in his head, he swears to help
his childhood friend (Mengist&eneath the Lion’s GaZ80). Dawit’s indulges in his

manly character to the extent that he overlooksddwegers facing him as a young
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man. The soldiers can easily kill him, display bagly in public, but this cannot tame

him.

Nevertheless, it is not only the men and boys wiftes the women also suffer as a
result of the rule of the Derg. Hailu’s head nuss®rtured and her daughter is killed.
Although Hailu is tortured and even suspected teehaken part in the killing of the
colonel’'s daughter, none of the members of his lamitouched. The colonel even
tells him that he knows the teaching schedulesso$bn Yonas, as well as all the ac-
tions of Dawit, yet he does not arrest or hurt ahyhem. However, in the case of
Hailu’s head nurse—Almaz—the colonel does not hesito kill her daughter. There
seems to be a double standard in the way tortusesaried out. Children of poor
single women and widows are prone to tortures amtgions. Examples of these

children of poor and widowed mothers include Begjdlita and Almaz’s daughter.

Therefore, the war affects members of the two gendiferently. The women come
out of the war physically weak, but emotionallyosiger. During the war some are
widowed, while others have to witness the deattheir children or husbands. This is
one of the strategies used by the Derg to insdit énd force loyalty among commu-
nity members. In other instances, others, inclugiogng girls, are raped by soldiers,

tortured and their bodies displayed in public jike those of their fellow men.

Irrespective of these inhumane acts against mendjetse female gender, they end
up being empowered by the war. Before the war tbman are there to be seen and
not to be heard; they have no right to air theingms. Men are entrusted with deci-

sion making both at the family, community and nadiblevels. A woman who acts
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otherwise is seen as a rebel and bad influencketadast. Women, for example, are
not allowed to divorce their husbands, no matterdabndition of their relationships.
The men, on the other hand, have the option ofyimagyta second wife, if the first one

is not enough for them.

Maaza Mengiste presents a community where womeswdrerdinate to men. In the
first place, husbands are secured by fathers &r ttaughters (Mengist&eneath the
Lion’s Gazel60). Secondly, upon being married, a wife isaltmwed divorce. As it
turns out, the husband has to allow for a divovd@ch rarely happens. Sara’s father
turned down his wife’s plea for a divorce. It ig this reasons that Sara Selam asks

her prospective husband, Hailu, the following qguest before their marriage:

“Will you let me leave if | want? Will you let meome back to my fa-
ther's house if | ask? Will you ever keep me agaimmg will, as my father

once kept my mother?” (Mengist®eneath the Lion’s Gazel)

The society is dominated by men, who relegate wotoethe margins. Men are al-
lowed to marry more than one wife, while marriedwem are not even allowed to air
their dissatisfaction. Sara’s mother who is tireti@ marriage is prevented from end-

ing her marriage.

In cases where women go to the battlefield, these lia juggle between their roles as
mothers, care-givers and soldiers. Genevieve Bréssahile discussing Irene
Rathbone’s works about women during the First WaMdr (which entails her per-

sonal experiences in the battle field), argues w@nen in the battle field are ex-
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pected to assume that they are not going througit ederyone is experiencing. On
the contrary, they are supposed to create a hoemliyonment. In so doing, women
become comfort givers who, in a number of casagetoor ignore their problems so
that others may feel that there is nothing to waput. This is a very tasking en-
deavour, since they deal with those that are Bore who are about to die, and even
organizing on how to dispose of the dead. Womeerafbmfort to those that are hurt

in the field.

Women unsettle traditional wartime boundaries betwbome and the
front, since they are expected to recreate a bitoofieland comfort and
cheer abroad while also working hard in a dangeesw&ronment (Brass-
ard, “From Private Story to Public History: Iren@tRbone Revises the

War in the Thirties” 46).

After the war is over, women have to take carehoé hurt in the battle field (the
case of home-based care) and also offer moral @intual support to their children.

According to Patrice Higonnet, “women experience weer a different period from

that which traditional history usually recognizesperiod which precedes and long
outlasts formal hostilities” (“From Private Storg Public History: Irene Rathbone
Revises the War in the Thirties” 46). They haveptepare their families before the
war, and counsel them after the war. In the caserthn of the house is killed in the

battle field, it is the women that take over ashbad of these families.
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Therefore, and ironically, some of these womervarg strong, stronger than most of
the men they interact or live with, and who theistycexpects to be in control. Sarah
stands out as one of the strongest characterg inael. She works with Dawit, who
is also a very strong character, and both moveesodisplayed in public by the sol-
diers. This is a very risky and hard task, but #hqualified for the task. She leaves

her husband at home and ventures into the nigktheg with Dawit and Melaku.

Sarah also takes over the role of her father-in-ldailu, who is seriously affected by
the political upheavals and assassinations in dliatcy. Moreover, she takes care of
her children, other women, his father-in-law (espiyc after surviving tortures), and
the community in general. She stands up againsstiops against his community, in
a very witty manner to avoid arrest, but also teuga that she succeeds. This can be
seen in her battle with the man who is the custodfaheir community, the Shiferaw.
Sara prevents him from poking his nose into thaiafif the Hailu's, which is aimed
at protecting Dawit who is revolting against ther@@eAlthough the war is too com-
plex and disastrous, she creates the best envimdnpussible for her family and

community.

Sara’s mother too, whose husband stops her frongdmack to her father’'s house, is
very strong and courageous. A lot has been said@ndured about her, and she is
still an inspiration and a role model for most wem&mama Seble, a woman who
lived during the Italian invasion, narrates to Saoav her (Sara’s) mother “fought in
bed with one of them [ltalians] and strangled hi(Mengiste,Beneath the Lion’s

Gaze235).
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Emama Seble is also a very strong woman in thelpet® uses her identity as an
old and lonely widow to challenge and question rtteat nobody else can dare to
challenge. Emama Seble even uses offensive langgajast Shiferaw. She also ac-
cuses Hailu of failing his role as a man. Her appaee, dressing code, is a source of
fear for many people in the community. She weaaghllall the time, which scares

even the most courageous like Dawit.

However, she is a source of inspiration for mosthef characters in the novel. Sarah,
for example, is encouraged by Emama Seble wheggtire too hard for her. Emama
Seble observes that Sara’s mother was celebratadl e women in Addis because
of her bravery: she was able “to give birth, unlgé@me of [them]” (MengisteBe-
neath the Lion’s Gaz235). Therefore, she questions the history thaolg from a
male perspective. Ideally, only men are believetawee fought in the battles. Never-
theless, she ignites rumours that Sara has Italiaod, a thing that the latter vehe-
mently refutes. But the point is clear that bothaema Seble and Sara’s mother are

self driven, determined and brave women.

However, women characters are subjected to geradedbviolence regardless of their
strong personalities. Sara’s mother, a woman andea has to adhere to the dictates
of her husband. Therefore, the spirit of Sara’shagtand not her actions, is her de-
fining feature. Sara is determined to propel the&dny of her family from a female

perspective. Her mother, who is already dead, desdo be remembered and if pos-
sible mythologized by generations and generationsotme. She is an inspiration for
many women who, like Sara, feel that they havela t play in the running of the

community, but the community fails to give themlaiece or acknowledge them. In



addition, these women are a testimony to the flaat leadership (including resis-

tance) is not a privilege for the male gender.

Sara, therefore, decides to join the battle. Shes joer brother-in-law, Dawit, in col-
lecting the bodies that are left to rot in pubtince this is illegal, they have to work
at night, before the curfew begins. As a woman,istseipposed to be at home, taking
care of her family, but she is a special woman. & the blood of fighters. Sara’s
mother fought the Italians, and her father almastl dighting in one of the battles;
“[iIt's the way... [she] was raised” (MengistBeneath the Lion’'s Gaz234). She
braves all odds, leaves her husband in bed, gaesittuother men (Dawit and Me-
laku), in order to fight for rights of the oppredseho are stopped from mourning

their dead.

At first, Dawit is not sure whether Sara, a womeam undertake the hard job of col-
lecting dead bodies, until when Sara confronts $widiers who are searching their
house. All the men of the house, including Dawitl afonas, are silenced, but not
Sara. Dawit hides in his room, while Yonas watchghis wife is bullied by the two
soldiers. Nevertheless, Sara doesn’t give up, aedwt saves Dawit who is hiding in
his room. Dawit is embarrassed upon realizatioh $aaa is stronger than all the men

in the house.

However, Sara also becomes victim of domestic ade She is slapped by her hus-
band who cannot take her criticism. This is afteitd falls and hurts her stomach
while under the care of Yonas. Sara blames Yonagikita's fall. She goes ahead to

blame the men in the family for the illness of $&ldier mother-in-law. The family,
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except Dawit, don’'t do much to help their motherowh in hospital. And as Sara
says, they are praying for their mother to dieeage. Sara, a woman from a family of
fighters, fights back. This catches Yonas by ssmrbut he later regains his compo-
sure. Sara, who engages in the most dangerousf adllecting bodies, cannot be

slapped by a man who is unable to visit his fathgrison, without fighting back.

Therefore, the war destabilizes the status quoréhegates women to the second posi-
tion. Men, who take to fighting the Derg througlregilla warfare as well as civil un-
rest, either lose touch with their families or beitt or killed. The women, who take
over the running of their families, have to conceed absence of their husbands to
their children in the best way they could mastersd doing, the women learn how to
manage their families on their own and to maketamst their own decisions. Even at
the community level, women are chosen to head ctiees, since the men are either
absent or cannot be trusted by the Derg. The \Wwaretore, introduces the women to

the political spheres both at the family, commuarad national levels.

When the men come back home from prison or theiedts, they experience some
sought of awkwardness while trying to claim the#\pous position. They realize that
the women were doing considerably well without theks a matter of fact, their
presence invites insecurity in their homes, sifteeDerg keeps monitoring them. In
addition, the Derg makes all the decision in redgardthen to be in the house, what is
to be eaten in their houses and whether a memb#reofamily would be taken to
prison or killed. Consequently, the men have ne tolplay in their families, since it

is the women who cook the food that is securedugjinggovernment rations.



In extreme cases, for example the case of Hailuy omeme back home completely
incapacitated. They cannot feed, clothe or movéhem own, thus they are reduced to
babies. The women have to spoon feed, clothe, rmogeclean them. This takes away
all their dignity and remaining powers. After suehcounters the men would rather
watch things happening than influence their flolse Twomen have no option but to

take full control over their families.

Moreover, more women enrol for tertiary level otiedtion. Unlike the times of Sara
and her mother, when the women rarely went beyawdrglary school, more girls
starts attending university education. For some likly, Dawit’s girl friend, they

even brave all odds to go abroad for further swdi@ly risks her prospective mar-
riage to her sweet heart Dawit by accepting therdfé travel to Cuba. In a nutshell,
the war in the two novels enlarges the domain ef women, while the men lose

ground.

4.3 Children of the Revolution

Stephanos tells a story of three male immigraniadi in America. The three men,
who have been displaced from different African doies, meet and interact with men
and women from different social, racial and ecoroimickgrounds. The story is,
therefore, told from a male perspective. Although story is about these three men, a

number of women, including Judith, are implicatedhie flow of this narrative.

Judith, a white woman, moves into the neighbourhibadis predominantly occupied
by blacks. Before her coming the only white pecg#en in this neighbourhood are

either those investigating crimes or arresting soenmainals. Judith settles in a house
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next to Stephanos’. Kenneth and Joseph find it taleklieve that a white woman has
settled in Stephanos’ neighbourhood. To make nsaterse, Stephanos go ahead to
claim that he has had a conversation with this wgméich according to them was
impossible. Their identities as immigrants impaaot their self esteems, especially
when dealing with women. Therefore, the fact tHatks, including immigrants like
Stephanos, are not ready to interact with whitgeeshows the amount of loneliness

subjected to Judith by having to settle in thigghbburhood.

In as much as one might want to think that Judah kettled in this neighbourhood
out of her own choice, it is important to point diét she is running away from her
past. Judith has just divorced her husband. Shretlss neighbourhood as a way of
protecting her daughter Naomi. Judith argues thatrésidence that Naomi was ac-
customed to living with her father was not the lqgate. As a matter of fact, Judith
tells Stephanos that Naomi used to run away fromenevery time she disagreed
with her mother. Judith has therefore built a howkich has a bathroom in every
floor so that her daughter can lock herself inegithf the floor until she is ready to

face her mother. This house has been designedrintlzer to protect her child.

Black residents see the house as a mockery of pbg&rty. Most of them can barely
afford an apartment, no matter how cheap it ispteethe influx of white people to the
residence. They even satirically brand it as theniag big house{Mengestu Chil-
dren of the RevolutioB09) to express its intrusion in this poor residenihe house
was a formerly ran down four-story brick mansioatthad been abandoned for as

long as the narrator lived in the residence. Ttaegformation to a single house lures
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more whites into the residence, hikes rents, tbusifg some of the poor people out

of the residence.

The presence of Judith, which is symbolized byshiaing house, creates rivalry be-
tween the blacks, who claim to be the originaldests, and the whites, who are ar-
guably the strangers. The blacks are angered Byirtrusion into their neighbour-
hood whereas the whites cannot understand why gshewyld not be allowed to pur-
chase property or live in any part of America. Ticks, on their side, argue that the
whites have been living in purely white residenttest the blacks cannot afford, thus
the former should stick there. Nevertheless, fitasonly the whites who pour into the
residence, but also the middle class blacks whm deéhave suddenly discovered this

residence.

Since the poor blacks cannot stop the newcomeosighra court injunction, they re-
sult to use of violence. The residence that Juuhtth turned to for privacy and safety
becomes a battle field. At first she is stoppednfiiring her thoughts during a meet-
ing convened to address the welfare of residefitsAfimg a number of evictions. Lat-

er, her car is vandalized and her house eventbatiyed down.

The presence of Judith illuminates on the datirmafiles of Stephanos, Joseph and
Kenneth. For instance, it reminds Joseph of hesldick in Congo where he had dated
a white woman (Mengest&Ghildren of the Revolutio3). In America Joseph is not

open to such privileges of dating let alone a whiteman. Stephanos, on the other

hand, has never dated a white woman. To make reatterse, Joseph reminds
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Stephanos that he has never been in a relation$laipy kind beyond brief-one-night

encounters since coming to America (MengeStildren of the Revolutioh09).

The absence of female friends in their lives affeitiem. Stephanos, for example,
does not care much about his personal hygieneelsas/that of his house. His store
is also a total mess. The store is neither cleanorganized. There are number of
items in the shelves, which have already expirenvéter, Judith’s presence changes
the character of Stephanos. The latter starts waygbout his looks especially body

complexion, structure and appearance.

After we hung up the phone | went back to my bathranirror. | stared
hard and long at my reflection. | ran my handsuagfomy hair and turned
my head from one side to the other. | was deterthinefind something
that someone like Judith could describe as beautifiseemed entirely
possible if | turned my head the right way, smitbd proper smile, and
made sure the light hit my face at the correct enplifted up my chin
and turned my head a few degrees to the left. leshwith only the right
side of my face. | washed my face, dried it, aneintvashed it again.
With each blink a new face looked back at me, siamélously handsome
and grotesque and nondescript. Who was |? ThatWasvanted to know

(MengestuChildren of the Revolutioh09)

The presence of a woman in his life makes him tlain&ut his identity. Beyond these

concerns with his personal hygiene, lies the biggestion of identities. But first it is

important to interrogate changes in the charadt&tephanos, which have a link with
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the society’s role of a woman. A woman is suppdsedke care of their male friends
or partners. A man, on the other hand, is incapabtaking care of himself, let alone
another person. These are gender based mythswt@wirage men and women to mar-
ry, as well as discouraging those that might wanlead a single life. It seems like

Stephanos’ appearance starts to matter when hes m&aiman he is interested in.

However, his identity as an immigrant lowers hiees. He does not understand why
a white woman would be interested in him. He istpetome to terms with his con-
flicting identities, and therefore wonders which tbese multiple identities Judith
would be interested in. Nonetheless, this doesstot him from desiring to be a bet-
ter man, a lesser embarrassment to Judith. Hes gavbming himself and cleaning

his house, especially when Judith promises to lginea rare visit.

Judith’s daughter Naomi also influences Stephahbs.latter starts to care about the
cleanliness of his store, as well as the conditibhis stock. It is during these clean
ups with Naomi that he realizes that some of hislkshas already expired. This rela-
tionship between Stephanos and Naomi introducegotineer to the role of being a
father. Stephanos has to withstand the charactBiaomi who is very sharp, critical
and inquisitive about events and behaviours. Namran has the audacity to question
the role of the American government in the Afghtamswar. Judith, on her part, is
happy that her daughter has finally found a pesf@nenjoys spending time with. She
therefore allows her daughter to stay at the statte Stephanos as much as she likes.

This is better than when Naomi used to run awamnfh@me to undisclosed locations.
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However, the residence is unsafe for Judith anddhaghter. Whether in the store or

any other place, Judith requires her daughter Honfeve.

The only rule Judith had for Naomi was that sheagkvhad to be home
before five, just as the early winter sun was beigig to set. Judith picked
that hour because it had been at roughly that ¢ifrtay that a young man
had approached her on her way home from my stateasked her if she
liked to suck black dick. As she was walking pagin€ral Logan, the
young man pulled out his penis and then broke muaughter and went
running back to his friends, who were watching fridra benches only a

few feet away (MengestGhildren of the RevolutioB2).

This experience instils fear in Judith, who worrikat her eleven-year-old daughter
might be subjected to the same ordeal. As a matheris afraid that these boys might
even rape her daughter. These boys have nothidg.tdhey hang around the resi-
dence. They are the same boys who are involvediiiows criminal activities wit-

nessed in the neighbourhood. It is ironical thabMg either out of innocence or na-
ivety, says that she is not afraid of the boysitueven imagines that her daughter
would have dealt with the incidence better than dile Unlike her mother, who re-

strains from looking at the boy, Naomi argues #iat would have “kicked him where

it counts” (MengestuChildren of the RevolutioB3).

The boys are a creation of the society. They ailereim of poor residents who drop

out of school for different reasons or cannot femployment after completion of

studies. The boys seem to lack better ways of pgotheir manhood except by mo-
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lesting women and young girls. Some of them are elvag addicts. It is as a result of
this awareness that narrator says that he couldlaate them for breaking into Ju-

dith’s car.

We all essentially wanted the same thing, which wagel that we had a
stake in shaping and defining what little parttoé tvorld we could claim
as our own. Boys even younger than the ones stquuditside had fought
and killed one another all over Addis for that exaason, and they were
at it again now throughout more of Africa than eveseph, Kenneth, and
| cared to acknowledge. At least here, in Ameribay had this corner to
live their lives as they pleased, and if a few leérh took to throwing
bricks through windows, then we could not judgenthéMengestu Chil-

dren of the Revolutiog11)

The boys have a lot of energy which they need spalie of. Hence, if they are not
offered jobs to do, they are bound to use thisgntawards negative results. The au-
thor fails to present even a single boy within leeck neighbourhood who is well be-
haved. We only see those attacking women and ajolsg the streets as well as kiss-
ing girls. As readers, we can only guess that tineight be some good boys in the
school attended by Naomi. Although the girls arespnted as being innocent, we
rarely get to meet them in the novel. The only tiid reader gets to meet is Naomi.
She is neither white nor black, having been borarofArab father and a white moth-
er. Naomi is presented as a very brilliant and yaizal girl; one who surpasses her

years.
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Naomi is quick to observe and inquire about thealedur of Mrs. Davis. The latter is
a black widow that lives alone. Through Naomi'suiry, the reader learns that Mrs
Davis sweeps the streets at the peak of her l@sdiMengestiChildren of the Rev-
olution 28). Since she lives alone, she has nobody tokspeahare her frustrations
with. Although Stephanos lives near her, the twelyainteract, save for a number of
times when Mrs Davis checks on him after failingopen the store. Even during these
rare moments we do not encounter meaningful or onyersations that go beyond
greetings. Unlike Stephanos, who has Kenneth asédpboas friends, Mrs Davis

seems forgotten by the society.

In spite of the society’s attitude towards Mrs Bawhe stands out as a very caring
and selfless person. The fact that she is a widmivhes no children living with her
does not stop her from taking care of other peoptee community. She is aware of
the loneliness that engulfs Stephanos and howeatisf his day to day live. She also
monitors the relationship between Judith and StephiaUnlike some people who
might want to dismiss Stephanos as a lazy and -@amé& person, Mrs Davis seems to
appreciate his plight. Therefore, she monitors I&eps to ensure that he does not get

himself into more troubles.

On the weekends the voice monitors my comings amagg, scrutinizes
my clothes, tells me to polish my shoes, asks methdr or not it's going
to rain, makes me pitchers of sweet iced tea, eages me to come to
church, and more recently, can sense my lonelimedccasional despair
and tries to wash it away with a firm grip on myntdaand a wet kiss on

my cheek (Mengesti&hildren of the Revolutiof5)



Stephanos has almost given up on himself due togx@griences that haunts his pre-
sent and future. He has decided or been forcedstmighect with the American soci-
ety that alienated him from the first day he amis an immigrant. Mrs Davis seems
aware of the fact that Stephanos’ attitude is mingyto help things get better; but at
the same time his ‘positive’ behavioural change walgkely to change much. How-
ever, she does not tire from encouraging and stipgoBtephanos in the best way
possible. Mrs Davis takes care of the store whepl&tnos leaves it unattended upon
receiving an eviction letter. She stays in the shwpbably attending to the custom-
ers, while Stephanos conducts a journey to difteresidences in Washington DC.
This journey constitutes the plot of the novelddiring this journey that the narrator
remembers or recalls his life in Ethiopia, his juey to America, first days in Amer-
ica, up to the time when he is facing possibleteuicfrom his store for failing to pay

the monthly rent.

Stephanos walks out on his store. He goes aheadrnder whether this is the same
feeling in the case of a man walking out on hisvahd children (MengestChildren

of the Revolutiorr4). This correlation is rooted in the interactlmtween Stephanos
and Judith, where he learns that the latter anddhaghter had been abandoned by
Ayad. Stephanos and Judith have much in commopg;dhelonely. Judith lives with
her daughter in a purely black residence, whilglseaos is a black immigrant who
lives alone. This commonality binds them togetteersome time until personal fears
and feelings of insecurity hit back. Stephanos du#ssee how he can measure up to

Judith’s husband.
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| could see myself trying to measure up at famihndrs and cocktail par-
ties, and as a result, always falling short. Homyn@mes would | have to
stare into a mirror and compare myself againsttd@di could go on sec-
ond-guessing myself forever, and perhaps evendomde consolation to
the routine, but | saw now that all it would takaswone fleeting moment
of scepticism on her end to confirm all of my ingdacies, validate all of
my doubts, and send me running back to the coreame from. Our in-

securities run far deep and wide to be easily disad, and Judith, with-
out knowing it, had hit that central nerve whosetexce | was reluctant
to admit, but that when tapped, sent a sudden stfoskame and humilia-
tion beneath which everything else crumbled (Metgeshildren of the

Revolution135)

The “corner” that he has been living in is full feflow immigrants. Stephanos does
not belong to the kind of life led by Judith or etlAmericans, rather to that of immi-
grants who are normally poor, hopeless, insecudel@mely. The phrase “our insecu-
rities run deep and wide to be easily dismissedérflyestuChildren of the Revolu-
tion 135)reveals the obvious commonality among immigrantmsequently, this re-
alization on the part of Stephanos marks the béginof a gradual breakdown of
their relationship. It is the same awareness thatgrevented Stephanos from dating
any woman while in America. Even Joseph, who hadeotated a white woman
while in Congo, is not spared by this feeling cfanurity. He would rather stay single
and lonely than confront the same woman whom heda#ing back in Congo. This is
attributable to economic and social insecurity rigamale immigrants in exile. Male

immigrants are aware of this inadequacy that ctutes their identities and are there-



fore quick to disengage in any activity that wouddeal what is obvious but would

rather be hidden.

This feeling eventually prompts Stephanos to esdrdlationship with Judith. This
follows Judith’s utterance that Stephanos may ligeee and picked the wrong fam-
ily” (Mengestu,Children of the Revolutioh33). Stephanos interprets the statement to
mean that he is less of a man Judith expecteddime.tIn addition, he concludes that
Judith thinks that her former husband was the perfan Stephanos could never win

against.

The picture was complete now. | could see him,thiglformer husband
and Naomi's semiabsent father. | imagined a taldy-skinned man with
oval wire-rim glasses and smart, well tailoredslike the ones my father
used to wear. Someone who spoke with a crisp academ women de-
scribed as being gorgeous. | imagined academicoentes, family vaca-
tions on windswept beaches, and late-night dinaeigs. A confident and
assured voice that knew how to order wines, talkatesclerks, and com-
mand the attention of a room. Someone | knew l¢toelver stand against

(MengestuChildren of the Revolutioh36-7)

Stephanos, in contrast to Ayad, is insecure, thadksl confidence and a commanding
voice. There is not much in Stephanos that arontseist among women, whereas
everything about Ayad impresses women. In additfyad is employed and can af-
ford to tour the world at his own free will, unlik&ephanos, who runs a completely

ran down store that is facing closure. To make engtivorse, Judith is a university
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professor who has already bought and renovatedisehwithin a very short while and
obviously not Stephanos’ match. Stephanos, thexefmncludes that Judith is keep-

ing him as a substitute for Ayad who had abanddrezd

| took another look around at Judith’s living roomvjth its oversize
Christmas tree and absurdly lavish presents. Iftwhdith wanted was
another African to substitute for the one who hefd ther, then she was
right, she had chosen poorly. | was not that maen@éstuChildren of

the Revolutiorl36)

He therefore ‘breaks uptith Judith. His relationship with Judith placesnhon the
pedestal to be judged by all. His identity as amigrant, however, does not allow
him to open his life for all to see and judge. Heuld rather wear a certain mask of
anonymity and nondescript than invite the publio ihis life. In addition, we get to
see that immigrants are quick to judge themselaeshiy, even in situations when the
other does not seek to belittle or questions takility or actions. Stephanos, there-
fore, opts to sleep with prostitutes, who do naecabout his feelings, personality,
identity or past experiences. These prostitutestambers of the black community
and young girls who are either out to make a livingvho have been influenced by
feelings of loneliness. Stephanos feels comfortalblige relating with prostitutes than
ordinary girl friends, as is witnessed when he@esith a prostitute to cover up for
the loneliness of spending Christmas (the firsti€thmas that he has high hopes of

spending with Judith) alone after Judith write®mifing him about her absence.
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We lay down on the couch first, and then later tbed. | wanted to be
more than just half-present, which is to say | wdnip see myself fully
and honestly, naked in my bed with a woman whosé mame | would

never know. | took pleasure in feeling another badger me and on top
of me. | buried my head in her chest and treatechkef she were some-
one | loved. It was purely the context of the eagrthat mattered. It gave
a certain weight and substance to what we weregdaio that when we
were done and lying on my bed with the orange ghbwhe streetlamp as
the only light in the room, neither one of us mowedrushed to get up

(MengestuChildren of the Revolutioh63)

The “context of the evening” entails a man who hasn abandoned by his lover at
the time he most needed her. The man thereforeaugesstitute as a substitute for his
lover. It is this context that explains his acti@swell as gives “meaning” to what

Stephanos is doing or imagining to be doing.

These women who are labelled ‘prostitutes’ playiraportant role either in helping
these men adjust to the harsh realities of lifénawmigrants and exiles or in finding
their identities. They belong to the black commynvhich constitutes the less privi-
leged group; hence they have to employ any availat®ans to sustain their lives.
Although they don’t necessarily need to have maptddb America at the same time as
Stephanos, Kenneth and Joseph, their identityaack®lalienates them from the main-

stream American citizenry.
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However, these women continue with the same semdte as the women in the
Ethiopian and even the American societies who atg seen for their role as care
givers. These women are expected to improve thétyjwé life of the men in their

community; thus they are not expected to pay mutdngon to the quality of their
lives. When Stephanos’ relationship with a Judtitsf he opts for the comfort of an
anonymous woman who only offers sex and does nedtoqun about his past, history,

or identity.

4.4 Conclusion

Women acquire new roles during difficult times caira. These roles include feeding
for their children as well as providing all otheasic needs. Although the women ap-
pear to be most affected by various forms of vioggrihe war empowers them. They

take on positions of leadership that are previoagtyeserve for the men.

The men therefore loose some of these powers pezséor them. In most cases, the
men end up being emasculated since the militaryne@nd the whites, in the case of
the American society, ignores and suppresses thibese men include Yonas, Hailu,
Dawit, Stephanos’ father, Kenneth, Joseph and Meblko have to heed the dictates

of the Derg in order to survive.

Therefore, most of the boys are killed while trytogact as men. These include Ber-
hane and Dawit in MengisteBeneath the Lion’s Gazevho disregard their own
safety for the glory of their manhood. In additiothe young Stephanos, in
Mengestu’sChildren of the Revolutigreads to the death of his father. These boys

buy into the myths of manhood to the extent thay thre unable to decipher the real-
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ity on the ground. Using the symbolism of the lias,encountered in MengistBg-
neath the Lion’s Gaze¢hese young men aspire to be the bravest of diemhey as-
pire to be as well as live their lives, even durihig hard and dangerous time, as the
brave lions in the jungle. However the girls toe &rave, only most of them don't
spend a lot of time trying to look or live it, amde also killed or tortured through
physical harm that includes rape. An example ohsa@irl includes the Colonel’s

daughter who is tortured by Girma.

Finally, gender differences on the part of the argthave a bearing on the two nov-
els. Maaza Mengiste iBeneath the Lion’s Gaze more concerned about the family
unit while Dinaw Mengestu i€hildren of the Revation is most concerned about the

political sphere.

134



THE CONCLUSION

Maaza Mengiste’8eneath the Lion’s Gazemploys an omniscient narrator to recall
an immediate past, while Dinaw MengestiCinildren of the Revolutionses the first
person narrator to recall events that happenecdchsse years ago. Therefore, the two
novels cover different time frames. However, viakems evident in the two novels of
my study. The two novels narrate, although diffégerthe circumstances surrounding
the deposition of the monarch and eventual take loy¢he Derg. These transitions of
power are marked with a lot of violence meted agjaihe subjects as well as gov-
ernment stooges. The study has analysed three foffivislence that include physi-

cal, psychological and symbolic.

Memory stands out as a major determinant of thatities of various characters. |
would therefore comfortably argue that “we are wivatremember”. Different char-
acters engage in acts of violence guided by whay tlemember. In the case of
Stephanos, Kenneth and Joseph in MengeS§thikiren of the Revolutigrthe three
are partly united by their African experiences. yishare these experiences in all
their encounters, thus presenting themselves asupgDawit, Sarah, Berhane and
Mickey, in Mengiste’sBeneath the Lion’s Gazengage in the war guided by their
varied identities. Dawit and Berhane are out tores® their identities as men, while
Sarah wishes to be perceived as a “daughter ofefigh Lastly, Mickey wishes to

fast track his upward mobility.

Although the war, as well as various conflictseats both men and women, women
are most affected. They are doubly oppressed. aheypppressed by men, including

their husbands as well as the soldiers. The sasldiemiliate men in front of women
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and children, while the men try to reclaim theiminaod by physically or psychologi-

cally assaulting women within the safe confineghefhome.

The two authors, however, present varying amountasénce meted against the men.
The men are subjected to ridicule, indignity, ahgtigical harm. They are questioned,
tortured and humiliated in front of their familiag to the extent that they cannot face
them after such encounters. Their authority inrtfeinilies is thus jeopardized, and
their role in the community completely faced outefefore, women take over posi-
tions of power during and after the wars, bothhat family, communal and national
levels. This follows the exit of men from the pialitl and social spheres as a result of

imprisonment, restrictions by the Derg as well asrglla fighting tactics.

Maaza Mengiste maps this transition better, sirmeblook is set in Ethiopia before
and during the rule of the Derg. She tells herystmm a female perspective. Men-
giste traces the journey taken by Ethiopian womremfthe time that they are ex-
cluded from tertiary school curriculum up the timmken some girls are able to travel
abroad for further studies. Although Mengiste isrenconcerned about the plight of
women in the society she is able to bring men aachen at the same table without

having to neglect either gender. Her works deplatsholistic nature of the society.

Mengiste uses the family of Hailu to tell the stofya disintegrating Ethiopian soci-
ety. The national narrative is implicated in théi\ates and experiences of this par-
ticular family. The heroes that Mengiste paints peeple that we can easily relate
with and who also have their own faults. Their elgreces at the family level lead

them to engage in actions that affect the natidarge.
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Mengestu, on the other hand, although writing almbiiérent time frames and set-
tings, concentrates on what is happening outsidentiuse. In as much as the reader
gets to know about what happens inside the houst aidhe activities happen out-
side. In addition, the story is told from a malegpective. Therefore, the reader only
learns about the experiences of women (only Judithher daughter Naomi) through
the narrator. Most of the activities take placenglthe streets, in the bars or at the
place of work. To some extent, this is attributatdethe loneliness that haunts the
houses of most of the major characters in the naweélwho prefer to stay away from

their houses.

However, the two writers successfully depict thédtic nature of violence. Although
the amount of violence that is meted against th@ipby the state does not match the
violence employed by the latter, the latter alspleys some forms of violence. Vio-
lence emerges as a two-sided-sword, which cutsobtim $ides. Therefore, any indi-
vidual, group or country that uses violence agaamsither should be ready for coun-

ter-violence.

Various experiences of violence lead different abters to different turning points.
As a result of this, such characters get to undedsbther people better and also be-
come better persons. In Maaza Mengis@éneath the Lion’s Gaz®awit realizes
that there is more to being a man than fighting.gets to understand that even those
people who are not involved in physical battlesehtheir own battles. In addition, he
gets to appreciate his father, whom he previousbyght to be a coward. He also ap-

preciates the role played by the women and thelitiab in joining the men in the



fight. After his encounter with the soldiers whareto search their house, he realizes

that Sara might be more courageous than any o#teop in the house.

Secondly, Sarah, who indulges in her family my#drgues that she is a daughter of a
patriot and a fighter at that. Because her mothdrtaken part in many wars, she de-
cides to do the same. This character makes hentgefiom societal norms. As a
woman she is supposed to obey her husband andamaieformation with him. Af-
ter taking part in the searching, collecting anehtifying dead bodies, Sarah realizes
how much she misses her husband. She also rebtizesnuch she has been hurting
her husband by keeping secrets. She shares haienqes in collecting dead bodies

with her husband, thus reconciles with him.

Third, Yonas, who at first is very critical of tiosbaracter of Dawit, gets to appreciate
it. Dawit is arguably a courageous and selfless day later a man. When Hailu de-
cides to hand himself in to the authority afterihisdence with the Colonel’s daugh-
ter, Yonas wishes he could stop him, but courage Fam. He wishes that Dawit
were around. True to this, Hailu chooses the bes that Dawit would not see him
leave because, as he argues, his son would nev@mdeave. After Hailu is impris-
oned Dawit visits the prison building daily althéube is denied entry. Therefore,
Yonas gets to appreciate this distinct couragesatitessness in the character of his
brother. In addition, he gets to appreciate hiewrho braves all odds to collect bod-

ies at night.

13¢



Fourth, Hailu acknowledges the unequalled role afvd in the family, and under-
stands why his wife argued that Dawit was the bkstl. He is moved by the charac-
ter of Dawit who risks his life by visiting him iprison. During the interrogations of
Hailu by the Colonel, we learn that the latter knafwt. Nonetheless, Dawit is ready
to do anything just to free his father. It is fbistreason that Hailu misses Dawit so
much while he is in prison. At the end of the no\ilu dies while protecting the

family just like Dawit would have wished him do.

Finally this development with regard to charactersnot very distinct in Dinaw
Mengestu’sChildren of the RevolutiorMengestu presents characters that are in utter
disillusionment at the end of the novel. Kennetth doseph resign to working in plac-
es of work that they very much dislike, while Stapbs walks out of his store. There-
fore, although the characters are involved in arjey towards self realization their

conflicting identities blur their course.
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