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DEFINITION OF TERMS, ABBREVIATIONS AND SYMBOLS

Code mixing:

Code switching:

Discourse:

TEXT:

Style:

Stylistics:
Variable:
Exposition:
CDA:
SFL:

CL:
R.O.M
JW:

B.K.

G:

S.S:

LM:

Le:

()

Is the alternate use aj tanguages in the same clause. It is when
pieces of one language are used while a speakeassisally using another
language. The speaker incorporates units of amgukege or dialect into
another language. These language pieces arewfdtets but can also be

phrases or larger units.

Is the complete shift from oneglaage to another.

The use of language in speech anthgiit order to produce
Meaning

Is a term commonly used in linguistics &bar to a complete

stretch of laage, either spoken or written.

Refers to the way in which language iglusea given context by a
given person for a given purpose.

Is the study and interpretation of geftbm a linguistics perspective
This is a behaviour of specific issuenigestudied
Explanation or interpretation; a commaen

Critical Discourse Analysis

Systemic Functional Linguistics
Critical Linguistics

Rich Old Man

Jacinta Wariinga (protagonist)

Boss Kihara

Gatuiria (protagonist)

Senior superintendent
Matrix Language

Embedded language
Continuing conversation

Parenthesis

viii



ABSTRACT

This study is a stylistic analysis of code- mixinghe Novel ‘Devil on the Cross’ as translated
by the author. The study focuses on three typedé-mixing: Intersentential mixing, intra —

sentential mixing and intra word mixing.

The study hypothesized that: code mixing in ‘Demil the cross’ is used in social contexts,
minor characters in ‘Devil on the Cross’ use codgimg, code mixing is related to certain
concepts, the code- mixing brings out communicatitentions clearly and that Systematic
Functional Linguistics theory of M.A.K Halliday cde used to analyze code- mixing in ‘Deuvil
on the Cross”.

SFL incorporates three meta- functions of languadgational, interpersonal and textual. SFL is
a social theory of language that sees meaning@sechnd its focus is on how language is used
as a meaning making resource in contexts of sitmatnd culture.

The study is organized into six chapters with tist fchapter laying the foundation for the

research and giving us the definition of code- myxiand problemitizing the concept of code-
mixing under the statement of the problem. Unter $ame chapter, the objectives of the study
have been stated clearly, the rationale of theyshas been outlined, the scope and limitation

given as well as the research methodology.

The data for the study was obtained through seledf texts from the literary work under study
through purposive sampling. These is corroboraiedcholarly works on code- switching and
code- mixing, propounded by other scholars and noncieed by SFL conceptual framework in
analysis.

‘Devil on the Cross’ manifests various types of €orhixing techniques. These can be analyzed
by the SFL linguistic lens which can pan across séttexts produced within a discipline or it
can zoom in on specific texts produced by individuaters. To address the research questions,
the thesis draws on a critical social theory ofglzage (SFL) that focuses on how language is
used as a meaning making resource in contexts tohtisins and woven together for

communicative purpose.



CHAPTER ONE
INTRODUCTION

1.0 Introduction

1.1 Background to the study
Ngugi wa Thiong’o wrote the novelCaitani Mutharabainiin Gikuyu language while in

detention. He later translated it to English asviDen the Cross’. He had been detained by the
Kenyan authorities after the staging of his plagtknl ‘Ngaanhika Ndeengl will Mary when |
want), written for performance by peasant and warke Kenya. This play had a stunning effect
when it was first staged in 1977. A month latex gfovernment revoked the licence to stage the

play, and by the end of the year, Ngugi was jailelé. was detained without trial.

This particular study focuses on code mixing invDen the Cross’ a translation written by the
author from the Gikuyu language. The TranslationEtglish was to cater for the general
readership. This study is intended as a stylatiglysis to investigate how the translator of this
work uses code mixing techniques. The study wylltd find out causes and patterns of code
mixing and variables such as social relations, geadd ideologies within Systemic Functional

Linguistics (SFL) conceptual framework.

This study seeks out the contexts in which thastedor code mixes, and whether Systemic
Functional Linguistics conceptual framework woulel iised for analysis. Therefore, the study
investigates this particular work to unravel theerof code mixing in various contexts and their
ideological implications and the impact of the caodiged items.. Code mixing in Devil on the
Cross is used discursively using English and Kislivarhe study will look at the reasons for

code mixing.



1.2 Statement of the problem

This study will investigate the motivations for eodhixing by the author of the novel ‘Devil on
The Cross. It examines the contexts at which Coaengis done. The communicative effects of
the code mixed linguistic elements are our conc@uwde-mixing in ‘Devil on the Cross’ is
stylistically oriented considering the way the skator utilizes it in advertisements, testimonies
and conversations. Even though a lot of literarykae analyzed from the perspective of stylistic
devises employed by the creative artist and reasort®demixing, to the best of my knowledge,
this study has not been done on this novel. Hedme tis a gap as to why the author code-mixes.
Having read this novel, | felt the urge to carryt dhis study in order to unravel the socio-
linguistic motivations for code mixing. The studyaenines linguistic aspects that are relevant in
analyzing works by Kenyan literary artists. Mosttbé work is translated in English for the
average reader while the code mixed elements dteswmahili.

In this novel, Ngugi covers many issues rangingnfimlitical, social, economical and cultural.
To achieve this he uses, testimonies, advertis&ansongs and conversations.

Basing it on the synthesis of the literature avddathere is a need to address the issue of the
mixed elements and why he code mixes.

The study attempted to answer the following questio

How does the translator of this work utilize codiing?

Who utilizes code mixing in ‘Devil on The Cross’?

What concepts is code mixing associated with?

What are the translator’s intentions for code ngsgin

a bk 0N e

What effects does code mixing have on the reader?

1.3 Objectives of the study.
This study will be guided by the following objecti
I. Identify when code mixing is used in Devil on theo§s.
il. Identify whether code mixing is with the protagdsienly or with other characters.
ii. Investigate whether code mixing is related to ¢certancepts.
iv. Investigate what communicative intentions code ngxorings out.
V. Test the appropriateness of Systemic Functionalguistics framework in the

analysis of code mixing in’ Devil on the Cross’



1.4 Research Hypotheses
The hypotheses of this study are:
» Code mixing is used in social contexts
* Minor characters in ‘Devil on the Cross’ use codging as well as the major characters
» Code mixing is related to certain concepts
* The code mixing brings out communicative intentiolear
» Systemic Functional Linguistics framework can bedu analyse code mixing in ‘Devil
On The Cross’

1.5 Rationale of the study

To the best of my knowledge, the fact that lingaisind stylistic studies have been carried out
on language, not much work has been done in coaegnon novels by Kenyan novelists.
Written works and texts on code mixing are mainlgntced on Socio — linguistics.
Consequently, the aim of this study is to fill tgigp. A survey of more recent studies of literary
interpretation and language use that | carriedrewtaled that little attention has been paid to
code mixing as opposed to grammar, semantic asadysl pragmatics.

Although a lot of literary work is analysed frometlperspective of stylistic devices used by
creative artists, this research topic has not lstghed. Hence, there is a gap in stylistic anslys
of literary work by Kenyan artists that needs torbsearched on, using SFL as a conceptual

model.

Other features of stylistics such as repetitiomilggs, onomatopoeia and the use of grammar are
given wide coverage as opposed to code mixing. celeconde mixing needs a stylistic analysis.
This gives a justification of this particular studyhis particular novel was selected because a
pilot study revealed that code mixing techniquevil utilized in this work. This work is a
representation of the English novel as a genrasaanell suited to unravel the utilization of code
mixing techniques using English and Kiswahili.



It is hoped that the study will yield data and mmf@tion that will be useful for the stylistic
analysis of texts and other literary work by vascauthors, in a professional and scholarly
manner.

Among the beneficiaries of this study will includeiversity students of literature, linguistics
students, language teachers, and other linguistiolars such as literary critics.

This is expected to be an inspiration to novebstd other writers, for example, those who write
guide books for the study of these novels usecdtbaoks for examination purposes. It throws
insights into the application of SFL because tlmsoty highlights the relationship between
language, text and context. Moreover, it setsto@xplain how humans make meaning through

language and other semiotic resources. Text ipringary unit of analysis in SFL.

1.6 Scope and limitation

This study is on code mixing in Devil on the Crasdranslation. It also analysed only two codes
that is English and Kiswabhili as utilized by thettaar. Furthermore, the study only examined
codemixing techniques that are frequently utilibgdthe author under study, and which appear
to be prevalent in this particular work. There reancidence where the author codemixes in
French and in another incidence he uses a GikuyuNevomboko referring to a Gikuyu
traditional dance. But in this study we were onbpKing at two codes that is English and
Kiswabhili. The main focus of the study was baseccommunicative intentions for code mixing
and the motivation behind the code mixing. Theebkwork provides enough data to show the

utility of code mixing devices by the author undardy.

The study adopted Halliday’'s Systemic Functionalguistics conceptual framework.

According to Verdonk Peter (2002:75), ... by assunthng linguistic choices in texts —

in all texts are, consciously or unconsciously, iwaied by particular value systems and
beliefs, and that the resulting discourses areefber always presented from some
ideological perspective. This politicization isethusiness of what is variously called
Critical Language Study, Critical Linguistics, aitical discourse analysis (CDA)...



Halliday says that language is a ‘system’ and th@oes available in any language variety are
mapped using the representation tool of the ‘systetwork. He postulates that meaning can be

analysed in terms of three meta functions.

1.7 Research methodology

1.7.1 Data collection
We obtained data for this study from two sesras follows:

l. Primary source

ii. Secondary source
The primary source of the data was the novel ‘Dewilthe Cross’. The secondary source was
obtained from library sources. The selection otgexas done through purposive sampling. The
data was collected after reading critically andnidging the code mixed linguistic elements.
Only those texts that make use of code mixing teghes were selected.

1.7.2 Data analysis

Systemic Functional Linguistics theory (SFL) wa®dido analyse the frequently code mixed

linguistic elements. The mixed forms were firstntiBed and translated into English before

analyzing them using SFL conceptual framework. $eate social actions both spoken and
written. Hence the analysis involved descriptiond explanations of reasons behind the choices
made by the author under study. The communicatitentions by the author were analyzed. We
also took into consideration the contexts for codi&ing. SFL views language as a system.

Language at all levels is organized via metafumsticAny other critical commentaries that

inform this study were read and analyzed to helpxjggnd our world view.

1.8 Theoretical framework

This study adopts Systemic Functional Linguisti&-L() theoretical framework of Michael
Halliday. It incorporates three meta-functions: nterpersonal, ideational and textual. This
conceptual model was developed by Halliday in t9@0ls. It is functional because language is a
means for realizing meaning; hence language uinieniodel is a tool for expressing meaning.
SFL presents language in terms of syntactic stracod words.

Halliday treats all his functions as being intr;y8& grammar. Grammar is ideational, pragmatics

is interpersonal and textual. Halliday's three fimts are: The ideational function, the



interpersonal function and the textual function ¢te€1983:56). Leech explains Halliday’s three
metafunctions as follows:

a) The ideational function: language functioning am@ans of conveying and interpreting
experience of the world. This function is subdiddéto two sub-functions, the
experiential and the logical sub-functions.

b) The interpersonal function: language functioningaasexpression of one’s attitudes and
an influence upon the attitudes and behavior ohtraer.

c) The textual function: language functioning as amseaf constructing a text, i.e. a spoken

or written instantiation of language.

The ideational function is an amalgam of two subfioms which Halliday calls ‘experiential’

and ‘logical’ and which corresponds to Popper’'scdetive and argumentative functions. The
interpersonal function corresponds to Popper's esgive and signaling functions Halliday
£€1973:38). In other words the interpersonal funtiimints to the roles and relationships of the

interlocutors.

The study was based on written language and eWdsonething is being communicated from
this literary work which involves the presentatminfacts and beliefs which are ideological. SFL
emerged in 1960’s. Under this theory, languagaewed as a system. Halliday took the notion
of language as a system from J.R. Firth and deeéldpe theory based on choice of linguistic
expressions as opposed to language study.

As stated in the objectives this research look&lan code mixing is used and at contexts of
code mixing in ‘Devil on the Cross’ as well as wieatthe code mixed linguistic elements are
related to certain concepts as hypothesized. Statkday’s Systemic Functional Linguistics
looks at language as a social semiotic system thighthree metafunctions, it formed a better
working model for this study.

The overriding assumption shared by SFL practitisng that language and function is linked.
The study is a stylistic analysis of the contextd atentions for code mixing. It looks at the

social motivations for code mixing using SFL themed framework.



SFL explicitly intends to incorporate social the@a& insights in discourse analysis and
advocates for an approach to language researckidved language as a social semiotic system.
The Hallidayean approach looks at language fronicehaf linguistic expressions made at social
contexts. Hence this study analyses the sociaivatoin for the code mixed linguistic, elements
with the application of Halliday’s SFL conceptuedrhework on the data collected from ‘Devil

on the Cross'.

We chose this theory because its approach to |lgegstady draws from language functions of
meta-functions: interpersonal, ideational and uaktWe situate it in a wider panorama of
developments in linguistics, and to find out whetlheadequately addresses the basic issues in
this study which include contexts of code mixinguses or social motivations behind the code

mixed linguistic elements and their role in thistfaular work or novel.

Kress postulates that these meta-functions arentbaes of meaning which are represented in

every use of language in every social context atextais a product of the three, Kress (1986).

The question that arises is how are these functiorder SFL accounted for in this study?

Perhaps one obvious answer is that these functinsswers the guiding questions .That is; why
does the translator of the work under study uslizede mixing? Who utilizes code mixing? and
what concepts is code mixing associated with? tlear that code mixing or language use is
done within social contexts in ‘Devil on the Crosgherefore; these three meta-functions
contribute to the meaning of a text and are basithé usage of SFL. Halliday elaborates that
ideational and interpersonal meanings are realwdyg when they are in combination with the

textual function, Halliday (1978:113).

Leech compares Halliday's language functions whbse of Popper’'s. He argues that the
ideational function and interpersonal function sube Popper’s four functions in the following
way. The ideational function is an amalgam of twd Sunctions which Halliday calls

“experiential and logical, and which correspondRopper’'s descriptive and argumentative
functions. The interpersonal function corresponds Ropper’'s expressive and signaling

functions, which are based on similar functiongth (1990:56).



In SFL, text refers to units as small as a clausasdarge as a monograph. Texts are amenable
to linguistic analysis. This is relevant as in thgcursive style of the novel ‘Devil on the Cross”
in terms of code mixing.

This study analyses this text in the context of SFiich considers language as a social semiotic
system. The point of departure for Halliday's wamlinguistics has been in this question. How
does language work? He has probed the nature glidme as a social semiotic system, that is, as
a resource for meaning across the many and cohstdr@nging contexts of human interaction,
such as code switching or code mixing and as varaslliterary analysis. Halliday has tried,
then, to develop a linguistic theory and descriptibat is applicable to any context of human

language.

SFL theory and Halliday’s descriptions are basedha&se principles, on the basis that they are
required to explain the particular complexity ofian language. These principles are:

* That meaning is choice i.e. that user selects foptions and that the power of language
resides in its organization as a huge network tefrielated choices.

* That in its evolution from primary to higher ordsgmiotic, a space was created in which
meanings could be organized in their own terms,aagurely abstract network of
interrelations.

 That language displays functional complementarity; maintaining and creating
interpersonal relations. These motifs are two maofemeaning in discourse, i.e. the
ideational and interpersonal metafunctions. They arganized via a third mode of
meaning, the textual metafunction, which acts oe tither two modes to create a
coherent flow of discourse, Hallida¥990:66).

* That language unfolds syntagmatically as struckaice down in time (spoken) or space
(written). This structure involves units on diffateranks within each stratum of the
language system. Within the lexicogrammar e.gldhgest is the clause and the smallest
the morpheme and intermediate between these raeksaak of group/phrase and the
word, Leech (1990:57).

Language is a system. SFL is also functional bexausonsiders language to have evolved
under the pressure of the particular functions tirianguage system has to serve.



In summary, all languages involve the three metafans. Construing experience (meanings
concerned with interpersonal relations) and thewnggtogether of these functions to create text.
These are evidenced in the code mixed linguistitstemployed by the translator of the novel.
For Halliday, this is the role of structural orgezetion, be that grammatical, semantic or
contextual. These three generalized functionsearedd ‘metafunctions.’

This provides the conceptual view of the study b

1.9 Literature review

1.9.1 Introduction
The teaching of African novels has attracted atbenfrom Scholars from various quotas. Some

scholars perceive the whole idea as a positiveldpreent towards promoting African literature,
culture as well as its aesthetics. However, &ipparent from our review of literature that no

study has been carried out on, code mixing ordheaf code mixing in this particular work.

Studies that have been done so far have examimeswaitching techniques. No study that has
examined code mixing techniques within Hallidayist®mic Functional Linguistics conceptual

framework on this novel ‘Devil on the Cross'.

Many researchers have concentrated on other asplel@sguage such as style without paying
particular attention to the role of extra — lindideatures in analyzing the language of literary

works.

A good number deal with general themes. In myawwof the literature, it was evident that a
good number of scholars study aspects of languagk as morphology, morphosyntax and
lexical aspects.

On looking at style ,Bradford ( 1997; 51)
Argues that prose is more closely allied to metoypymthat its linguistics selections
maintain a parallel relation between what is saidigtten and what is represented.



Bradford is particularly concerned with the wayswhich the different registers and forms of
prose can be assembled as a single text whichatelisry and which establishes a certain mode

of formal coherence.

Bradford says that; novels are made of differepesyand classes of prose — formal description,
meditative reflection, speech, dialogue, and IsitBradford (1997:52). In ‘Devil on the Cross’,

the above classes of prose have been used todiyong communicative effects.

1.9.2 Review of theoretical literature

1.9.3 Code-Mixing
Every contribution to the vast and multifacetedciliBne of literary studies will involve an

engagement with style. Stylistics enables us ¢ntifly and name the distinguishing features of
literary texts, and to specify the generic and citmal sub divisions of literature. Bradford,
(1997).

Stylistics here is termed as studying certain aspeiclanguage variation. They point out that °
style’ is certainly a familiar word to most of usyt unfortunately to say simply that stylistics
studies style does not clarify matters greatly,anse of the multiplicity of definitions that the
word ‘ style’ has. David and Derek (1969:9)

David and Derek goes a head to clarify four comimmamccurring senses of the term ‘style’
style may refer to some or all of the language tsadii a person such as Shake Speare’s style; it
may refer to some or all of the language habitsezhéy a group, for example, the Augustan
poets, - and style as a mode of expression sugbhabmanners. Lastly, the word ‘style’ to refer

solely to literary language.

Leech (1981) on the other hand sees stylisticsnamtarface between linguistics and literary

criticism. Crystal (1969:61) comments on the theoadvanced so far. He says:

...There are many aspects of the way in which Engéisised which no one
has tried to account for, and which cannot be hahdidequately by such
categories as register, tenor, field, mode etcnyn & their current senses.
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And while it is impossible to achieve completeniasthe present state of the
art, the extent to which stylistic theories aretl® moment inadequate,
should atleast be admitted. The lack of large alestéormal empirical
analysis is well displayed when situational categgosuch as ‘newspaper
reporting are set up and assumed to have predidiaglistic identity....

In SFL approaches, register is used to map thdioeship between the context and the
lexicogrammatical choices. Three key dimensiongarftext are seen as shapping and being

shaped by language. These are: field (topic) téodes) and (Written or spoken text)?

Stylistics also attempts to establish principlegatde of explaining the particular choices made
by individuals and social groups in their use aofgaage, such as socialization, the production

and reception of meaning, critical discourse anslgad literary criticism, Halliday (1971).

In the Cambridge encyclopedia of language Cryshsleoves that, in practice, most stylistics
analysis has attempted to deal with the complex ‘mallied’ language within literature, i.e
literary stylistics’. He goes on to say that ircls®examination, the scope is sometimes narrowed
to concentrate on the more striking features efdity language, for instance, its * deviant’ and
abnormal features, rather than the broader stregtiound in whole texts or discourses, David
(1987).

1.9.4 Myers-Scotton, Poplack and Mecchan on codegahing
According to Myers- Scotton (2002:154) code switchimplies alternation between two (or
more) language systems (Single word) codeswitckhmmuld show little or no integration into
another language. That is, not only is there @édtibon in codeswitching, but it results in
compartmentalization of the languages involved my aesulting bilingual projection of
complementizer (CPS) Poplack and Mecchan (19983 adide to Myer’s sentiments above by
stating that:
...Since the singly occurring forms in question d@whintegration, they cannot be
codeswitching forms....
That is, they seem to accept as codeswitching amhat | call embedded language islands.
These switches which result in compartmentalizatibtihe languages involved points to the role

of the embedded language to make communicativatiotes clearly.
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They argue that these same forms are codeswitébings in mixed constituents.

I. Code-mixing
The following literature from theoretical linguisterm an integral part to the study of code
mixing in this research. The literature, rangimgni definitions reflects the premises that

structure much of the discussion in this study.

According to David (2003:79) code- mixing involvé® transfer of linguistic elements from one
language into another. A sentence begins in ongukge, then makes use of words or
grammatical features belonging to another. Suctedhforms of language are often labeled with
a hybrid name, such as in the case of Singaporegtisé (Singlish) etc and attract attitudes
ranging from enthusiastic community support ( aseapression of local identity to outright

condemnation (from some speakers of related stdridaguages).

Code-mixing refers to the mixing of two or more daages or language varieties in speech.
However, some scholars use the terms “code- mixargl “code-switching” inter changeably,

especially in studies of syntax, morphology andepotiormal aspects of language. Both terms
are used to refer to utterances that draw from etgsnof two or more grammatical systems.
These studies are often interested in the alignmémlements from distinct systems, or on

constraints that limit switching.

A thin line is drawn between the two terms. Codexing emphasizes the formal aspects of
language structures or linguistic competence, wiutele-switching emphasizes linguistic
performance. For sociolinguists: The two phencmeén differentiated as follows: code-
switching is associated with particular pragmatifeats, discourse functions, or associations
with group identity, whereas code- mixing or langeaalternation are used to describe more
stable situations in which languages are used witlsuch pragmatic effects. This is well
accounted for by the ‘Group of thieves ‘in ‘Devih the Cross’. In this study, we look at code
mixing as the alternate use of two languages instiee clause where pieces of Kiswahili are

used while the interlocutor’s are basically comneating in English.
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It is worth to note that code-mixing and code-shiiig are widespread phenomena in bilingual
communities where speakers use their native torfglie and their second language (L2) in

different domains.

Myers — scotton (2002) proposes the following madéhnguage production.

Figure 1.1: Conceptual level

Speaker’'s
intentions

<<<sem/prag>>> <<<sem/prag>>>
Lemma level _
(Mental lexicon)
Lemmas supporting Lemmas supporting
content MOrphemesS | ——) early system morphemes
directly elected (indirectly elected)

Directions to the formulato'f/

morph syntax, morphonology...

) Lemmas supporting latg
Functional level Formulator > system morphemes
structurally assigned

\ 4
Phonetic/ Surface forms

Positional level
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Myers — Scotton posits that instead of having arismdnguage for a bilingual clause that is
largely isomorphic with a single language, in soco&tact phenomena, the matric language
itself is a composite. She states that, one céinada composite matrix language as an abstract
frame composed of grammatical projections from ntbign one variety. It can result when
speakers do not have full access to the desiredxn@tguage or when there is competition for

the role of matrix language between languages.

Bilingual speakers have even more to consider iatl#ével: the effect of producing bilingual
speech rather than speaking one language at a fiihat is speakers must decide whether in a
given community engaging in codeswitching is eveoeatable or they will be denigrated for
speaking ‘broken language’

There are choices to be made: the option to seectent morphemes from either matrix
language or embedded language. Lemma is tagged dpecific languages in the speakers’
repertoire. They contain all the necessary infaionathat will result in surface-level

morphosyntactic structure (Jackendoff (1997)

1.9.5 Discourse and text

Discourse is linguistic communication seen as as@ation between speaker and hearer, as an
interpersonal activity which is affected, sometindesermined by its social or cultural purpose,
Bradford (1997:56).

We have just discussed the idea of style and theusadefinitions and seen that style permeates
or cuts across all types of texts. According taddord, ‘Text’ is the unit of communication, the
words transmitted from addresser to addressee. cOhtextual circumstances will effectively

determine the message of the text.

Discourse is a general name for the vast netwotkgtistic and contextual elements that affect
the message’. Leech (1981).

Each of these involves a subtle shift of balancevéen Leech and Short's term ‘text’ and

discourse. The discourse between implied authdrraplied reader of a particular novel will be

influenced by the later familiarity with other nds¢Bradford-997:55).
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The term register refers to patterns of commurocatised in particular settings for special
purposes. Register in this study is applied td tot the role of code mixing in the novel ‘Devil
on the Cross’ based on written text. Hence Bratiowork on stylistics is relevant for this

particular study.

However text is a term used by linguists to refeatcomplete stretch of language, either spoken
or written. The practice of text analysis (alsanpipally concerned with individual words or
sentences. It is concerned with the way in whiytcombine across sentence boundaries and
speaking turns to form coherently organized languaguse in a specific contexd/iddowson
(2002: 83).

1.9.6 Review of literature on Code switching by o#r scholars

Related to this study is a M.A. Thesis on codeta@vimg by Catherine Wanjiku who applied
Howard Giles Communication Accommodation Theorydata collected. She found that code
switching entailed the practice of moving betweanations of languages in different contexts.
She analysed the social motivation of these swstche

This researcher was also closely related to theeotistudy in that it was based on written rather
than spoken language with a specific approach @ontstion of code switching. The ultimate
goal was to find out about the everyday speechdihary people.

One of the main objectives is the instances whele ®witching takes place which is similar to
the objectives of the current study, but differsthiat whereas it looks at code switching, the

current one investigates instances of code mixing.

Another study comparable to the current one isudystarried out by Nyarangi Norah on a
stylistic analysis of the language of Kenyan Dramed She used the Systemic Functional
Linguistics framework of Halliday. This is similém the current research in that it investigates
styles of language and analyses other extra litigsideatures as well as the conceptual
framework i.e SFL but differ in that her investigat is on the language of Kenyan dramedies

whereas the current study looks at code mixindgpénriovel * Devil on the Cross’ as translated by
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the author ( Ngugi wa Thiong’o). This work as welbvides basic information on the study of
style and it positions it in a linguistic perspeeti It proffers useful tools to writers, novelists

and other artists.

It is therefore evident from this review that seslisuch as those of David and Derek Myers-
Scotton, Richard, Verdonk Peter and Michael Hajlidarve as a spring board in the reviews for

a better grasp and perspectives in the analysi/li$tics and conceptual frameworks.

Ngugi wa Thiong'o in his book ‘Decolonizing The Minargues that African literature should be
in African languages since he observes that: theyls be accorded all the encouragement to

write a literature that will be the pride of Kengad an envoy of the world. (1986:15).

This stance by Ngugi wa Thiong’'o leaves a lot todesired evidently because he does not
explain how the general readership who are not faoparticular tribe or who do not share the
same code say Gikuyu, will make use of such wditis leaves a gap to be filled by works such
as the current study.
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CHAPTER TWO
SOCIAL FACTORS FOR CODE-MIXING

2. 0 Code- mixing in social contexts

2.1 Introduction

The previous chapter laid the foundation of thisdgt It examined the objectives, rationale,
assumptions and methodology of the study. Works tave theoretical and conceptual
relevance to the topic of the study were discussé&tie concept of code- mixing was also
problemitized. After investigation, it was evideghat code- mixing techniques are utilized with
a purpose. The literature review revealed thasigaificant study has examined code- mixing
techniques within the Systematic Functional Lingoss(SFL) conceptual framework. We take
the data from the appendices and from the defmibioterms and abbreviations page.

In this chapter we look at social contexts at whidtle- mixing takes place asevidenced in
‘Devil on the Cross’: . Code- mixing in some instas in ‘Devil on the Cross is done within
Halliday’'s three metafunctions. Under the socettbrs, code- mixing is achieved with the
ideational function of language. This is eitherirdta- sentential switching or intersentential
switching, or at intra- word switching. Just befave define the three types of switches, it is
important to point out that SFL focuses on texteantext. We now define the above three types
of switches. The intersentential switching ocanusside the sentence or the clause level that is
at sentence or clause boundaries. It is some toaksd extra- sentential Iswitching. Leech
(1983:56) states that; the ideational function ikeme language functions as a means of
conveying and interpreting experience of the wotld.the other hand; Yule (2003:83) says that:
ideational function represents thought and expeéen a coherent way. As an illustration let us
look at the following data, Thiong'o (1987:86).

That's true African socialism...
Ujamaa wa Asili Kiafrika(TRUE AFRICAN SOCIALISM) not like that of Nyererand his
Chinese friends, the socialism of pure envy,'thiamaa’ (SOCIALISM) that seeks to prevent a

man from holding a bone...
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(We italize the mixed linguistic elements and calpit the translations.)
From the above data, code mixing is done at theseléevel in the first instance. The thieves are
using the idea of socialism to justify their de@digheft and robberies. The next code switched
element that is theJjamad(SOCALIALISM) is realized at intra- sentential lel
By definition, Intra- sentential switching is oneat occurs within a sentence or a clause. The
third type of switching is intra — word switchingThis is a type of code mixing that occurs
within a word, itself, such as at a morpheme boundd&or our analysis, let us draw from the
following examples: Thiong'o (1987:112).
‘...Bring one, Bring All. Sisi kwa Sisi...
(KENYANS BY KENYANS)

‘... Ugeni juu, Ukenya chini...

...FOREIGN CULTURESGH, KENYANIZATION LOW...
... Haidhuru! Haidhuru! Gatuiria said quickly,...(lbid:245)

...ALRIGHT! ALRIGHT

The above first batch of switches are at intersdiatelevel. But the second batch is at intra-
word level of switching. In our analysis for sddiactors or motivations for code-mixing, at the

three types of code mixing, we also realize thatecmixing techniques is an evident feature of
the language and as well as style of Ngugi Wa Tdiasnovel ‘Devil on the Cross’ and most of

his works including those written in mother — toaduthat is in Gikuyu). e.g the original version

of ‘Devil on the Cross’ ( Caaitani Mutharaba-inpdaMurogi wa Kagongo among others. (In

this study,we capitalize the translations antizeathe code mixed linguistic elements in the
data)

Let us also refer to the definitions of style unttex review of theoretical literature by various
scholars. David and Derek (1969:9) points out dcbenmonly occurring senses of the term
‘style’. One of these senses points out thatestyay refer to some or all of the language habits
of a person that is style in terms of deviationsclvhs important in the analysis of code mixing,
techniques in ‘Devil on the Cross’. David, and r&ealso points out that ‘style’ may solely
refer to literary language. David and Derek (1959\ichael Halliday on the other hand points

out that stylistics also attempts to establish@ipies capable of explaining the particular choices
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made by individuals and social groups in their abé&anguage, such as socialization, Halliday
(1971). The code mixed elements by the theivedoise at a social gathering. The two
protagonists also are conversing as a way of soicigl This gives credence to Halliday’s view
on language choice.

In SFL, text refers to units as small as a clau$exts are amenable to linguistic analysis to
different degrees of delicacy, from text level #tag to discourse semantics, to clause level

meaning and function.

Crucially, SFL text analysis is not only the ana@ysf linguistic resources but in addition, the
analysis of their social, and ideological meanin@:L and its analytical tools are designed to
bring to exposition or to make explicit the relasbip between text and context. For this reason,
SFL analysis of text is not reducible to the analyd linguistic form and structure, detached

from its context of use.

2.2 Language in a social context

In this chapter, we present some of the reasonsbillmguals mix two languages and switch
back and forth between two languages and whaterggthem to mix and switch their languages
when they speak. These bilingual phenomena atedcaCode-mixing’ and code-switching’.
Let us refer to the ‘Testimony of Kihaahu wa Gatl&dn his narration of his experiences
revealed to those who had gathered at the robloews’ in llmorog for the ‘competition in
Modern Theft and Robbery’. Thiong'o (1987:109).

For illustration, let’s refer to the following data

‘Skills like those just mentioned to us by Gituta @ataangurunikama mswagi kwangu

(ARE TOO SIMPLE FOR ME TO MASTER), they are nothiat all.

While analyzing the data above we note that codengiis at clause level. It is also done at a
social context, that is at the competition to Setewven experts in ‘Modern Theft and Robbery’ .
Kihaahu wa Gatheeca is one of the minor charact€sde mixing relates to social — group
membership in bilingual and multilingual communrstieThe social — group is well accounted for

by the thieves and the protagonists; Gatuiria amdiiga in ‘Devil on the Cross’. According to
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Hamers and Blanc (2000), Code — mixing and codd¢ckmig were considered as signs of
incompetence. However, Kan and Duran (2005) arthegsan alternative view is to recognize
the social, cultural and communicative validity tfe mixing of two traditionally isolated
linguistic codes as a third legitimate code.
Kan and Duran’s views are in line with the code imgxtechniques in ‘Devil on the Cross’
To illustrate the above view, lets consider thdofwing variables. When Gatuiria came to
collect Waringa, Gatuiria was struck dumb, unableecognize Waringa. Waringa was dressed
in the Gikuyu way. A brown cloth, folded over tlé at the top. He says:
G: Mke ni nguo... Lakini nguo si mke

AWIFE IS TO CLOBES...BUT CLOTHES ARE NOT A WIFE
Today is today. The struggle for national cultuissstill a relevant struggle’ Thiong'o
(1987:242).

For our analysis, we note that the SFL principlesat play in the above data. The functional
complementarity, for maintaining and creating ingersonal relations. The two modes of

meaning in discourse that is- ideational and irgespnal meta functions are at work.

From the data above, we note that the code mix@angt ithe intersentential level. It points to
cultural concepts based on the ideational and ip&sonal metafunctions mediated via the
textual metafunction. The discourse by the twaggonists is based on context by looking at

their milieu.

SFL is a social theory of language.

Unlike formal, structural theories of grammar igds is on how language is used as a meaning
making resource in contexts of situation and caltufhis was initiated by the linguist Halliday.
The early influences included the work of Firth poeed that ‘the environment of language use
was a necessary dimension of understanding its imganBoth of them proposed that the
environment of language use was a necessary diorensiunderstanding its meaning and both
linguists conceived of language as a form of a¢tamnthe enactment of social relationships and

social processes. Donohue and North (2009).
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Analysis of the code mixed elements in the studypeyond analyzing and interpreting the
abstract structures of language by positing thaticgcessful analysis of linguistic forms has to

seriously take into account the social context mithhich these elements are used.

Consequently, within this understanding a text isi@e of discourse. This implies that the
works under study are analysed as discourses takacg within definite socio-cultural contexts.
Although Ngugi writes from his thoughts, experiesiceonvictions, ambitions, dreams and
struggles, all these are informed by the sociatohical, cultural and political background. To
some degree, literary works are the writer's rescind response to the social environment

where they live.

We situate this particular author within his soatattural contexts. Consequently, code-mixing
using Kiswahili, or rather, the African and more &kuyu socio- cultural contexts are deemed
relevant in the interpretation of the code- mixieghniques. The author, having written the
original version in Gikuyu and code- mixed in Kigwlaincluding this translation to English and

still code mixes in Kiswahili, is seen to have mé&fluenced by ‘Gikuyu culture’ and as well as

the wider but intricate African cultural practicasd beliefs.

It is also evident that code mixing is invariabte Ngugi’s style of writing in his works. As

pointed out in the review of theoretical literatustylistics attempts to establish principles
capable of explaining the particular choices maglenividuals and social groups in their use of
language, such as socialization, the production @ogption of meaning, critical discourse

analysis and literary criticism. Halliday, (1971).

As Widdowson postulates, the practice of text asialand how ( the code mixed linguistic
elements) in terms of individual words or sentencesibine across sentence boundaries and
speaking turns to forge coherently organized laggua use in a specific context, Widdowson
(2002: 83)

We will draw another example from the TestimonyNufitika wa Nguuniji for illustration of

language in a social context.
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“Not yet Uhuru’ ! What otherUhuru do people want? (Thiongo 1987: 177).
‘NOT YET INDEPENDENCE!” What other INDEPENDENCE geeople want?

In our analysis of the above data, first we notd the utterance is made by one of the minor
characters. In SFL, three dimensions of contegt seen as shaping and being shaped by
language: the topic, roles and relationships dadrlatutors and mode (how written or spoken a
text is).

Here: the ideational, interpersonal Mode is a tersed in the Hallidayan classification of
language varieties, referring to the medium of ldreguage activity which determines the role,
played by the language in a situation. Hallidaysitifs of meaning in discourse are displayed
organized via textual. Analysis of code mixing teiues is therefore important in
understanding how these meanings are constructbdegotiated. One begins to use language
consciously through interaction with socio-culturaperatives. We begin to choose to speak in
a certain manner due to our feelings, beliefs,uorstances and objectives. This results into a

style of a writer, such is the case of the autliobevil on the Cross’.

According to Celik (2003), ‘globalization has begimen as one of the reasons for code mixing.
Kenya is one such country where globalization ba&srt toll on. Hence her people are bilingual
where the author of ‘Devil on the Cross’ hail frowho himself is bilingual, and a literary pundit
and a prolific author.

Celik opines that
....what tends to happen is thatixture of the two languages in question is used

On their contribution to language on a social ceit&lom and Gumperz postulates that:
...where bilingual speakers choose which code toksdepending on where they are and what

they are discussing....
The process of passing meaning from one persondther involves determining and agreeing

on meanings. Interpretation of code mixing tecbagyin the ‘Devil on the Cross’ is such an

example of such process whereby in trying to warkrmoeaning, the reader has to understand the
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social context of the writer, which in turn, makes tmeaning clear. Analysis of code mixing
techniques in the novel under study is of greawvaaicy in understanding how these meanings

are constructed and as well as negotiated.

Hutcheon (1995) underscores the invaluable or Usefa of Social-context in the analysis of
code mixing. He contends that social context igpadrtant in understanding how we
communicate.
SFL is a social theory of language. SFL is undered by the following key tenets:

- Context and the language choices made by speakéers are interrelated

- Language is a resource for making meaning

- Every utterance / text simultaneously makes thrgees of meaning: ideational,

interpersonal and textual.

-Language can be viewed and investigated as adggéém or as a particular text(or somewhere

along that continuum).

For analysis, we refer to the data below from tleetimony of Mwireri wa Mukiraai’ Thiong'o
(1987:160).

Wanawake ni watumishi kwa wote

WOMEN ARE SERVANTS FOR ALL...

(Ibid: 162) on demanding for Mwireri’s identity tlyeiests ( thieves) shouted

Hatukujui bila kitambulisho chako

(WE DO NOT KNOW WHO YOU ARE WITHOUTH YOUR IDENTILJY

(your identity card).(Meaning car(s))

In our analysis of code mixing in a social contew, note that this is done at a social context. in
the first data the mixed clause is done by onehefthieves while he was contributing to the

debate by thieves for social identity.

In the second data code mixing is done by theak#te gang at intra sentential switching and

for socializing purposes.
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2.3 Text and context

Text in context is the main unit of analysis in SFdsearch and the primary constructs for
looking at the relationship between text and condée& register and genre. These bring into play
the relationship between texts and the people whoeading and writing them. As a linguistic
theory, the emphasis is on understanding the patesitthe language system and the way in
which it is deployed through text to make meanifdne focus is on the detail of how language
works to develop and structure texts and to coastneanings which, build field, create a
dialogue between writers and readers and form cadesd coherent texts.

2.4 The dynamic aspect of gender and gender, rolgssociety.
Fish (1980) agrees with Hutcheon when he notes thatguage is always perceived from the
very first, within a structure of norms; that stiwre is not abstract and independent but social’

Let us consider the data below:

...Why have people forgotten how Kenyan women usaddke guns during the Mau Mau war
against the British? Can't people recall the ddfe tasks carried out by women in the villages
once the men had been sent to detention campsAgdad@raise begins at home. If you Kenyan
men were not so scornful and oppressive, the foezggyou talk about so much would not be so
contemptuous of us.
Haiduru! Haidhurd Gatuiria said quickly mollifying Waringa...

ALRIGHT! ALRIGH Gatuiria said quickly mollifying Waringa.

The switching above is at intra-word level by ofi¢he protagonists. The context is at the other
protagonists milieu.

The fluidity of gender based on the above discounséd text, as expressed by Gatuiria is
depicted by Ngugi in ‘Devil on the Cross’.

Ngugi is depicting the dynamic aspect of gendergertter roles in his society.

Phillips and Jones (1985:2) contends that thesativegattributes about women may have

contributed to the attitudes that people have tdwawomen. Some of these code mixing
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techniques from the selected texts seem to eclse thiereotypes about women. Let us refer to

the testimony of ‘Mwireri wa Mukiraai ,Thiong’o (89:160).

Wanawake ni watumishi kwa wote(WOMEN ARE SERVANDRSALL)

Musyken (2000) defines code- mixing as all casesra/ltexical items and grammatical features
from two languages appear in one sentence. Instadrdefinition from Bhatia and Ritchie
(2004), code — mixing refers to the mixing of vasolinguistics units (Morphemes, words,
modifiers, phrases, clauses and sentences) prinfeoth two participating grammatical systems
within a sentence. More specifically, code-mixiiggintrasentential and is constrained by
grammatical principles. It may also be motivatgdsbcial — psychological factors.

In our analysis of the mixed clause above, it iselonder ideational metafunction and is socially
and psychologically motivated.

2.5 Code mixing and cultural concepts

The author’s insights and vision on the issue ofdge disparity and cultural concepts is depicted

through various code mixing techniques. Beforaewew these techniques; issues about socio-
cultural and societal expectations are exploredmé of these cultural issues are seen to have

influenced the author’s depiction.

For our analysis, let us refer back to the ‘Testignof Murireri Wa mukiraai.

Whenever | want a good time, | look for white odikn girls. | have always maintained that
women belong to no age group, no clan, and no cpunt

Wanawake ni Watumishi kwa wote

(WOMEN ARE SERVANTS TO ALL)
So if you come across a white girl, take her; itiyaome across an Asian girl take her, if you

come across a beautiful girl called ready — toldyitake her.
From the code mixed clausé&Vatumishi kwa wotgit shows how gender relations are held or

viewed in society and the disparity that exist.isTgaints and taints the elderly men, exemplified

by Mwireri, who lavish in luscivousness and takamyantage of the economically handicapped
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young girls such as Wariinga. The author depiatshswealthy old men as destroyers of the
young, tender and vulnerable groups.

Ngugi wa Thiong'o also seems to suggest throughh sooxed clauses asWanawake
niwatumishi kwa we{WOMEN ARE SERVANTS TO ALL) as being libellous.

For further analysis, let us consider the followagerpt from the conversation between the two

protagonists, Gatuiria says:

The abilities and potential of our women are erstato the typewriter, the bar or the beds in
those hotels we have put up in every corner ofcthntry for the pleasure of tourists. How
insulting to our national dignity that our womerosld have become mere flowers to decorate
the beds of foreign tourists, so that when theybgok home to their own countries, they can
praise the generosity of our women in bed! Is that praise or contempt?...

For our analysis, we note that the author’s conoégender and culture comes out vividly in his
usage of the flower metaphor. Wa Thiong’'o symlalic compares the practice of taking
advantage of desperate young girls looking for ameeto make ends meet both by well off
native old men as well as foreign tourists as &ulirto our culture as well as our very national
dignity. The flower metaphor seems to suggest thatvulnerable young girls need to be
protected against such characters. Indeed, thapimat presents a contestation over such
malpractices. The image of the flower reinfordes author’s disapproval of the practice.

2.6 The concept of gender disparity
Let us consider the following data or reply frone fiemale protagonist —
Wariinga says:
...'The foreigners are not entirely to blame, ‘Evesuythe Kenyan men, think that there is no
job a woman can do other than cooking your food madsaging your bodies. She adds with a
laugh, ‘Gatuirigjuu!’.

....(GATUIRIA HIGH!)

Clearly, the poor socio- economic status of wonemsden as being the root cause of unfair

treatment. By pointing out that a woman’s placeighe kitchen and massaging men’s bodies,
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the author is highlighting the African cultural patchal practices. Ngugi, is toying about with a
retrogressive traditional cultural practice wherehye girl child is socially confined to the
domestic chores and as a toy providing sexualfmaion for men no matter how old the man
is.

No wonder, Wariinga (female protagonist) sarcabjicaells Gatuiria with a laughter
‘Gatuiria Juu!,

(GATUIRIA HIGH!)

The use of the term ‘enslaved’ by the author a$ agethe epithet ‘Even you, Kenyan men, think
that there is no job a woman can do other thaniogokour food and massaging your bodies,
signifies coercive authority, unmoved, lack of fieg$, intimidating, in human, inconsiderate and
cruel. The author seems to suggest that men laolkroane qualities.

For further clarification on the gender concept getder disparities, we review the dialogue
between Wariinga (female protagonist) and the RtthMan from Ngorika (Who later on turns
out to be Gatuiria’s father). Thiong'o( 1987:257)

ROM: | would like yoa teave Gatuiria...
J.W: How...?
ROM: Go back to Nartogether, tell him that your love affair is ovefe’s

only a child. He won't feel a thing.
JW : And me...
(Suddenly he felt as he hadthe old times, when he used to overpower

Wariinga with words. He felt the blood surge thgbthis veins, he felt his old virility return).

ROM: Be mine, remember you once belortigade. | believe | am the man who changed
you from a girl to a woman. And you ane mother of my child, although I've

never set eyes on it.

JW: And what about your wife, Gatuiria®ther?”
ROM: (Lust dominated him). She doesn’t counbt dwe applies old perfume that has
lost its scent. Please my

Little lady, my fruit, listen to my wds.

27



Be my woman and | will rent a house for you infdhi, Mombasa or wherever
You choose.

JW: And what if | refuse to become your flower, yoant the love between me and
Gatuiria to end, don’t you?

ROM: Yes, Ido...

While analyzing the above conversation, we not¢ ithig at the interpersonal meta- function.
The strangeness of the old man’s utterances liedrfact that he tries to wrestle Wariinga from
his son Gatuiria, the scene and the event or coet®m to be informal. Using the constructs of
genre, we note here that “tenor” that is roles asldtionships of interlocutors are in focus.
Much of SFL research has focused on describingamedunting for how language works in

contexts.

2.7 Conclusion

From the various examples that we sampled outamatysed they are a manifestation of code
mixing in social contexts. The mixed linguistieelents are corroborated by M.A.K Halliday’s
Systematic Functional Linguistics theory which mdps relationships between language, text
and context. It is also evident that minor chaectin ‘Devil on the Cross’ as well as the
protagonists use code mixing in their discourseeskr(1965) reasserted the social motivations
for code-mixing. He was among the first researchesupport the motivations and gave a new
interpretation to the role of codemixing. Studigsiakh emerged from this investigation such as
M.A.K Halliday(1975)were unanimous in assertingtthavas influenced by such factors as age
and context.In this study,age is not a definingdadecause in our analysis,we note that in
‘Devil on the Cross’ both young and old engage aalec mixing. A good example is the two
protagonists on the one hand and the ‘Theiveshierother hand. The protagonists are youthful

whereas the thieves are grown-ups.
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CHAPTER THREE
INTERSENTENTIAL SWITCHING

3.0 Introduction

For Halliday, all languages involve three very gefized functions as we pointed earlier, or
metafunctions; construing experience that is megnabout the world, enacting social relations
as seen in the previous chapter or interpersonalioes and the weaving together of these
functions to create text. These functions are idemed to come into being simultaneously
(Viz.one cannot mean about the world without haxangal or virtual audience). Language must

also be able to bring these meanings togetherthasds the role of structural organization.

3.2 SFL lens

In this chapter, we set out to analyze the codeetchedements in order to find out whether they
bring out communicative intentions clear as hypsited. We analysed these linguistic
elements at intersententiall level as exhibitedDavil on the Cross”. We also looked at the
mixed elements from the lens of other scholarlyksor

Halliday’s SFL linguistic lens can pan across sdttexts produced within a discipline or it can
zoom in on specific texts produced by individuaitens. It has the capacity to use patterns
across texts to form generalized descriptions thieeitext structure genres, or language choice
and to account for these descriptions in relatmofeatures of the context. This has been the case
with Systemic Functional Linguistics conceptuahfi@vork. In SFL, text refers to units as small

as a clause or as large as an entire academic ma@ip@r sentence.

3.3 Extra sentential switches
Before we embark on the analysis, let us remindalues of the definitions of intersentential
code mixing as the switch that occurs outside émtexice or the clause level that is, at sentence

or clause boundaries. It is sometimes referreabtextrasentential switching.
For illustration, we consider the data below frohohg’o (1987: 104).

Gateru did not bother to ask for any other fornsedurity....

Yule alikuwa mzee mzuri alipiga Mau Mau

29



Sawa sawa. Ni tasaidia wewe
(THAT WAS A GOOD OLD MAN,HE THRASHED MAU MAU PROPERY.I WLL
DEFINITELY HELP YOU...)

In our analysis, we note that the switch is doniaiclause level. The mixed element is done at
extrasentential level by a white or European nicked ‘Gateru’. He wants to show that Gitutu
wa Gataanguru’s father was a collaborator withdblenialists and he will be more than happy
to help him. By this code mixing the author watst€ommunicate that there are those Kenyans
who worked against the liberation movement for pefelence. We analyze the mixed linguistic
elements and CAPITALIZE THE TRANSLATIONS.

According to Halliday (1971) stylistics also attefpo establish principles capable of explaining
the particular choices made by individuals and alogroups in their use of language, such as
socialization, the production and reception of nmegncritical discourse analysis and literary

criticism.

For analysis, we consider the conversation beltmd( 104)
He had just been given an
Uhuru fruit ( HE HAD JUST BEEN GIVEN AN ‘INDEPENDENCE’ RUIT)

For our analysis, we note that the switching ishat sentence or clause boundary. From the
conversation that ensues between the interlocutotse author uses Uhuru
fruitINDEPENDENCE FRUIT) to clarify the issue obruption. Gitutu is to receive a loan of
shs 15,000 out of which the loan clerk was to pbsks 5000. The clerk adds:.. in this world

there is nothing for free...

In Micheal Halliday’'s SFL, approaches, registeruged to map the relationship between the
context and the lexico grammatical choices. Thifiline with Leech (1981). He states that
discourse is a general name for the vast netwotikgidistic and contextual elements that affect

the message.
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For our illustration, we consider the following dat Thiong'o (1987:112).

....Bring one, Bring all
Sisi kwa sisi, Tujenge Kenya Taifa letu
(WE CITIZENS ALONE,LET US BUILD KENYA OB COUNTRY).

In our examination of the above data, we realizg this an advert from one of the robbers or
minor character in the competition. The code ngxm at clause level or extrasentential level.
The author wants to communicate that even aftarmaty independence, we do not regard our
culture because, after the advert, he adds: welévier got a single child. The advert was for
vacancies in a school purportedly set up by ortbemminor characters (Kihaahu wa Gatheeca)
We observe that the code mixing above by the author agreement with the Communication
Accommodation Theory (CAT), developed by Howarde&i(1975) which seeks to explain the
cognitive reasons for code switching and other gkarin speech. He posits that: as a person
seeks either to emphasize or to minimize the saliftdrences between himself and the other
person(s). This can include, but not limited te ldnguage of choice.

3.4 Mapping of scholarly theories
In contrast to convergence, speakers might alsagenm divergent speech, which an individual
person emphasizes the social distance between Ihirhseself and other speakers by using

speech with linguistic features characteristiciefdr her own group.

We corroborate Professor Gile’s sentiments with dfaother scholars who have researched on
code switching. We note that when the advertisémwaith aimed to attract clients in the name
of ‘Entirely by Kenyans’, Swahili language in udeenyan songs’ and with the code mixed

clauses:

...Sisi kwa sisi, Tujenge Kenya Taifa letu,
(WE CITIZENS, LET US BUILT KENYA OUR COUNTRY)
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did not serve the intended purpose, he revertéaréogn language (English), with no code
mixing in Swahili. After that parents started fimg day and night to reserve places for their
children. Indeed, he concluded by sayinglgeni juu, Ukenya Chini

(FORIN CULTURES HIGH, KENYANISATION LOW)

David Crystal (2003: 295) uses the term mode tenias such a situation. He says: mode is a
term used in the Hallidayan classification of laage varieties, referring to the medium of the
language activity which determines the role playsdthe language in a situation. Mode
primarily includes the choices of speech versusingribut also includes choice of format as in
newspapers, commentaries etc. the main termswhiith it contrasts are field (topic) and style.
(ibid: 166) Crystal defines ethnography of commati@mn. He points out that the term overlaps
to some degree with socio-linguistics and that phease ethnography of communication or
ethnography of speaking has been applied by sogjaiktics to the study of language in relation
to the entire range of extra linguistic variabldsiah identify the social basis of communication,

the emphasis being on the description of linguistieraction.

We note from Crystal’s definitions of the terms ‘d@d and ‘ethnography that the author of Devil
on the Cross’ in the context is pointing to theergllayed by the language in terms of
communication as well as choices to be made, ircase the written advertisement. The writer
had to choose whether to mix the codes that is #&swor use a foreign language (that is

English only).

Grosjean (1982) is of the view that code- switchisidefined as the alternation of two languages
within a single discourse, sentence, or constituétd goes a head to explain that, intersentential
alternations occur when the switch is made acresteace boundaries.

Torres (1989) defines it as “the use of more thaslanguage by communicants in the execution
of a speech act” ( as cited in Grosjean, (1982).145

The following data further illustrates the abov@lexations. Thiong'o (1987:119).

Gitutu: But if there’s anybody here who's anxidos a duel. | Gitutu wa Gataanguru | am
ready with my gunwakati wowote(l AM READY ANY TIME)
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We will probe such questions as, what role is plalyg language in such a situation? We note
that switching is at clause boundaries or inteesardl, ‘wakati wo wote’ is employed here to

clarify a point or to lay emphasis.

This is in a social context where the speakergy#s) want to out do each other in a competition
to find out who is the most skilful in the art ofoarern day and robbery. In Micheal Halliday’'s
Systemic Functional Linguistics theoretical framekydhe mixing falls under the interpersonal
metafunction. The speaker ( Gitutu wa Gataangisran example of a bilingual speaker. He

uses the personal function to enact social relatipncreating text.

Ngugi wa Thiong'o (the author) makes use of onéhefkey principles in SFL theory, that says,
meaning is choice that is users select from optibasarise in the environment of other options,
and that the power of language resides in its orgéon as a huge network of interrelated
choices. In SFL analysis, language choices, pattand meaning are seen as being in a

‘cogenetic’ relationship with social and culturaintexts.

We remind ourselves from the theoretical framewtbikt the overriding assumption shared by
SFL practitioners is that language and functiotinked. The study is a stylistic analysis of
contexts and intentions for code mixing and looksaxial motivations for code mixing using

SFL conceptual framework.

From theoretical works quoted above and the wodeustudy (that is this particular novel) on
code mixing, it is evident that both text and disse shows, or displays the Hallidayan
metafunctions as well as the language alternatiosocial contexts, for interaction. It is also
evident that the ‘thieves’ in this work reveal aot&l Class’ and code mixes for identity and

interaction.

The code mixing is used to bring out communicatntentions clear.

Poplack (2000) states that, code — switching isalternation of two languages within a single

discourse, sentence or constituent.

33



Let’s refer to the data below for our illustratibhiong’o (1987:125).
M.C: So remember, 2.30 sharp! for now,
Namtakieni, bon appetite, mesamis
(I WISH ALL OF YOU A GOOD APPETITE)

In our analysis we note that code switching is idetshe sentence. It is at extrasentential with
Poplack’s definition that is the alternation of tdanguages within a single discourse. The
intentions are quite clear, that is to bring ouhawunicative intentions clear. However, myers —
Scotton (2002:3) seems to differ with the otheméafs quoted above. She argues that:

When referring to the use wfotlanguages in the same clause, | use the

term codeswitching not mixing.

She quotes Haugen (1950b: 210) and says:

...Like Haugen (1950b:210) | think labeling such aepbmenon as ‘mixing’ had distinct
disadvantages. In reference to ‘mixing’ as a tekapgen writes, ‘As a description of the
process it might seem to have certain vividness jtisdifies its use, but on closer inspection it

shows disadvantages which led later linguists, stssc8apir and Bloomfield to abandon it...

Carol instead, states:
Mixing implies the creation of an entirely new éytand the disappearance of both constituents;
it also suggests a jumbling of a more or less hagitanature.
But from our observations such as the example:
So remember, 2.30 sharp! For navamtakieni, bon appetit, mes amis
(WISH YOU A GOOD APPETITE)

The mixing goes together with the clause in Engéisd brings communicative intentions clear.
It is not jumbled up. Indeed, Sridhar (1980: 40@jirtk code mixing as “ the transition from
using linguistic units ( words, phrases, clause3 et one language to using those of another

within a single sentence. A good example is the @lmove. They note that this is distinct from
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code — switching in that it occurs in a single sane (sometimes known as intrasentential
switching)

We analyse intra-sentential switching in the ndwpter.

Language mixing is also referred to as fused lect.

For further illustration we refer to the followingode mixed elements by the master of

ceremonies of the thieves, in answer to the squubce superintendent Thiong’'o (1987:197)

S.S: | got a call from Nairobi tellingenthat there was...
MC: We’'ll talk about that later and mlown the enemy who has planned all this.
Kikulacho kimo Nguoni zetu

(OUR ENEMY IS WITHIN US) or

(OUR TRAITER IS AMONGST US)
In our analysis, we note that the interlocutorshi@ above data are the master of ceremonies for
the ‘Robbers’ and a senior police superintenddrite author wants to communicate to us how
the security forces (the police) collude with gargs

We also note that the code — mixed clause is ageaddahe author wants to stress a point
through the character’s use of a different langu@ggt is Kiswahili) instead of English. More
over, he uses a saying which is meant to indidaeseriousness of the point or to magnify the
point. He wants to accentuate his comment by conténg in a different language. This is in
line with Systemic Functional Linguistics basicaenand principles that meaning is choice. By
choosing to use a Swahili adage, he wants to engehtge importance of his point or to denote
that he is infuriated. In SFL, meaning is choicattis users select from options that arise in the

environment of other options.
We underpin this with Leech’s (1983: 56) explanatimf Halliday's inter personal function:

language functioning as an expression of one’tud#s and an influence upon the attitude and

behaviour of the hearer.
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To confirm this we refer to the data below or thewersation that ensues (lbid: 197)

MC.: We'll face them squarely and root thdase who think they're smarter than the rest
of us. (In reference to Wangari who had reggbthe criminals to the police)
superintendent Gikonyo do your jdWembe ni ule ule(USE THE SAME SAME RAZOR
BLADE)

Act as you do when you are angry.

SS: Crazy, woman, Crazy! (Mutigrafter arresting poor Wangari)

In SFL terms, the theory highlights the relatiopshetween language, text and context. It sets
out to explain how humans make meaning throughuagg depending on variables such as
context and social interactions. The author is ihstance code- mixes because of choice or
linguistic choice that will bring about the desiredmmunicative effects and for clarity of his
discourse. Wangari the victim did not realizelrd parlous situation she was in.

3.5 Conclusion

It is evident that from the various code- mixedtseanalysed in this chapter, the switches are at
the clause level that is they occur outside théesee or at clause boundaries. It is also clear
that the clauses analysed are employed in variamexts to bring about communicative
intentions clear. This is under pinned by varisakolarly works quoted in this chapter. It was
also evident that the contexts at which the swiighs done, is manifestly suited to particular
social groups and settings. The language mixinthendata analysed also brought out social
variables such as class that is a highly organaretl conceited class of thieves. This concurs

with M.A K Halliday’'s SFL theory’s principle of me&éng as choice.
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CHAPTER FOUR
INTRA-SENTENTIAL CODE MIXING

4.0 Introduction

This chapter deals with Intra-sentential code-ngxiechniques as they manifest in Devil on the
Cross’. In our analysis we look at scholarly wodésconversational scholars and their views on
code-switching. We have examined code mixing tejnes at intersentential level. The aim was
to find out whether they bring out communicativéemtions clearly. The analysis revealed that,
in order to understand the communicative intentiamnd the meaning of the various techniques,
it was manifest that, the social — context has @oabalysed. The author under study has
employed code- mixing at various levels: inter sahal switching, intra- sentential switching
and intra — word switching. The study has succdlgstuncovered that the code mixing

techniques bring out communicative intentions clear

4.1 Intra — sentential code- mixing
In this chapter, we discuss the use of code mixewhniques in revealing whether they are

related to certain concepts.

Intra — sentential code mixing occurs within a eane or clause. According to Scholars of
conversational analysis for example Auer, P andWei (1988:166), they posit that the
explanation of the social motivation of code- shitg lies in the way code-switching is
structured and managed in conversational intemactiroother words, the question of why code-
switching occurs cannot be answered without fickddrassing the question of how it occurs.
These sentiments by Auer forms part of the imp&iushis chapter. Such probing questions as
to the way code-mixing is structured and managetext and the question of how it occurs are
located primarily within an SFL tradition under key tenets. We noted earlier on that texts are
amenable to linguistic analysis to different degreé delicacy from text level, to discourse
semantics, to clause level meaning and functiomuci@lly, SFL text analysis is not only the
analysis of linguistic resources but, in additidhe analysis of their social, cultural and
ideological meanings. The SFL theoretical framdwand analytical tools are designed to make

explicit the relationship between text and context.
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For this reason, SFL analysis of text is not rellecito the analysis of linguistic form and

structure, detached from its context of use.

Owing to the above SFL lens or analytical tools uke consider the data below, Thiong'o (1987:
197).

MC: ... Superintendent Gad, do your job

Wembe ni ule uldUSE THE SAME SAME RAZOR)
Act as you do when you are angry...

then come back and greetfareign guests over a glass of whisky”.

In our analysis, we observe that the code- mixsgntra- sentential that is it has been done
within a sentence. The mixed clause is relatedrtdone within a social context that is at a
gathering of a class of highly organized thieved mbbers who are trying to out do each other
in a competition to find out who is the clevereasttheir trade (Theft and Robbery), we had
hypothesized that code- mixing is related to certaincepts. From the data above it is evident
that the concept of social class is used by theaautNgugi wants to reveal through the mixed
elements that there are social classes within ociety. From the code-mixed clause, we note
that a senior superintendent cop is receiving conasdrom a member of a criminal gang. The
order is to apprehend an innocent citizen, her oritye being, reporting about thugs to the same

senior superintendent.

4.2 The concept of social class
My argument here is that ‘Devil on the Cross’ masi$ various social classes of citizens. For
illustration | quote a clause by the Master of@eonies for the ‘Thieves’ while instructing the

police superintendent to arrest one of the miharacters (lbid: 198)
Wangari says:..we peasants, the blood of the peasan

The author in the above stanza of the song, usewadhd peasants to highlight the various social

classes in society. One of the key tenets of tialis SFL theory states
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that: language is a resource for making meaningncll Ngugi uses language as a resource in
various texts including song to cleverly bring aaicial classes. Halliday has tried, then, to

develop a linguistic theory and description thapgliable to any context of human language.

If we refer back to the code-mixed clause by thestéaof Ceremonies.
Wembe ni ule ule
(THE SAME SAME RAZOR)

In our further analysis, we note that the code-ngxtlause falls under one of the SFL principles,
which states that meaning is choice that the p@iv&anguage resides in its organization as huge
network of interrelated choices. The writer maleascal choices based on his social beliefs, and
we note that he makes choices that he is convimgkdest convey his message. These are
choices that will make his communicative intentiatesar. This explains why he code mixes in

Kiswabhili.

In the conversation that ensued between the twar Intators ( the Master of Ceremonies and
Senior Superintendent Police Officer) we obsehat the code- mixing is done only within a
clause, the rest of the discourse is in Englisthis Tonfirms Michael Halliday’s principle of

language as choice from the environment as stétedea

The repetition in the mixed clausale ule (SAME SAME) echoes Professor Howard Giles
(CAT ) theory (1975) which seeks to explain the ritige reasons for code — switching and
other changes in speech, as a person seeks eithemphasize or to minimize the social

differences between himself/ herself and the gpleeson(s) in conversation.

The concept of class or social class is again doimeWangari (a minor character) before her

tragic fate. The following data illustrates thiisig, 198).

39



She says:
..."So you, the police force, are the servants of olass only? And to think that |
stupidly went a head and entrusted my love of mynty to treacherous rats that love to
devour patriotism!”...

We note that, Wangari points to the police, asdsgrvants of one class; implying the Thieves

and Robbers, that is they collaborate with thiewvesriminal activities. But this also puts the

police force in another perspective as a socialsotd their own.

4.3 Analysis of data using scholarly research.

Sridhar, S (1980) defines intra- sentential codedng as “the transition from using linguistic

units (words, phrases, clauses, etc) of one larggtiagising those of another within a single
sentence. They note that this is distinct fromecoswitching in that it occurs in a single
sentence (Sometimes known as intrasentential swggh

The following data illustrates the definition aboMeiong’o (1987:19)

And because God is truly ndgali eater

(MAIZEEAL EATER)
In our analysis, we observe that the code- mixerthvi®a lexicon at intra- sentential level. We
also call ittag — switching This is the switching of either a tag phrasa evord, or both from
language B tolanguage —A.

The author uses the code mixed word to make hisraamcative intentions clear. The term
ugali (MAIZE MEAL) in the social context or in the Kenyasociety is used to mean
‘corruption’ in English. And according to this &or ugali (CORRUPTION) or (Bribery) can

take various forms such as sexual offers beforid &sgffered a job.

For clarification we consider the data below: (Ii8).

... She enters another officee 8hds there another Mr. Boss. The smiles atiee
same, the rendez — vous is the same and the targ@t Kareendi's thighs. The Modern Love
Bar and Lodging has become the main employmentabufer girls and women’s thighs are

tables on which contracts are signed.
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Kareendi is determined to make no beds. And bec&wmd is truly nougali(MAIZE MEAL)
eater, one

Ugali (MAIZE MEAL EATER)
morning Kareendi lands a job without having tatwasy hotel for modern love...

It is clear that Ngugi wants to clarify the turmraption has taken in our society, hence he code
mixes to make his communicative intentions cleadt #ns lexical choices gives credence to
verdonk (2002:75)
...by assuming that linguistic choices in texts- iff #xts are consciously or
unconsciously, motivated by particular value systeamd beliefs, and the resulting
discourses are therefore always presented from Sdewogical perspective. This
politicization is the business of what is variouslglled Critical Language Study or

Critical Discourse Analysis (CDA)...

In Micheal Halliday's SFL, Halliday says that larmge is a ‘system’ and the choices available in
any language variety are mapped using the repisamtool of the ‘system’ network.

According to Pfaff (1979) speakers of certain lglial communities systematically produce
utterances in which they switch from one languagertiother, possibly several times, in the
course of an utterance. He posits that produciwh comprehension of utterances with intra-
sentential code- switching is part of the linguistompetence of the speakers and hearers of

these communities.

Much of the work on code- switching is in the selnguistic framework and also at the
discourse level. But according to Sridhar (1980 discourse level of code-switching is
important, however, it is only at the intra- senii@rievel that we are able to observe with some

certainity, the interaction between two grammatsyatems.

For our analysis of Sridhar’'s view, we note that'Devil on the Cross’, the interaction is

between English and Swabhili grammatical systemsese€ interactions, to the extent they can be
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systematically characterized, provide a nice fraor&wor investigating some processing issues

both from the generation and parsing points of view

We refer to the data below for illustration, Thitm@1987:15).

G: ‘You dropped it in River Road, near fiaaan, The Nyeri and Murangiaatatu stop
(BUS STOP)
and | picked it up for you.....

In our analysis, we note that code mixing in thewabdata is at intransentential that is it is
within a sentence or a clause. The data is frotoreversation between the two protagonists.
The mixing in the conversation is meant for clanfyinformation (that is Waringa’s handbag).
It is utilized for effective communication. This in line with Grosjean’s (1982:149) definition
which states that code- switching is the altermatd two languages within a single discourse,
sentence, or constituent. Torres (1989) sayatersentential alternations occur when the switch
is made across sentence boundaries.

Further, in Dipietro (1977) defines it as “the wdenore than one language by communicants in
Grosjean, 1982: 145).

Let’'s refer to the data below for clarification.
G: Changepstdor the song has more than one rhythm!

TodalMuombokodance is two steps and a turn.

(A GIKUYU TRADITIONAL DANCE)

In our analysis, we observe that the code mixingnisasentetial, the codemixed linguistic
element is a word referring to a traditional dandéis kind of lexical choice points to the kind
of setting or context in which the interlocutor® aonversing at. In SFL analysis, language
choices, patterns and meaning are seen as beiagdogenetic’ relationship with social and

cultural contexts.

The use of such terms by the author is to enswees that will ensure effective communication

among the interlocutors who share the same soualtsral backgrounds. From the conversation,
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we also note that Waringa (one of the protagonsstsndergoing through difficult social and

economic problems.

This gives credence to one of our hypothesis thdé anixing is related to certain concepts such
as social, cultural and the switching or mixing neant to bring about coherence of the
conversation between the interlocutors. In SFLm&rsuch choices are used to enrich

understanding.

The following illustration is from the boss of tipeotagonist. Note the code mixing: Thiong'o
(1987:20)

Mr. Boss Kihara begins to sound her out with cdhgfthosen words

B.K: ..."By the way, miss Kareendi’, whate your plans for this weekend? | would

like you to accompany me on a snedfari (JOURNEY) what do you say to that?”...

Our observation is that ‘Devil on the Cross’ masifea good amount of intra- sentential
switching. As in the above data, the conversatorasual and unofficial. The conversation is
carried out at a social level and the code mixgigaared to bring out communicative intentions
clear. Grosjean (1982) posits that some people liafficulty distinguishing between code
switching and code- mixing. He states that codemgi transfers elements of all linguistic
levels and units ranging from a lexical item toemtence, so that it is not always easy to

distinguish code-switching from code-mixing.

We observe that ‘Safari’ (JOURNEY) in the data ab@a lexical item and so, the mixed form

lends credence to Grosjean’s views.

We consider the following data for further illugtca. (Ibid: 39)

The Mau Mau'sHaraambewas an organization designed to spread humamtsnme
(ORGANIZED UNITY)

The mixed form HARAAMBE in this context is a lexicéem used to refer to the unity that

existed amongst the Mau Mau freedom fighters. W& 1in our analysis that it is contrasted

with the modern meaning of the term that is ‘fumslrey’. The author has used mixed form at
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lexical level to communicate three meanings. Fifs¢re was the ‘organized unity, among the
freedom fighters (Mau Mau) who sacrificed theirekvfor the liberation cause from colonialists.
There was the organization of the home guards anperialists, the home guards used to be
agents of the imperialists and could kill theiddel countrymen. They were traitors. The third
use of the term is the moddrarambeeor ( FUNDRAISING) which in most cases benefits the

‘rich class’ of people in our society.

We observe that, language choice may also be affduy utilitarian considerations under SFL
theoretical framework of Micheal Halliday. A speaknay feel that use of a particular language
will place him in an advantageous position eithéhiw a group or within a wider social context.
Such is the case with the mixed form above in avewmation between Muturi (a minor

character) and Gaturia (protagonist)

4.4 Characteristics of intrasentential code- switcimg

We conclude this chapter on intrasentential codiéckimg with its characteristics. According to
Joshi (1980), there are some important charadteristf intrasentential code-switching: The
situation which we are concerned with involves ipgrants who are about equally fluent in both
languages, participants have fairly consistent gmagnts about the ‘acceptability’ of mixed
sentences, mixed utterances are spoken withoutahesi pauses, repetitions, corrections,
suggesting that intrasentential code-switchingas some random interference of one system
with the other. Rather, the switches seem to l@etdwsystematic interactions between the two

systems.

The other observation is that the two languageesystseem to be simultaneously active.
Intrasentential code-switching is sharply distirstneid from other interferences such as
borrowing, learned use of foreign words, fillingieal gaps etc, all of which could be exhibited
by monolingual speakers and despite extensivesimtantial switching, speakers and hearers
usually agree on which language the mixed sentsriceming from’.

We call this language the matrix language (Lm) trdother language the embedded language.

(Le). These interesting characteristics of the adixsentences suggest that the two language
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systems are systematically interacting with eatieroin the production (and recognition) of the
mixed sentences.

A mixed’ sentence is a sentence which containg#xiems from both Lm and Le.

For illustration, we consider the following data.

MC: | beg you,l beseech ydafadhali please be patient....

(PLEASE)
is a sentence which contains lexical items fromhbain and Le codeswitching forms in the
speaker’s repertoire.
The view that intersentential code switching istidguished from other interferences such as
borrowing can be confirmed by other scholars.
For example Myers — Scotton (2002: 154) in cititlgeo scholars on the same view states that:

...Here is a sampling of some of the ways that Pépéecd Meechan (1988) characterize
their approach to singly occurring Embedded languagms. First, they argue that code-
switching and borrowing differ as processes... (P)129

They see code switching as involving the altermatd the procedures of one language with

those of another. Borrowing does not involve #itsrnation.

Their view of code switching becomes clear whely thiate:

Since code switching implies alternation hesw two (or more) language systems ( single
word) code switches should show little or no in&ign into another language. They seem to
accept as codeswitching only as Embedded langségels (P.129).

4.5 Conclusion

From the data sampled out together with analysisaofous scholarly works, it is clear that
intrasentential code-mixing in ‘Devil on the Crassrelated to certain concepts such as Social
Class, corruption and socio- cultural. We belibegvever that investigation should be done on
intrasentential mixed forms and imbedded language is the singly embedded islands. This

may give clues as to whether they interfere withghammar of the matrix language.
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CHAPTER FIVE
INTRA- WORD SWITCHING

5.0 Introduction
The previous chapter laid the basis of this chaplieforms the basis for our analysis because it
tackled singly occurring lexical items in mixed ritg or sentences. We also touched on how

they integrate in what Myers- Scotton (2002:154ntas embedded language islands.

5.1 Definition
We remind ourselves of the definition of intra —rdi@witching as a kind of switch that occurs
within a word, itself, such as at a morpheme bounddowever, there are incidences where the

singly occurring linguistic elements occur withisentence.

Before engaging ourselves with analysis of purpdgesampled data, we also remind ourselves
the definition of style. We defined stylistics @ndhe review of literature as a term used in the
study of certain aspects of language variation.s Téads us to probe such questions as, why
does Ngugi wa Thiong’o employ different types ofdee switching in ‘Devil on the Cross.
Perhaps we may derive the answer from the theatdt@mework used to analyse data in this
study. According to Halliday (1971), stylisticsteahpts to establish principles capable of
explaining the particular choices made by individwand social groups in their use of language.

For illustration, we refer to this data Thiong’'®@@g:38)

Haraambé& Haven't you heard what the Nyakinyua dancers?ing
(ORGANISED UNITY? Haven't you heard what the Nyajila dancers sing?)

The switch above is at a morpheme boundary. Itagxg Halliday's explanation of stylistics as

choices made by individuals and social groups eirthse of language. In our analysis of the
data above, we observe that one of the minor cteasa{Muturi) is engaged in a conversation
with one of the major characters (JW). The termsed to clarify two issues : the organized

unity for the good of the citizens to fight the @olalists by the patriotic movement ‘Mau Mau’
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and on the other hand, it is used to refer to tigamized unity of the traitors: the home guards

who were used by imperialists to suppress selfrogtation.

The choice of code switching by the author is uwedlarify important socio- political issues.
We also note that the discourse is done at annrdbcontext. The author or (the speaker)
would have carried on the conversation in English m order to ensure clarity of his
communicative intentions; he does intra- word swiitg. This motivates the choice which is

inserted at a morpheme boundary, as follows: (IB8]:

G: You know what you were saying...

Can you please tell me, | mezan you tell me....

Muturi: Harambee™uturi said, laughing a little
Harambe?Haven’'t you heard what the Nyakinyua dancers sing?
(ORGANIZED UNITY? ORGANIZED UNI?)

This bilingual’'s choice of language clearly fallsder Halliday's three metafunctions as

explained in Leech (1983:56), the ideational, thierpersonal and the textual function. The
speaker’s language choice may be affected byartdih considerations such as reinforcement or
clarity of his communicative intentions.

Let’s consider the following data (Ibid: 39).

Muturi: ...The home guards’ organization aimed td sef country to foreigners:
The Mau Mau’s aim was to protect our country.
You young man! | told you, I'll not talk abokbtaraambe(MODERN
FUNDRAISING)

In analyzing the data above, we note that the-m@d switching is within a word. The mixed
form in this instance is used to mean corruptidrhis kind of choices adds voice to Joshi’'s
views in the previous chapter on characteristiosie of the characteristics in Joshi (1980) says:

the situation which we are concerned with involgesticipants who are about equally fluent in
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both languages, and that participants have faohsistent judgments about the acceptability of
mixed sentences. The embedded form also conforitis Myers- Scotton’s view to singly
occurring Embedded language forms. Myers- Scd20602:155).
Says:

Of course, | argue that these same fonmmascadeswitching forms in mixed constituents.

My prime evidence is the extent to which they comfdo the matrix language frame....

For illustration, consider the following data Thgo (1987:95).

M.C: ...This is a competition for thieves andbRers Internationalaani,(THAT IS}hieves
and robbers who have attained international staBeswe don’t want any novices or amateurs to
come here and waste our time. Time is money, gad/g¢ime is robbing time...

yaani(THAT IS) international status....

We observe that the embedded mixed foryaahi’ is at intra- word switching. The language
choice is done at a social context. The mixed fegrmsed by the Master of Ceremonies for
Thieves for clarity and to lay emphasis. We obséhat the mixed form conforms to the matrix

language that is English as posited by Myers- engf2002:155).

Using the Hallidayan SFL lens of its metafunctionsThis mixed form falls under the
interpersonal function, which corresponds to Poppexpressive and signaling functions.
Halliday (1973:38), In other words, the interperdiinction points to the roles and relationship

of the interlocutors.

| would also like to point out that under the SiEbét of choice, communication is only possible
if both speakers share the same language, and ihditle to be gained from addressing
someone in a language which they do not understand.

Consider the following mixed forms in form of apesse by the ‘Thieves and Robbers’ after a
speech delivered by their M.C (lbid: 97).
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As he ended his speech, the man was greeted withuse that almost brought the walls and the
ceiling of the cave tumbling downToboa! Tobo&aA Daniel come to judgment!
(REVEAL! REVEAL!)
Some of them shouted, so delighted were they thélman’s words.
(REVEAL! REVEAL!) A Daniel come to judgment)

We observe that the intra- word switching occurghiwi a word. The rest of the data is in
English save for the mixed word forms in KiswahiliThis is in concurrence with M.A.K.

Halliday’s SFL inter personal function which points the roles and relationships of the
interlocutors as explained above and is in linehwiite SFL tenet of choice. Note also that the

repetition of ‘TOBOA (REVEAL) is meant to bringealdesired response from the listener.

5.2 More illustrations

Consider the following data, from the testimonyGfutu Wa Gataanguru ( a minor character).
He is talking about his friend who used to workhe bank. He had gone for a loan to purchase
land from a European nick named ‘Gateru’ Thiongk987:104).

Only 10,0007? | said “ yes”. Again he laughed,
He told me not to worry. He had just been givetJanru fruit
(AN INDEPENDEMC-RUIT)...
This is the new Kenya. Give to me, and
| will give to you. I'll loan you 15.00 shillings
Of that sum 10,000 will be yours. The 5000 onrape...
(HE HAD JUST BEEN GIVEN AN INDEPENDENCE FRUIT)

In our analysis, we realize that, Gitutu’s frierabhjust secured a job at the bank as a loan clerk.

In his discourse with Gitutu, he uses the metamidFruit’ and calls it ‘independence fruit’
implying an opportunity to make money. This meamsuption.
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We note that the interlocutors make lexical choibased on social beliefs. This confirms
Halliday’'s SFL principle that the power of languagean its organization as a huge network of

interrelated choices.

A similar data is from the testimony of kihaahu @atheeca. (lbid: 110-111). He says:
Oh, those were terrible daysséd to eaigail (MAIZEMEAL) with salt as soup...
(I used to BEAIZEMEAL with salt as soup)...

| don’t know, even now, how it came about that dag | opened the classroom window, and |
looked outside, and | saw many people of my owregaion busy picking fruit from thehuru
tree. (... And | saw many people of my own generatlmmsy picking fruit from the
(INDEPENCE TREE.)...

As pointed earlier the metaphor of ‘Independencd’ fpoints to corruption. The embedded
Kiswabhili mixed form ofugali (Maize meal) with salt as soup points to the cphoé economic
hardships as well as socio-cultural concepts. dakd2002:18) verdonk Peter posits that: the
meaning of a text does not come into being unid actively employed in a context, of use. Itis
always possible that the reader ( or hearer) irdetgferent discourse from the text than the one

the writer ( or speaker) had intended.

Therefore, the choice of words will be done , dested carefully by the writer such that they

bring out communicative(or speaker intentions) ctearesult in the desired effects.
Verdonk also suggests that, one might also sajytlleanference of discourse meaning is largely
a matter of negotiation between writer (speaker ieaatler (hearer) in a contextualized social

interaction.

Hence, the use of mixed forms suchugsli (MAIZEMEAL) points clearly to the socio-cultural

backgrounds, and they must know whagali’ means in this context.
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Let us again refer to the following data from tidaster of Ceremonies (MC). for the Thieves
and Robbers, Thiong’'o (1987:125).

MC.: So remember, 2.30 sharp! For noamtakieni, bon appetit, mes amisWISH YOU
A GOOD APPETITE)

For our analysis, we observe that the mixed formes & morpheme boundary. Verdonk
(2002:22) could be of help in the analysis of thewe data. He says:

...A discourse is a context bound act of communicatierbalized in a text and waiting to be
inferred from it. Such a communicative act is irdmtly an interpersonal activity between two
parties: the first person party at the addressdy and the second person party at the addressee

end...

For our data above, the two parties involved indiseourse with the morpheme boundary mixed
forms, are the MC and the Thieves and Robbers.

Let us consider further illustrations on intra- waswitching: Thiong'o (1987:160) from the

‘Testimony of Mwireri wa Mukiraai ( @ minor characj. He says:

‘Because the white man once said, time is moyagni hours are the same thing as money.
yaani (THAT IS)
(Time is money that is; hours are the same thing@asey

The above switch is used for clarity of issues.
As we had hypothesized, code mixing brings out comipative intentions clear.

In SFL lens, one of M.A.K Halliday’s (2003) prindgs states:

That language displays ‘functional complementarity’other words, it has evolved under the

human need to make meanings about the world aranddnside us, at the same time that it is
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the means for creating and maintaining our intesmeal relations. These motifs are two modes

of meaning in discourse, what Halliday terms theattbnal’ and interpersonal metafunctions.

The mixed form —yaani (THAT IS) displays a communicative functional edhccording to the
SFL principle quoted above.
Verdonk (2002:22) seems to concur with the Hallidpyoted principle: He concludes his

statement on ‘* The communicative situation statdérasriollows:

... These parties may share a physicatext, as in face-to-face conversation, or may
not, as in written discourse. But as we have natedtext is not simply a matter of physical

circumstances but of the ideas, values, belief$ saon inside people’s heads...

In our analysis, we note that a part form the erdbddtode mixed form for clarity, the use of the

adage ‘Time is money’ concurs with Verdonk viewsabon ‘ideas, values and beliefs.

The following data, show instances of intra- wowdtshing and either occurs within a word or
are at a morpheme boundary.

From the testimony of Nditika wa Nguunji (minor -h&acter) Thiong'o (1987:177).

....Daddy! Daddy!”, just like European

Children!Uhuruud(REEDO-O-OM)

(...Daddy!Daddy!”, just like European children FEEQDO-M...).

The mixed formUhuru (FREEDOM) in these context is used to show orrtbmace foreign
cultures as opposed to African culture. The authants to point through the literature, the

concept of cultural conflict. That there are thoseur society who glorify foreign cultures.

The mixed form ‘Uhuru’ (FREEDO-O-OM) is written @asscream to bring out communicative
effects as well as to point out to social and ealtaoncepts.
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Socially that the speaker’'s children belong to ghbr social class in terms of social
stratification, they are wealthy because theirdaifthe speaker) is a smuggler. He adds by code

mixing:

But I've got othershughulis (OTHER MEANS) that bring me money.

(But I've got ‘othereans’ that bring me money)

The embedded mixed forshughulis(OTHER MEANS) points to the idea that a part from
smuggling, he has other means. This also falleuhtblliday’s ideational metafunction. He

does not rely on smuggling only or one source ofugdion.

Consider the following data that manifests intr@rdvswitching (lbid: 232).

Mwaura bought three brand new vehicles, which mveded intomatatus
(Mwaura bought three brand new vehicles which haveded into (PUBLIC SERVICE
VEHICLES).

The mixed form is at morpheme boundary. In oulyais we note that it is in line with one of

the characteristics in Joshi (1980) where he sugges

The switches seem to be due to systematic interecbetween the two systems.

This is a social function of language (ibid: 233) vonsider another data below.

Njeruca also had several tiny shops that sold neggfs,sukumawiki (KALES) vegetables, salt,
beer, pepper, onions and flour.

We observe that the mixed forr@ukumawiki points to a social context and use of the mixed

form, point to its meaning, in SFL terms. That mag is choice from options that a rise in the

environment. It also points to socio-cultural cquise
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5.3 Views from scholarly research
We noted earlier that code mixing and code — switghare wide spread phenomenon in
bilingual communities where speakers use theirvaatbngue (L1) and their second language
(L2) in different domains.
However, according to Celik (2003: 361)
he argues that: it is not always the case where @éatinct language is exclusively used in
one particular domain. Instead, what tends to éapis that a mixture of the two

languages in question is used.

Gumperz, J. (1982:233) seems to hold a contramy vie code mixing: he notes that:

When bilinguals are made aware of their migpéech, they blame a “Lapse of attention” for

their ‘poor’ linguistic performance.

However, Duran (2005) says:
Code-switching is an effective communication madailable to proficient bilingual speakers

for interactions with other individuals who shaxgtblanguages.

Partaining to intra- word switching Clyne (2000ysa

...Code-switching is the alternative use of two laagges either within a sentence or between
sentences. He observes that: this contrast watisterence, where a single item is transferred
from languages B to A (or vice versa), whether grated into the grammatical and / or
phonological system of the recipient language a@r.no

5.4 Different processes of code-mixing

We saw in the previous chapter under the analysisita using scholarly research how language
choice may be affected by utilitarian consideratiander SFL theoretical framework of Michael
Halliday (2007), we also highlighted on importartiaacteristics of intra-sentential code-

switching. In this section, we highlight on proses of code- mixing.
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5.5 Insertion

In the previous chapter, we saw how Myers- Scof002: 152-155) explained some of the
sampling ways Poplack and Meechan (1988) charaeteheir approach to singly occurring
embedded language forms. We noted that codeswiamplies alternation between two or
more language systems.

That (single word) switches are embedded langusigeds.

One process of code- mixing is through insertion.

The concept of insertion is defined as insertionnadterial such as lexical items or entire
constituents from one language into a structunen filee other language.

According to Muysken (2002), approaches that defsarh the notion of insertion view the
constraints in terms of the structural propertiéssa@ame base or matrix structure. Here the
process of code-mixing is conceived as somethikop @0 borrowing: the insertion of an alien

lexical of phrasal category into a given structure.

The difference would simply be the size and typelement inserted, for example noun versus

noun phrase.

5.6 Alternation

According to Myers- Scotton (2002:154) codeswitghimplies alternation between two (or
more) language systems.

Myers — Scotton, also samples data in some of tngswoplack and Meechan (1998:129) and
how they characterize their approach to singly ooog embedded language forms. They see
codeswitching as:

Involving the alternation of the procedures of tareguage with those of another.
According to them, borrowing does not involve aitgron.

Mysken (2000:62) observes that:

Language alternation is a normal, common and inapbaspect of bilingualism.
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According to Muysken, the process of alternatiorpasticularly frequent in stable bilingual
communities, but occurs in many other communitiesaall. It is a frequent and structural

intrusive type of code mixing.

5.7 Congruent lexicalization

Muysken (2000) views congruent lexicalization agfeakin to language variation and style
shifting. He posits that:

Switching is grammatically unconstrained and cachmgacterized in terms of alternative lexical

insertions.

We note here that Musyken’s views as being akithdse of M.A.K Holliday’'s (2003) where he
postulates that language is a huge network ofreglsged choices.

5.8 Reasons and motivation for code-mixing
We recognize that language choice events do nat @xia vacuum. Language is, after all, a
medium for interaction and communication betweeoppe and the use of language will reflect

the infinite complexity of human relationships.

We remind ourselves here that Halliday M.A.K (2Q08gveloped a linguistic theory and
description that is appliable to any context of lamntanguage. In SFL theory, one of the key
principles states that meaning is choice that iersuselect from options that arise in the

environment of other options.

When bilinguals switch or mix two languages, themght be motivation for code-mixing.
Grosjean (1982:49) suggests some reasons for euitich;lg. For example, some bilinguals
mix two languages when they cannot find proper wood expressions or when there is no

appropriate translation for the language being used
He suggests that, interlocutors, situations, messagttitudes and emotions generate code-

mixing. Grosjean also suggest, that code-switcleeng be used for many other reasons, such as

guoting what someone has said ( and thereby engahgine’s group identity), specifying the
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addressee by switching to the usual language aftacplar person in a group will show that one

is addressing that person, qualifying what has lse@hetc.

According to Bhatia and Richie (2004:336) positstith
... on the basis of a number of factors such as witbm (participants, their backgrounds
and relationships) about what (topic, content, aheén and where a speech act occurs,

bilinguals make their language choice...

They argue that participant roles and relationstpfsy a very critical role in bilinguals’
unconscious agreement and disagreement on langhage. That is, whether bilinguals’ code-
mix or not depends on whom they talk to.

Grosjean (1982:149) presents some interviews almwt interlocutors affect bilinguals’

languages.

Example 1:

The interviewee who is a Greek — English bilingwaharked

| find myself code-switching with my friends whoeaall Greek, .... They know English so well
and nobody gets offended with code- switching

... I don’t switch with my parents as | do with myefnds.

Example 2:

Another interviewee who is a French — English lgilial said;

| tend to use both English and French within thmes@onversation, within the same sentence,
when I'm with Francos who are obviously bilinguailit also with Francos with who | am at ease
(Ibid: 149).

From the two examples, we observe that interlosuéord their relationships with interlocutors
affect their code- mixing.
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5.9 Situational factors

Bhatia and Ritchie (2004) state that some languagesviewed as more suited to particular

participant are social groups, settings or topicant others for instance, the meeting and
‘Testimonies of Thieves and Robbers’ in ‘Devil tre tCross'.

They also postulate that social variables sucHass creligion, gender and age can influence the

pattern of language mixing.

One of the social variables, Bhatia and Ritchied@(ostulate that:

...In many traditional societies, where gender roles elearly demarcated, that is, men
work outside the home and women are engaged instanaetivities, language mixing in

women is qualitatively different from that of men...

Fishman (2000) also finds that the choice of lagguamong bilingual speakers is determined by
factors such as participants, situation or topat th factors outside the speaker.
Blom and Gumperz (2000) states that:

...The notion of situational switching assumes adirelationship between language and
the social situation. That is, the relationshipween language and social situation is
inevitable. The linguistic forms employed areicat features of the event in the sense

that any violation of selection rules changes mesilperception of the event...

5.10 Societal factors for code- switching
Societal factors seem to be the most influentiagheffactors which trigger bilinguals
Code switching and code- mixing

| want to point out however, that the name mosbeased with triggering is Michael Clyne.

According to Clyne (1967:95) in studying language by Dutch and German immigrants in
Australia, Clyne noted that... a word in one largriseems to trigger a switch to another
language, especially, if that word is phonologigcadimilar to a counterpart in the second

language or otherwise ambiguous...
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Romain (1995) states that:

.... a speaker may switch for a variety of reasohisey may switch two languages back
and forth in order to redefine the interaction pprapriate to a different social arena, or
to avoid, through continual code- switching defgthe interaction in terms of any social

arena. The latter function of avoidance is an g one because it recognized that
code-switching often serves as a strategy of niéytiar as a means to explore which

code is most appropriate and acceptable in a péatisituation...

For example, in many government offices in Candds,customary for employees to answer the
telephone by saying ‘Bonjour, Hello’ in order tovgithe caller the option of choosing either
language to continue the conversation. Like Romanentions (1995), a social situation is a
very important factor to explain the reasons andivatons for code-switching and code-
mixing.

5.11 Conclusion

It is not too much to say that situational factare the most realistic and plausible reasons and

motivations for code- switching and code-mixingarniers and Blanc (2000) state that:

...many situational variables seem to affect the tgpe frequency of code- switching the topic
of conversation, the participants, the setting,dfiective, aspect of the message and etc. It also
seems that ‘because of its reliance on univerghlsteared understanding, code- switching is

typical of the communicative conventions of closetivork situations...

There are some situational factors related to @egosuch as interlocutors, physical setting,
other social variables like social status, racd,age etc., affect people’s utterance considerably.

First, participants and social groups are one @ $ituational factors which make code-
switching and code mixing. That is, bilinguals nspeak differently depending on whom and
which groups they are talking to. Fishman (20@8)es that: one of the first controlling factors

in language choice is group membership. This fattost be viewed not only in a purportedly
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objective sense that is, age, sex, religion ett,atso, and primarily, in the subjective socio-

psychological sense of reference group membership.

Interlocutors are also related to bilinguals’ idees since a language a bilingual speaks presents
his/her identity. According to Auer (2005), thasequite a different way of looking at code-
switching as an index of social identity. Thisggective considers mixing and switching itself
into a style which indexes different types of sbar@mbership beyond the membership indexed

by the monolingual varieties involved.

It is also crucial for bilinguals to learn commuetion strategies in order to have a smooth
relationship with each different society by usimgp®priate choice of languages, Swain (1972)

says that:

... bilingual children develop typical strategies €tealing with bilingual’s situations e.g
learning how to adapt their language to the situratihe roles and the interlocutors, to the
extent of playing the role of interpreters betwewnonolingual speakers of different
languages. Also their interlocutors should knowat thilinguals are very sensitive about

situational factors...

According to Hamers and Blanc (2000), it shouldshressed that a bilingual’s communication
strategies vary within an interactional situatiovd dherefore a code that is optimal at one point

may cease to be so later as a result of chandbe situation, the topic and role relations.

Secondly, physical situations (setting) play a sigant role which triggers code- switching and
code-mixing. Bilinguals may switch and mix thesnfuages in accordance with a variety of

situations. Physical setting, the topics and fiomst of discourse and the style employed.

Thirdly, topic of discourse would motivate bilindsido code- switch and code-mix.
According to Grosjean (1982), in some instancesnbes of a community are reported to code-
switch regularly when a particular topic is disadsHence the choices made by individual

bilingual speakers are underpinned by Halliday’& SBcial theory of language.
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In summary, we carried out a stylistic analysighie aspect of language variation in terms of
intra- word switching in chapter five, using santpbata from the work under study (Devil on

the Cross). We observe that, intra- word switclonogurs at a morpheme boundary. The mixed
forms are utilized both by individuals and sociabups in their language choices in various
contexts to bring out communicative intentions clé&/e have also looked at different processes
of code switching and reasons for code-mixing. &kate data from various scholarly studies
on reasons and motivation for code mixing and tkBisunder pinned by SFL conceptual

framework.
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CHAPTER SIX

6.0 Summary, implications and conclusion

6.1 Introduction
We set to carry out a stylist analysis to invesédsow the translator of ‘Devil on the Cross’ uses

code-mixing techniques. Two important questionslgai us in this study, that is; how and what.
Such questions can be answered through recoudsgdted linguistic analysis. The ‘*how’ and
‘what’ are important questions in this study beeawse are duty bound to give detailed support

for our analysis and interpretive conclusions.

We need a way of checking whether the understandmgntuitively arrive at are reasonable,
and careful stylistic analysis provides a larget pawhat is required for such a check. And if
we are faced with someone who does not see oupretation or who disagrees with it, we need
some way, other than merely ‘pointing’ to help destoate that meaning or effect. | do believe
that, with a detailed analysis of the sampled datd,ding answering of the questions ‘how’ and
‘what’ cannot be ignored. Arguably, recourse taeba linguistic description, linked to

interpretation provides much of what is required.

6.2 Summary
We set out to test five hypotheses in this stubllye hypotheses were:
* Code mixing is used in social contexts
* Minor characters in ‘Devil on the Cross’ use codging
» Code mixing is related to certain concepts
* The code mixing brings out communicative intentiolear
» Systemic Functional Linguistics theory can be ugednalyze code mixing in ‘Devil on

the Cross’

The study was based on one novel authored by Ngagirhiong’o. The data for analysis was
obtained after reading to identify the contextsnaapts, and communicative effects for the
mixed linguistic forms. The texts were selectesbtigh purposive sampling. Textual analysis

was carried out on the mixed forms after carefutlgt The texts were interpreted in the SFL
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theoretical framework. We collate data from vasi@eholars relevant to the research topic and

underpin it by SFL theory.

Ngugi wa Thiong'o is a literary artist, this empaowdim in terms of his linguistic choices in
order to achieve his communicative intentionsshibuld be clear that a large number of factors
influence language choice. Often, no satisfacexplanation can be given as to why speakers or

writers make the choices they do.

Sociolinguists have long been fascinated by thenpimenon of bilingualism and the language
switching patterns that often accompany it. Mailingual speakers are able to switch from

language to language with ease, sometimes in nmtisee.

Attempts to explain such patterns have not, howewet with much success. Research studies
on the subject are cluttered with such obscuredexrsncode- switching, domain etc. but reduced
to the level of a layman’s understanding would it thoice of language is dictated primarily
by the milieu in which the speaker or writer fifdmself.

Ngugi makes language choices presented throughou$és characters, style of writing for
instance by use of Song, Advertisements, Testinspelogues, Repetitions and Aphorisms to
make his communicative intentions clear. The milkegluistic forms touches on various themes

and concepts such as cultural, political, socialek as economical based on his milieu.

It was evident from the analysis that the authompleys various strategies to bring about
communicative effects clear, for example use oktiéipn of singly occurring mixed forms of
embedded language such as Haidhuru! Haidhuru! (RIGHT! ALL RIGHT!) and stylistic

features such as metaphors for example the ofagfl¢to represent young girls), etc.

6.3 Test results
The five hypotheses were all positively tested\ademced all through the five chapters by the
analysis carried out. In chapter two, the hypathesich was tested was whether code mixing

is used in social contexts. We observed that codeing is used by various characters in social
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contexts. The Thieves and Robbers in a compet#iansocial gathering used mixed forms that
are in English and Kiswabhili. Both minor charastand the protagonists (Wariinga and Gaturia)

used code mixing techniques in their discussioiscamversations.

The next hypothesis was whether minor charactei@aril on the Cross’ use code-mixing’. As
mentioned above, minor characters employ code mixirtheir speech acts in various contexts

including social gathering.

The third hypothesis that was tested was whethée-ooixing is related to certain concepts. It
was evident that code- mixing is related to conespth as social class, civilization, cultural etc.
for example, in ‘Devil on the Cross’ the thievepnesent a social class of their own as it is
evidenced in the competition. Each speaker boasftdabing wealthy and what each thief or
Robber owns. The police is another social classother social class is that represented by the
peasants. We noted this in chapter four of thuglystvhere the author uses wangari’s song to
highlight on the concept of social classes of eitiz. It talks about the ‘blood of the peasants, th

‘workers’ and ‘students’ represent social classes.

In the fourth hypothesis we were testing whether ¢bde-mixing brings out communicative
intentions clear. It was revealed right from tlee@d chapter through the fifth chapter, that
code- mixing makes communicative intentions cledence fulfills this function of
communication. This is done either at intersemérswitching, intra-sentential switching or
intra- word switching in a stratified structuren dur analysis, we observed that inter locators do
not only code-mix but they clarify information thugh repetition for exampléVembe ni ule
ule,(USE THE SAME SAME RAZOR) (P.197haidhuru! Haidhurd(ALL RIGHT! ALL
RIGHT!) Further analysis also revealed that theg sgylistic features such as sarcasm for
example, Gatuiria jud)(GATUIRIA HIGH!) (p.244). Communicative effectsre also brought
about through such means as emphasis of the moxeds ffor instancesisi kwa sisi'or use of
intrasentential switching mixed forms such a&satukujui bila kitambulisho chaka your
identity card...!(that is the type of car)’ (P.162).
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Also this hypothesis is fulfilled through use ohgly embedded occurring islands or mixed
forms such as ‘yaani’ (THAT 1S) as in ‘Time is mgngaani- hours are the same things as

money.

The switched form ‘yaani’ is also used for claritg,bring out communicative intentions clear.
Through such mixed forms the interlocutors coulghgy various communicative effects , such
as disapproval or stylistic devices such as rapetit The author also sues songs with the mixed
forms to make his communicative intentions cleatminform. For example, ‘Haraambe’ is
used contrastively that is ‘organized unity’ by tau mau for freedom struggle as opposed to

the modern haraambe to signify corruption (p. 39).

Ngugi wa Thiongo uses various stylistic devicesctwver wide themes and hence make
communicative intentions clear. This device ranfyesn use of parables in chapter four to
highlight on imperialism and colonialists.

He uses proverbs to communicate or to emphasizéh@imatic concerns for example he says,
‘an Englishman was the first to say that time isng0 (p.88). He uses code mixed forms to

advance his ideas.

To highlight on theft and corruption for example, ses the following proverb by the MC.

M.C:

He who has will be given more. The dog that hasoend is better off than the empty
handed...but make no mistake. It is a borne withtaobflesh on it... that's true African
socialismujamaa wa Asili Kiafrica..(THE TRUE AFRICAN SOCIALISM) not like that of
Nyerere and his Chinese friends, the socialismuoé gnvy, the ujamaa that seeks to prevent a

man from holding a borne...

In chapter nine for instance, the author uses $@seby various social classes for example
Students and the workers to sensitize on issuaseof colonialism. He uses symbolism to
clarify issues of colonialists, and cultural contsgghe uses one of the protagonists to clarify
these issues: Thiong’'o (1987:66).
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G: | wanted the setting for the music to beedain village before the advent of British
imperialism in Kenya...the pastoral migration of plespbefore the feudal era... another the

peasants, another the workers in metal and so0.66)(P

The author uses symbolism to point to colonialissays: (Ibid: 67)

G: In the past before imperialism, we had steay of age groups, of extended families, of
sub-clans and clans. In those days...we had Ujanaaddwafrika,(AFRICAN SOCIALISM) for
example — in English, African socialism... spiritdargres and creatures from other worlds, all

those vanished a long time ago.

To justify modern theft and robbery, he says;

A homestead with a whetstat the gate never has a blunt knife...

The above adage is used to signify skills by thevds and Robbers. This study revealed that
the author of ‘Devil on the Cross uses the diffemaixed forms or types of code- switching to
bring out communicative intentions clear. Theseiatra-sentential switching, intersentential or
the clause level as well as intra-word switchirugether with other devices such as metaphors

and proverbs to emphasize issues and bring out concative effects.

The fifth hypothesis to be tested was to find outether M.A.K Halliday’'s Systematic
Functional Linguistics theory can be used to aralgade-mixing in ‘Devil on the Cross’, SFL
was handy in analyzing the mixed forms and languelgoices that could ensure effective
communication in Devil on the Cross. It was habdgause, it is an approach to linguistics that
considers language as a social semiotic systemL I8¢hlights the relationship between
language, text and context. It was useful in exyotgy how the author makes meaning through
the mixed forms, whether singly occurring mixednfisr (words), or phrases at intra- sentential
level to those at inter sentential that is, thossuaring outside the sentence or clause boundaries.

SFL was critical in analyzing other semiotic resmsr utilized this literary work under study. As

an ‘Appliable linguistics designed to be a strateigiol and a guide to language choices, and a
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means of responding to everyday, real-life languatgted issues in diverse social, professional
and academic contexts. However, in this study, ghee objective was to determine its
applicability in evaluating code- mixing in thigdrary work. The evidence is that SFL can be
used as a tool in analyzing lexical items, phrasewell as clauses and SFL text analysis is not
only the analysis of linguistic resources but, dliion, the analysis of their social, cultural and

ideological meanings.

Its applicability and relevancy in this study wasséd on M.A.K Halliday’s three metafucntions
that is interpersonal, ideational and textual,izgd via the three types of switches analyzed in
this study. Text in context is the main unit ofabsis in SFL research and the primary
constructs for looking at the relationship betwéext and context are register and genre. As a
linguistic theory, the emphasis is on understandnggpotential of the language system and the
way in which it is deployed through text to makeamie@g. Our focus is on the detail of how the
mixed linguistics forms works to develop and stmwettexts and to construe meanings which

form cohesive and coherent texts.

From the study it is evident that SFL lens can paross texts. It has the capacity to analyze
texts to form generalized descriptions of eithext tetructure (genres) or language choice
(register) and to account for these descriptiomsguthe metafunctions in relations to features of
the context. Register is used to map the relatipndbetween the context and the

lexicogramamatical choices .

6.4 Conclusion

From the detailed analysis, we can conclude tretththor of ‘Devil on the Cross’ uses various
types of code-mixing techniques that is, intersetieswitching, intra- sentential switching, and
intra word switching. The code mixing is used istidally to bring communicative intentions

clear. Both minor characters and protagonistscaske mixing in speech acts, code mixing is
used in social contexts in Devil on the Cross. €aoaxing is related to concepts such as

cultural, social classes, corruption and politisales.
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6.5 Domains

There are reasons and motivations for code-mixmgrey bilingual speakers. These include:
topic, the participants, situational factors, phgsisetting and social status- for instance family
domain age, class etc.

Only bilingual and multilingual speakers are capatflcode mixing.

In questioning the validity of these code- mixirechiniques, various scholarly works have
succeeded in drawing the reader’s attention taeshfrand new interpretation. The techniques
have effectively and vividly helped to communictte various messages and themes which the
author of ‘Devil on the Cross intended. These emiddng techniques with the various scholarly
works have been underpinned by SFL theoretical dvaonk which in turn is under pinned by

the following key tenets.

1. Context and the language choices made by speakitgfsvare interrelated language is
a resource for making meaning

2. Every utterance /Text simultaneously makes threge tpf meaning — ideational,
interpersonal and textual

3. language can be viewed and investigated as a sgssém or as a particular text ( or

somewhere along that continuum)

In our study, the three metafunctions have playkeyarole in analyzing the mixed forms.

6.6 Recommendations

We have so far analysed three types of code-mixWg have also seen how singly occurring
codeswithcing forms are largely integrated into therphosyntactic frame of the recipient or
matrix language. These interesting characteristiadhe mixed sentences suggest that the two
language systems are systematically interactin egich other in the production of the mixed

sentences.

We recommended that, further studies be carriedoirntvestigate how the imbedded language

forms possibly interferes with the syntax and gramwof the matrix language. We believe that
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investigating such phenomenon may yield some cdga® whether there are cases of resistance

while incorporating new items, be they lexical iteor clauses.

Finally, with regard to the point of view of codemixing, people used to think about code-
mixing negatively. According to Hamers and BlaB0({0:258).

‘Code-switching’ and ‘code-mixing’ were consideraslsigns of incompetence.

Such opinions might make bilinguals feel they havack of both languages and they are not
included in both cultures either. However, codeing and code-switching may include
bilinguals languages positively. We recommend théingualism and multi-legalism be
encouraged through language policies. In otherdgjoother than the official language and
national language, other international languagesisibe encouraged and taught in schools.

6.7 Challenges

Writing an M.A. Thesis is an aurduous task. It iBeristic process as it requires a lot effort.
Scarcity of time was an impediment to progress iiting the research report, stating the facts
and forming concepts for code-switching. More twwees required for critical reviewing of drafts
before production of a final version. Constructsadf criticism and review meant more input of
time. Efficient reading and note making strated@sidentification of the mixed forms as well
as collection of the available data could not Haseen possible if it was done impetuously. Time

was a scarce commodity and planning was imperative.

Another challenges paused by the mixed linguigiitens was in finding the correct equivalents
in English in order to make appropriate translaioihis necessitated consultations at times.

Lastly, collating data from various scholarly samg@nd underpinning them with the theoretical

framework required tact to ensure coherence andstoh that is, there is a tight fit of meaning

and form.
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Presumably, lemmas underlying codeswitching forms anly tagged for the embedded
language, while borrowed forms have lemmas taggetidth the donor and recipient language,

at least in the mental lexicon of bilinguals ingkdanguages.

Arguably, is superior can Myers — Scotton (20023)15
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APPENDICES
Appendix |

Singly occurring embedded language forms

(lexical items)

Gloss

Matatu Public service vehicle
Muomboko A Gikuyu traditional dance
Ugali Maize meal
Kamoongonye A poor young man
Safari A journey
Haraambe Organized unity
Fundraising
Gicaandi A gikuyu traditional musical instrument
Uhuru Independence / freedom

Toboa ! Toboal!

Speak out the truth

Tafadhali Please
Namtakieni | wish you
Ndio, ndio, Yes, yes,
Yaani That is
Hapana No
Wananchi Citizens
Asante Thank you
Shughulis Other issues
Shamba Garden
Sukuma wiki Kales (variety of vegetables)
Juu Higher

Haidhuru! Haidhuru!

All right! All right!

Ujamaa

Socialism

Hapana

No!
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APPENDIX 2

Mixed sentences

Gloss

Ujamaa wa Mwafrika

African socialism

Ujamaa wa Asili kiafrika

True African socialism

Yule alikuwa mzee mzuri, alilipig

mau mau Sawa Sawa kab

nitasaidia wewe

aThat was a good old man, he thrashed i

sanau properly. I'll help you

Ni kama mswagi kwangu

They are nothing at all

Sisi kwa sisi, tujenge Kenya tai

letu

faKenyans by Kenyans, let us build Ken

our country

Ugeni juu, ukenya chini

Foreign cultures high, amisation low

Wakati wo wote

Any time

Namtakieni, bon appetite, mes am

s |1 wish you gappketite

Wanyang'anyi mashuhuri, wao

wezi wa mandazi na kuku

SA special class of thieves and robbe

They are not thieves for cakes and chick

D

Wanawake ni watumishi kwa wote

Women are serviand

Hatukujui bila kitambulisho chako

We do not knoauywithout your identity
card ( the type of car)

Kikulacho kimo nguoni zetu

The enemy is amongst us

Wembe ni ule ule

Use the same razor
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