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ABSTRACT

Many novels have been written about the effect idf Bhd the resultant Aids Pandemic.
In Kenya novelists Joseph Situma, Marjorie Oludhac@oye, Wahome Mutahi, Moraa
Gitaa and Wamugunda Geteria have composed fictiwogds that reflect the devastation
that the pandemic has wrought on humanity.

Satire is one of fictional literature’s most imgort contributions to the society.

Satire has been used, among other social purpostt® crusade against bad governance
to chastise the governors of independent Africatestinto reformation, to castigate
alienation and neocolonial tendencies of Africateednd to deplore the manner in which
men exploit each other in the modern society imigme of religion.

Geteria expands the scope of satire in the moginmtc discourse on the pandemic
exposing how human folly perpetuates the spreadeafially transmitted infections.
Indeed he demonstrates that the devastation tlus iieaked upon humanity is due to
the fact that social attitudes offered a condueaitreosphere for the virus to thrive. This
project is a discussion of how the writer has emwpgdbirony, burlesque, exaggeration,
paradox, invective and other literary devices tastise the society out of the kind of
hypocrisy that the writer deems responsible forghght of men and women in relation
to HIV and Aids.

The open discourse on Aids that the satirist adescaas been adopted as the most
effective way not only in containing the spreadtio¢ virus but also in reducing the
condemnation of the afflicted.

Stylistic theoretical framework, that studies atens choice of language in order to gauge
the writer's message, has been used in an analf/$ie text to study how Geteria has
satirized hypocrisy that, as he so ably demorestras responsible for the suffering of
the affected.
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CHAPTER ONE: INTRODUCTION

1.0 Background to the Study

Chris Wanjala has ever argued that when well ugethiure can provide solutions to
problems in the society and that the perception likerature is flight from reality is
borne out of either misunderstanding of literatardts misuse. Satire offers an avenue
through which literature can address the most imatedocial concerns. Through satire
writers reprove evil or folly yet in a way that do@ot antagonize the individuals
criticized. In assessing the role of a literayttin Kenya fiction this research regarded

the advice proffered by Wanjala.

The critic confronted with a new book is forcedak whether or not the book seeks to

help man understand his own conditions and help (680 :210)

The outbreak of epidemic is such a concern and &hid Aids became the subject of

fiction with the appearance of Joseph Situma’s Mysterious Killer Marjorie Oludhe

Mac Goye’s_Chiraand Wamugunda Geteria’s Nice peoplmong other novels. While
these are novels on HIV and Aids, Wamugunda Geta&a unique message for his
audience. Why he names a novel about an epidemeae “Reoplé drives this study into

an investigation of his intentions with regard temf the main themes of the novel.

Wamugunda Geteria has published two novels. Thesd&lae Black Gold of Chepkube

and Nice PeopleWhile the former was published in 1992, the lattexs published in
1989. He is a forestry officer by profession. Tlovel Nice Peoplewas the subject of
this study in order to investigate if the authod hesed tone, irony, characterization,

parody, and other stylistic devices. Secondly tegearch was to investigate the possible



features of satire that manifest in the novel essalt from the use of the above elements.

This research also aimed to establish the possiijéet(s) of the writer’s satire.

The main object of this research therefore was&mene the writer’'s style and approach
to his subject; to investigate the object of thétews satire in relation to his historical
environment and identify his place and contributionthe contemporary tradition of
satire in Kenyan literature. The research furtheemintended to investigate the

outstanding features of satire that make the nNied Peoplainique.

This study examined the author’'s style specificallg use of stylistic devices for the
purpose of creating satire, and the object(s) efhter’s satire. Leech and Short define
style as “The way in which language is used inwegicontext by a given person for a

given purpose.” (9:2007)

1.1 Statement of the problem

Satire is the use of humor to criticize folly orilem the society. It uses sarcasm, irony
and other stylistic devices to humorously reproveisacial or evil traits that may
manifest themselves in the society. A prior regdmn the novel Nice Peoplevealed
that the writer attacks pretense, hypocrisy, exalimn and other antisocial practices in
the society. However it was also evident that tlo@eh has a humorous tone. This

therefore opened up the novel for investigationtivleit is a work of satire.

This study proposed to investigate the writer's akstylistic devices to create satire and
his contribution to the contemporary Kenyan satiaglition and to identify the object(s)

of the author’s satire.



1.2 Objectives

The following were the objectives that this reshaget out to achieve:

i.  To identify instances of sarcasm, burlesque, irangl other stylistic devices in
the text.
ii.  Toinvestigate how these techniques contributetioesin the novel.

iii.  To investigate the object of the author’s satire.

1.3 Hypothesis

The following were the working hypotheses to thelgt

I.  The novel has instances of sarcasm, burlesquey, ieor other stylistic devices.
ii.  The novel is an attempt at satire.
iii.  The author is criticizing the hypocrisy, deniakrsiotyping, and judgmental social

attitudes that hamper medical research and praatidether evils in the society.

1.4 Justification of the study

The Aids pandemic became the subject of literascalirse with the appearance of
Wamugunda Geteria’s novel Nice Peopiel992. Marjorie Oludhe Macgoye, Wahome
Mutahi and Joseph Situma among others have aftdswaroduced literary texts that
adopt empathetic approach to the human conditione®amination of the novel Nice
People however, reveals that unlike these other nowelibiat adopt an empathic
approach to human suffering Geteria adopts a aliview of social values that aggravate
human suffering in the face of the pandemic. Théewregards the pandemic as an
opportunity to re-examine social values in the eomorary society. Nice People

critical of human foibles therefore this study athte establish whether Geteria has used



stylistic devices in the novel and whether the efétct of these techniques was satire.

Elizabeth Ogweno (2000) has studied satire in URitek’'s poems _Song of Lawino

Song of Ocoland _Song of MalayaOgweno’s study of Okot’s satire identifies retigs

leaders, and African intellectuals as the objecsatire in the poems. Masumi Odari

(1989) has studied satire in Wole Soyinka's Theerlorteters. She identifies the

pretentious African intellectuals in the newly ipg@dent states as the object of satire in

the novel. Having done a research on Wahome M@ novels, Three Days on The

Crossand_The Jail Bug€hris Wasike describes the novels as satire onulivey elite in

the society. This shows that satire as a litergeyire has been used in critical
examination of social problems. This research ud¢envestigate how the author_of Nice
Peopledepicts human foibles in the community and how dbéhor has used literary

devices to satirize it.

In an interview with the author of the novel Nicedplethat | carried out in December
13" 2012 at The Nairobi Public Service Club, Wamugu@eteria described his novel as
a work of satire. He said that the title of thisvebis sarcastic. He claimed that the novel
is actually a protest against the attitudes thatlioa¢ practitioners and government
officers had adopted towards the then newly emérgi infection. This research
therefore aims to examine if indeed the authorusesl stylistic devices in his novel to

achieve satire in the novel Nice People.

1.5 Literature Review

This section it is dedicated solely to the revidwexisting critical texts on Nice People;
all the literature related to various aspects tifesa as a literary genre and its history in

Kenyan novel writing - is discussed in chapter 2.



In The Columbia Guide to East African LiteratureBnglish Since 19455imon Gikandi

and Evan Mwangi describe the novel Nice Peamepopular fiction that deals with
topical issues on a light and entertaining toneeyT$ay the novel Nice People deals with
HIV/ AIDS menace and the high price of the drugedes to control it.

Geteria’s works belong to the tradition of popuiation in East Africa and often deal

with topical issues such as corruption and diseast@ts a light and entertaining tone.
(Gikandi and Mwangi: 2013:u)

John Roger Kurtz (1998) summarizes the novel asisade against social stigma by an
altruistic venereologist. He says the text raisesieés in medical ethics about the conduct
of the medical practitioners in the advent of tH®3 epidemic. But he says the text was
inspired by an article by Blaine Harden, formerfyttee Washington Post, which quoted a
World Health Organization official suggesting thazdrt of the danger of the disease
comes from the belief that “nice people” are adyuabt at risk. Satire is defined as
protest against certain historical particulars. tkum this case, describes the novel as a

crusade against social stigma. Below is a quotdtmm Urban Obsessions, Urban Fears:

The Post Colonial Kenyan Novel

Dr Joseph Munguti sets up shop as a venereolagist River Road clinic where he

pursues a personal crusade to lessen the stigtha génereal disease. (Kurtz 1998: 169)

The assessment of Mwangi and Gikandi (2013) andzK@998) of the novel have left

the gap that this research attempts to fill; teati describe how the writer uses stylistic
devices to persuade the readers in his novel. paper proposes to investigate the
literary style with which this writer approachegmies in his novel with a further purpose
to find out whether the novel could be a satiresofial attitudes and exploitation by

medical personnel. It is worth noting that conterapp medical practice has actually

5



adopted the openness suggested by the writer molsl. Geteria through his protagonist
advocates for expeditious provision of medicinegrogliscussion about sexuality and

confidentiality not scorn, ridicule and condemnatio

Wairimu Ouma in an article on her blog site (wauimama.wordpress.com2012)

appreciates the ability of the novelist Geteria aothments on the relevance of the novel
to the contemporary society. However her commeasatg mo regard to the text as a
literary work; she seems to conclude that the he@ktreatise on social attitudes and how
these perpetuate the spread of HIV. There is defam her appraisal of the novel. There
is no mention of style or literariness of the novehe does not say how the author
communicates his concerns. This research propases/éstigate how the author has
communicated his concerns through style and whétkehas the intention to reform

these social attitudes.

In an article that appeared in the Nairobi Law Miyntmagazine issue of September

2012, David Matende discusses the popular telavistandup comedy shows. In the
article ‘A Comedy for Ethnicity that Passes fort&itainment,’ the columnist decries the
low level to which creativity has sunk in the caynfThe columnist seems to argue that
this is actually satire gone awry. Instead of dogadire, which is committed to correction

of the society, the parody on Television has ce#&sddcus on burning social issues and
instead degenerated into a derision of negativei@tstereotypes. He further seems to
argue that this is how satire an instrument forisdoadvancement can become base
comedy to perpetuate ethnic bigotry. His conclusidhat currently there is a dearth of

creative satire that focuses on urgent issues/h& motivates this research.



1.6 Theoretical Framework

Satire is achieved through the unique way in wlanhauthor uses language in his text.
Therefore an investigation of satire in a text antsuo an investigation of the language
of the text that is the investigation of style. eTimost appropriate framework for such a
study should be able to study and interpret a wwoirkfiction from the linguistic

perspective. Kirsten Malmkjaer defines stylisticsthe study of occurrence of certain

items in written or spoken text. This is a quotatimm The Linguistic Encyclopedia:

Stylistics is the study of style in spoken and tenttext. By style is meant a consistent
occurrence in the text of certain items and stmastwr types of items and structures
among those offered by language as a whole. (Madek2001:510)

However Katie Wales’s description of stylistics ratly as an appreciation of formal
features of a text but also the intended purposeoi® apt for this study.

The goal of most stylistic studies is not simplyd&scribe the formal features of texts for
their own sake but, but in order to show their tiomal significance for the interpretation
of a text in order to relate literary effects toduistic causes where these are felt to be
relevant. (Wales 1989: 438)

The adequacy of stylistics is inherent in its naéile as Geoffrey Leech and Mick Short

define it in the title Style in Fiction: A LinguistIntroduction to English Fictional Prase

Stylistics, simply defined as the linguistic stunfystyle is rarely undertaken for its own
sake, simply as an exercise in describing whatisiseade of language. We normally
study style because we want to explain somethind,ia general, literary stylistics has
implicitly or explicitly the goal of explaining theelation between language and an
artistic function. (2007: 11)

In other words, why a writer opts for certain exgzien depends on his intended purpose

and this is what stylistics examines.



The suitability of stylistics to this study thereddies in its ability not only to describe the
author’'s choice of language but also the aestheffiect produced by the linguistic
medium. The suitability of the instrument is undered by Henry Indangasi’s
assessment of stylistics theory in Stylistics.
By providing us with a precise terminology for deising the linguistic features that are
peculiar to a literary text, stylistics enablesa®vercome the temptation to make vague
and imprecise statements about works of art thadireenot able to substantiate about the

language of the works. It gives us a precise ametnidable methodology for analyzing

the linguistic peculiarities of literary works. @9 19)

The principles for the study of stylistics comenfréhe ancient practice of rhetoric. The
practice of rhetoric refers to the approach thapeaker adopts with regard to his choice

of language in order to achieve a particular effect

Modern stylistics, which is a product of the evauatof rhetoric, therefore, analyzes the
choice of language that a creative writer or a kpeadopts with the aim of determining
how it influences the message in the text. For ghgose of this research | will be
particular to the literary text as the principldsstylistics presuppose the unity between

form and content in literary texts.

Indangasi further argues that style is the reatimadf aesthetic effect which is relayed

through the medium of language.

Style therefore refers not simply to linguistic od&s but to those which draw attention to
themselves because of the aesthetic effect. Inrgkrthe stylist realizes the aesthetic
effect by expanding the possibilities of languageusing language in ways that are
unconventional innovative, fresh and original. Tiglist studiously avoids the beaten
path. (1989: 19)



In Stylistics: A Resource Book for StudenBaul Simpson argues that the techniques of

stylistic analysis should show both the structund ¢ghe function of language because

these two are inextricably interwoven in creatieets.

In view of the above, this study is going to exaenhow satire can be achieved in a work

of art through the use of corresponding stylisaeides.

1.7 Scope of the study
This study focuses on the novel Nice Peopte.an interview with the author, he
describes the text as work of satire. The reviewslkandi point out that unlike Black

Gold of Chepkubevhich thematizes corruption, The novel Nice Pedplks about the

effect of social attitudes on medical practice. fEhae many other novels on the theme
of HIV but the novel_Nice Peoples not just a novel on Aids as it examines social
attitudes in relation to the spread of the virusisTresearch therefore limits itself to the
novel which the author claims to be a work of gaéind whose theme is Aids. While the
author has two texts to his name Nice Peeplglored an uncharted territory; it explores

the impact of social attitudes on medical research.

1.8 Methodology

For its methodology this study is going to involeeclose reading of the text for a better
understanding of the narrative, its themes, characind the socio-historical context.
Secondly an overview of the stylistic theory tontiy stylistic devices that have been
used in the text and analyze how the writer had tisese stylistic devices to create satire

in his text and to identify the objects of the wris satire.



1.9 Structure of the Study

| proposed to divide my study into the followingaqiters

In the first chapter | provide introduction, statrh of the problem, hypothesis,
justification of the study, literature review, tlietical framework, scope of the study,
methodology and study organization.

» The second chapter focuses on the nature of satderovides a historical survey of
satire in Kenyan novel

* The third chapter critically analyses the novel eNieeopleto assess its possible
unique features as a work of satire and its cautiiob to satire tradition in Kenya.

* The concluding chapter summarizes the findings sugbests the perspectives for

further research on the problem.
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CHAPTER TWO

THE NATURE OF SATIRE
In the second part of this study, we attempt arijgtsan of satire as a literary genre, its
role in the relationship between literature and $loeiety. Since this study aims to
establish the success of a novel as a work oksdtihas to establish the basis on which it

could assess the success of a text as a workia. sat

Although scholars do not agree on a final definitiof satire, there seems to be a
consensus that satire is criticism, censure, reloukeproof by the use of humor. C. M.

Fuess in Lord Byron As A Satirist In Veraegues that the definitive boundaries of satire

in theory are blurred by the reality of the pragetielowever he asserts that “satiric spirit”
is defined by the presence of humor and the interebuke. This is how he describes the
spirit of satire:
Variations in temper and aims may exist in différsatirists; the subservient emotions
may appear and mood other emotions operate, irvithdil cases, to modify the
underlying mood; but fundamentally the satiric Bpis negative and pessimistic. It
furthers disillusion by confounding romance withaliem and fiction with fact. The
satirist thus perceives and exposes incongruity,discrepancy between profession and

performance. He is actuated always by a destructiséve and it is his function to

condemn and reprove. (1964:2)

By the term destructive he is referring to thettaaid not the institution or individual and
destructive motive differentiates the view of satfrom that of other scholars but it
should be noted that this definition attempts tooatmodate the invective as a form of
satire. Mathew Hodgart (1969) says satire hasngns in a state of mind which is

critical and aggressive, usually one of irritatetrthe latest examples of human absurdity,

11



inefficiency or wickedness. (Hodgart1969:10) Hodgand Fuess therefore assert that

satire is in the critical spirit of a text.

Wole Soyinka regards satire as a vehicle for chamgstitudes even to the extent that it

could fuel a revolution. In_Conversations with Wdb®yinka Soyinka is essentially

saying that satire influences people’s percepti@king them acquire critical view of

situations which is the first step in effecting nba.

David Worcester argues that satire is criticismethier subtle or overt. This is how he

puts it in_The Art of Satire:

The content of satire is criticism and criticismymiae uttered as direct rebuke or as
impersonal logic. Innumerable intermediate stagggombining emotion and intellect in
different proportions, lead from one pole of blindman feeling to the opposite pole of
divine or inhuman attachment. The spectrum analg§isatire runs from the red of

invective at one end to the violet of the mostaik irony on the other. (1970: 16)

In other words he argues that satire is criticisd does include invectives and verbal
attack but that the satiric invective is not ansabar word of insult. It shows detachment

and complexity in the author’s attitude.

While conceding that indeed satire can be soctliae to be confrontational he also
demonstrates that satire can be made more @disti consequently subtle by the use of

style. This is how he puts it in Satire:

In the formation of any kind of satire there areotsateps. The author first evolves a
criticism of conduct- ordinarily human conduct lmetasionally divine- then he contrives
ways of making his readers comprehend or remenhiaérctiticism and adopt it as their
own. Without style and literary form his messageuldobe incomprehensible; without
wit and compression it would not be memorable; authhigh mindedness it would not

‘come home to men’s business and bosoms. (13)

12



Indignation and its outlet are the two sides tirsaThere is criticism and then there is
style. Style refers to the manner in which theasin is relayed. According to Worcester
satire arose in modern English literature as armpetic form. Early satire, he argues,

was associated with wrath as he quotes Charlesc@iliur

feviiiiiiineen . tremble and turn pale

When satire wields her mighty flail (6)

The place of humor in satire is however moot. Whdene scholars view humor as a
component of comedy, others feel that it is inde&d and parcel of satire. Worcester
says that English satire was initially associaté@ti wirulence and malevolence and the

presence of artistic language would be a featuteuofor and not satire.

“The intellectual, critical spirit that attacks pease and acts as a watchdog of society is

comic spirit” (7)

However when it comes to the role of satire Womeistin agreement with other
scholars.
“It has an aim, a preconceived purpose: to inatdiven set of emotions or opinions into

its reader. To succeed it must practice the goeocduasion and become proficient with
the tools of that art.” (8)

The outstanding aspect in the views of the sch@damve is the potential of satire to
create dissatisfaction, a critical attitude towacestain particulars and it creates three
points of convergence on the nature of satiret Badre is criticism, censure, reproof or

admonition. Secondly satire involves persuasione Mriter of satire has to be

13



convincing and persuasive enough to sell his viemtgo his audience. Therefore, satire

is skilful as Hodgart argues in the following quaia.

First and most obviously, satire can turn from aesof mind into an art only when it
combines the aggressive denunciation with soméetssteatures which can cause pure
pleasure in the spectator. The spectator indeedidesyify himself with the satirist and
share his sense of superiority but that is not gho’here must be other sources of
pleasure in the satire, as for example patternsoahd and meaning or the kind of
relationship of ideas that we call wit, which wencieel as beautiful or exciting in

themselves, irrespective of the subject of theesafl 969:U)
Just like all other texts, satire naturally hasréewx and its intended audience. However
there is an institution or a vice that is not nsees$y part of the audience which is the

subject of the text. In On the discourse of Safii@wards a Stylistic Model of Satirical

Humour, Paul Simpson argues that satirical discoursehras essential elements.

These are thaatirist (producer of the text), thsatiree (an addressee whether reader,
viewer or listener) and theatirized (the target attacked or critiqued in the satirical
discourse). (08)

The satirist, the producer of the text, is the autbf the criticism which in this case
would be the writer of the text. The satiree hera term used to denote the audience- for
whom the satire is meant. The satirized is the aibpé the criticism. Although the
position of the satirized is what actually motiveatbe production of satire, the satirized
is, however, not a participant in satire. In thamtext discourse should be understood as
the meaning that a text communicates in a givemexonTherefore, for satire to succeed
the satirist must first of all convince the audienc perceive a situation in the very same
way he (the satirist) sees it. How does the sataonvince the audience to share his

opinion?

14



This brings us to the next stage that involvessawdision on how the satirical effect is
achieved in a text. In any satirical text the ssttishould be able to communicate the
incongruity between expectations and reality. Hotdgays that wit turns satire into an art
by correlating ideas. Worcester calls the instruseh persuasion the fact that a satirist
uses rhetorical devices:
Rhetorical devices, then serve to win the readdrtarsoften the impact of the writer's
destructive or vengeful sentiments. Such devicesmaportant for the study of satire. The

skill with which they are employed serves as aegonh between good satire and bad.
(14)

The manner in which a writer employs the use dedtas the effect of creating variation
in the quality of satire. The satirist can be suftd as to employ stylistic devices that
make the attack subtle yet easy for the audiendedgpher. This is how Worcester

describes the spectrum on which satire runs.

Innumerable intermediate stages, by combining emotind intellect in different
proportions, lead from one end of blind human feglio the opposite pole of divine or

inhuman detachment. (16)

Worcester here argues that satire can be sheeraiagst irony and he qualifies this:

The spectrum analysis of satire runs from the reticé invective at one end, to the violet

of the most delicate irony at the other. (16)

Therefore the level of indignation affects tharsstto the extent it produces variation in

what constitutes satire.

Both Pollard and Worcester concur that satirises \&ery much like preachers in their

task; they seek to convert their audiences. Buikerthe preacher the satirist has no

15



religious dogma to back up his logic. He has toeabpo common sense and reason. The

guestion therefore is how a satirist can appetiléacommonsense in his audience.

2.1 Stylistic devices involved in Satire
In order to effectively investigate satire in attese have to be conversant with the way it
is produced in a text. Simpson describes satire iype of macro structure of discourse

into which a variety of narrower techniques of \arand visual humor may be factored.

In Oral Literature of The LyucOkumba Miruka states that satire is produceduliincthe
use of imagery, irony and parody. Worcester sayd #atire is produced through
burlesque, irony and sarcasm. To this list Arthalld?d adds characterization and tone.
This section shall briefly describe the stylistevites that are employed in the creation
of satire in a literary text.

Satire is driven by anger or dissatisfaction ats@tate of affairs. The manner in which
this sort of anger is expressed may result in deation or rage. When there is much
rage in the speaker, the result is abuse or indolivever when someone expresses anger
in an artistic way that hides his rage but nevéegeerelays his message the result is an

invective.

Neither definition of the invective nor its valigias a satirical device is widely accepted.
However scholars are in agreement that when tlses® imuch wrath in the writer, he
may be so direct as to engage in direct verbatlattze result of which is really an abuse
and not an invective which is a form of satire. d&mter says there is a distinction

between a gross invective and a satiric invective:
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This gross invective or abuse is distinguished freatiric invective by direct intense
sincerity of expression. Satiric invective showsadament indirection and complexity in
the author’s attitude. (19)

The difference between an insult, through a cursencepithet and the satirical invective
lies in the fact that while the satirical invectitekes much artistic use of language to
succeed the gross invective comes most naturalgpastaneous overflow of emotion.

Worcester puts it this way:

“Moreover it takes longer to manufacture and lorigettigest, allowing anger to cool and
wit to come into play.” (26)

The injection of humor converts rage into art whicimstitutes the satirical invective.
Worcester says that that laughter is an essemmponent of a satirical invective.
Nevertheless, it must be maintained in his teett the devices that converts gross

invective and abuse into satire - into even thelfanwvective satire — are the devices of

comedy.

Aristotle regarded the comic as ‘an ugliness withgain’ (32)

Worcester argues that laughter is the beginnirgptife and this heralds the most integral
aspect of satire. The submission that the artisfection of humor into an invective

creates a compelling reason to describe what hisnorsatire.

Satire is described as humorous criticism. Thismadaumor is an integral part of satire.
Raskin’s theory of textual humor is an attemptxplain how verbal text realizes humor.
Simpson describes the semantic script theory ofdn{r8STH) in the following terms.

In its most general sense the central hypothesibeoS5STH is elegant in its simplicity.

For a text to be a joke, it needs to satisfy twsibaonditions. The first is that the text

has to be compatible, fully or partly with two d@ifént scripts. The second is that the two
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scripts with which the text is compatible are opfo@ a special sense. And it is that
special relation of script oppositeness which plesi the main ingredient in the

generation of a single joke carrying a text. (10)
Raskin’s theory is applicable majorly in demonstrat of the disparity between
profession and practice that characterizes satirfeypocrisy in that the same text carries
the real image which is juxtaposed with the id&als heightens the irony that leads to
humor and when the audience is moved to laughtan thmeans they appreciate the
logic and half the satirist’'s work is done. He hat argues:

The tools of the comic furnish him with the bespeal to reason that exists. Intuitive and

instantaneous, the comic perception is a flash éxabses whatever is antisocial or

egotistic or inelastic in human nature. (36)

However at this point it should be appreciated #adire differs greatly from comedy.
While comedy is casual in its focus, satire isns&
If the comic devices are applied to a single objearoup of related objects, if a sense of
unity is produced by the common bearing of divelisstrations, we are on the side of

satire. If the operations of wit are promiscuoud aasual the presumption is in favor of

comedy.

Harsh derision denotes satire; at the other entleggbanter and mild amusement denote
comedy. The final conclusion is reached by a comparof two readings; one closeness

of pursuit, the other the intensity of condemnati@&T)

The ultimate decider however lies in the realitgttivhile the laughter of comedy is an

end unto itself the laughter of satire has a preemed aim. In English Satire: The Clark

Lectures James Sutherland argues that though they mag sbare characteristics, satire

is not comedy. He argues that the distinction betwsatire and comedy lies in the
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intention. While comedy is about sheer amusemeatifesis means to perpetuate
morality. This is a quotation from the text.
Where the writer of comedy is content to interesd amuse and to fashion delightful
patterns out of human characters and actions, titervof satire is trying to persuade
men to admire or despise or to examine their hab#asumptions, to face ugly facts, to
look beneath the surface of things, to change sideslitics or religion, to return to the

old and true, to abandon the old and outworn, idhto do the exact opposite- in short

to see, or think or believe whatever seems godldetavriter of the satire. (1956:5)

He further argues that satire is protest that tegtdm indignation and the satirist has to
persuade his readers to agree with his judgmentarséls. The writer of satire therefore
has to employ the use of persuasion. He says:
The motives that lead to satire are varied buttieone motive that may also be called a
constant; the satirist is nearly always a man whabnormally sensitive to the gap
between what might be and what is. Just as somaeéel a sort of compulsion when
they see a picture hanging crooked, to walk upg émd straighten it, so the satirist feels
driven to draw attention to any departure from wigbelieves to be the truth, honesty or

justice. He wishes to restore the balance to coriee error; and often it must be

admitted, to correct or punish the wrongdoer. (4)

According to Sutherland satire rose from denuneraéind satire in mediaeval Europe
took the form of invectives. He however argues ttehpoons and invectives constitute

destructive and not constructive criticism thagxpected of satire.

One more way of creation of laughter in a text lmes the perception of incongruity.
This can be studied under different forms of iro8gtire is constructed on the potential
of irony to convey intended message in a text.
From its uses of wit, charactonyms and other vedbaices to its comprehensive animal
worlds, and preoccupation with “truth” and “realisatire exploits the ability of irony to
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expose, undercut, ridicule and otherwise attackeatly, playfully, wittily, profoundly,
artfully. (Simpson 1958:17)

This means that irony, described as the heaitev&ture, is an integral part of satire.

Worcester argues that all forms of irony contribatsatire.

Irony is a form of criticism, and all irony is satial, though not all satire is
ironical. (81)

Arthur Pollard explains that sometimes satiristpleix irony to achieve satirical effect.
The following is a quotation from his book en Satir

Satire is always acutely conscious of the diffeeebetween what things are and what
they ought to be. (The satirist) is therefore aoleexploit more fully the differences

between appearances and reality to criticize hygpaf1970: 3)

While Pollard specifically refers to the technigaed the desired effect of irony,

Worcester has a slightly different view of irony.

Beneath the surface currents of the story deepkcantrary tides are flowing. Our work
as readers is doubled yet oddly enough our senspeatatorship is greatly stimulated.
We feel a new awareness of cosmic forces as wdnsdee humblest objects of the

operations of chance destiny and necessity. (1B4)0:

He further argues that cosmic irony is an ingredathe satire of frustration. Satire of

frustration treats the vanity and pointlessnessan’s aspirations.

There are several types of irony.

Verbal irony lies mainly in the choice of words atie intention with which the writer
(or the speaker) uses them. The textual inversioneaning constitutes verbal irony; that
is, the disparity between what is said and whadcdsally meant. The main aspect of

verbal irony lies in the intention with which a sjier uses words that are opposite of
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what he actually means. Worcester argues thatsaread verbal irony are one and the
same thing.
Sarcasm is then a form of verbal irony producedivynversion of meaning. Unlike the
other forms, more literary ironies it never decesiws victim it carries its sting exposed
so that it is not misunderstood. It is accompaittigdon verbal conventions, curling of

the lip, a special intonation and falling inflecti@and often shaking or nodding of the
head. (1970: 72)

Sarcasmtherefore like all the other devices that are régd as components of satire has
the intention of hurting the subject and to enstgesuccess, body language is usually
employed to complement the words. The speaker useds to slight and deflate.

However the need for the audience to perceive svamire objectively necessitates
revealing to the readers some things that the cteagin the narrative may not actually
be aware of. When the audience holds some vergrigpt piece of information at the

expense of a character in a narrative, that creatstylistic technique called dramatic

irony.

Dramatic irony is the appreciation of the plot ttia¢ audience or keen readers have but
the characters do not. This is what drives the ploa narrative making an otherwise
meaningless sequence of events quite interestihgg fBchnique is realized when a
character in a narrative (in a novel, or on stagediama) does not know what the
audience knows and acts in ignorance of the samsirngalaughter or disgust in the
audience. This is Katie Wales description of dracrniedny:

“It is quite common for the reader to perceive itloay of situations before characters do: this is
known as dramatic irony.” (Wales 1989: 264)
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In Nikolai Gogol's satire The Government Inspedtarinstance, having been informed

by Yosif that Hlestacov is ho government inspether audience is able to perceive that
the town inspectors are wasting their efforts winy to ply him with presents and
hospitality. Dramatic irony is an indispensablpexg of the tragedy. The author exposes
the audience to the failings of the hero which hregitthe hero nor other characters are
privy to. Worcester describes the role of dram@atiny in Aristotlean tragedy.
Besides a superiority in factual information dram&ipny presupposes a kind of secret
knowledge in the audience. Lightning never strifkesshero out of the cloudless sky, else

there would be no sense of tragedy. The storm mthyip swiftly and inconspicuously

but a man with proper respect for heavens will tbadsigns. (113)

Through such a technique the novelist or dramhti&ls the attention of the audience as
they cease being passive audience in the narrgireeess and become active,

anticipating and judging actions of the charact@raovel accords the readers the kind of
description that enables the reader to understamdniotives beliefs and actions of the
character. The reader of a novel is therefore @mbémticipate the failure of the characters
and explain the reasons afterwards because liketlBndsee everything even the most
secret thoughts of the characters. The other forrmoay that is an essential part of

humor is comic irony.

The concept of comic irony refers to the criticargeption of imperfection in humans
that make their ideals unachievable. According toré&ster comic irony is one of the

devices that the satirist employs to achieve safines is how he describes comic irony:

Comic irony makes us see the ridiculous contragtvery human being and understand

the saying that everyone has defects of his virtBesind every saint lurks a hypocrite.
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Study the Great Man’s shadow and see a thug. Noahumeing however sublime is

altogether free from the ridiculous and the piti{d40)

A writer may use this stylistic device to relay flaet of imperfection of human beings.

The term situational irony is used to refer to sc@s in which actions have effect that is
opposite of what is actually intended. A writer poas a situation in which the actions of
a character do not have the desired effect. Blonth lobby (2010) argue that while

humor emphasizes the real, the emphasis of iroog the ideal. Satire however attempts

to bring both humor and irony together.

Irony is a constant catalyst of black humor in thategularly functions as a bridge
between the comical and the tragic. Irony like humovariously a literary mode, and an
existential mode, a way of looking at life. Likerhar it focuses on the discrepancy
between the real and the ideal and like humor st thaditionally been one of the chief
devices of for this reason. Yet another aspecatifesis exaggeration. Exaggeration takes

the form of parody or burlesque.

Scholars tend to use the two terms interchangetheisefore it is safe to assume that

though burlesque is used about a kind of writingan also refer texts.

Burlesque entails the author constructing a distbinage of an object for the audience
to contemplate. This caricature must nevertheletsrr sufficient essential resemblance
to the model for the audience to recognize it. Wtienaudience finally recognizes the
original the distortion becomes a source of amusenteople are often amused by
caricatures or misshapen versions of themselveotioers. Compared to the real

individual the caricature is a source of amusemBntlesque is a verbal version of
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caricature drawing that satirists exploit in riding their subjects. It is one of the main
techniques of satire. Throudburlesque the satirist is able to expose the difference
between the real and the ideal. However when itesoto texts Worcester argues that the
parody should not necessarily be juxtaposed to dhginal. The audience must
necessarily posses the wherewithal to provide maidor burlesque to succeed as a form
of satire.

We do not find a parody printed side by side withdriginal. It is the readers’ part to

supply the model. He must hold up the model andathfor will furnish him with a
distorted reflection of it. (42)

This therefore implies that burlesque text do naivgle the subject. It relies on the
audience to contemplate the subject upon which ¢onstructed. And the success of this
stylistic device in bringing out satire dependglom audiences’ appreciation of the source

of the distortions.

An example of the use of this stylistic devicensNgugi wa Thiongo’s Wizard of The

Crow where state operatives Machokali and Sikiokuu isafly enhance their eyes and
ears respectively so that they can spy on citizénshis text Ngugi uses burlesque to
satirize the sycophants that are too eager to @l#esoppressive government. They are

therefore used by the government to spy into thefw® lives of the citizens.

Language is the medium of satire and a writer ladlgibas two choices in the creation of
satirical texts. He may rely on innate propertiefanguage such as plurality of meaning
that lexical items manifest so as to produce anityigpunning and double entendre.

However he may opt to manipulate language to relsyntended meaning.
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The duality of meaning of choice lexical items, gd@s or statements can be exploited by
a writer to create a satirical effect in a texteariter can create this either by punning
i.e. using a word in a way that it is capable obtmeanings in a context or double
entendre that is using an expression but intendimlifferent meaning on a subsequent

occasion. In Shakespeare’s Romeo and Jaftet Mercutio has been stabbed by Tybalt,

he believes that he is dying. He therefore tellsmBo that the following day he will be a
grave man. This brings out two meanings. Firstwilebe buried and secondly he will
never be the same frolicsome man that he has allbesrs. The second use of punning is

in Oscar Wilde’'s The Importance of Beili@arnest This is a satire that plays upon two

occasions. There is a cunning character namede8arAnd there is an impostor who
tries to impersonate him. When the impostor is enalsaed the second meaning of the

word comes into play. In the second instance earm@® longer a name it is a virtue.

Satire can also be created in a text by creatirgjtumtion that seems to be full of

contradictions. Masumi Odari comments that AchelBelan of The Peoplés a good

example of contradictory situations. The MinistérCulture seems to know nothing of

culture. Chief Nanga, a man of the people is not.

Another way in which writers achieve satire is tlgh characterization. Pollard

underscores the importance of characters in aicectixt.

Satire is about people and there must thereforeobge form of characterization. The

simplest form is that of description by the auti{@@70: 47)

In his M.A. thesis Chris Wasike concedes that sonmest a literary artist may have to

rely on what he refers to as flat, one-dimensionbdracters to achieve satire. This
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techniqgue seems to characterize plays and it cteaizes two plays Francis Imbuga’s

Betrayal in The Cityand Oscar Wilde's The Importance of Being Earnest.

In conjunction with the first technique we can couapewith further integrative function
of characterization and irony. This study therefigsean attempt to investigate the
possible correlation of irony to characterizatiorathieve satire. Pollard says a novel has
an advantage over plays in construction of theadtar traits.
Allowing that drama (and here | include the novel) in Aristotelian terms, characters in
action, we have at least four ways by which satireaning may emerge namely, by what

he does (or fails to do) by what others do or salii, by what he says of himself and
(in the novel) by what the author says about hirf@70Q: 47)

This study is going to investigate whether the authas used characterization to
construct satire in the novel. The foregoing isthresi exhaustive nor the only ways in
which satire can be achieved in a text. Howevey #timuld serve in the study of satire in

the novel Nice People

2.2 The Role of Satire

Both Ball and Simpson agree that satire respongsuttibcular historical situations and by
definition satire is supposed to reform. In EnglShtire James Sutherland describes
satire as potential means of reformation and imgmnoent.

Contemporary satire is literature’s greatest cbatron to the progress of society. In the
recent times satire has been used in the crusamiasadgad governance in Africa in

general and Kenya in particular. The themes ofugdion and mismanagement of public
affairs dominates satirical texts. Wole Soyinkairaf§ the role of satire in fuelling

discontent but not necessarily moving masses.
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But I think those who use satire in the theatreegally recognize the fact that it is not the
entire demand which is made of them; it is notehtire story, but first of all you have to
arouse in the people a certain well to put it efyda certain nausea toward a particular
situation, to arouse them at all to accept theipihigg of a positive alternative when it is
offered to them. (28)

Satire engages in intellectual stimulation rattentoutright incitement against what the

writer deems unacceptable. This is because itdhasdble the society overcome its fear

of oppressive and repressive institutions.

You must be able to first of all indicate to themattthe monster that they thought could
never be laughed at is you know very laughablethatis not very negative after all. But
satire is not aiming for utopia nor does it seet@pia that makes it intolerant of the
present. (28)

Satire has also been used as a tool for sociatisnit. Satire has been used to attack

pretense, alienation and hypocrisy.

2.2.1 The Role of Satire in African Fiction

Scholars have echoed Plato’s assertion that literaghould be committed to advancing
the good of the society although not necessarilgibging praises of leaders. Juvenal, the
classic roman satirist said that satire is the ésglpurpose that literature serves. In a
study of Juvenal, Gilbert Highet says the following

But Juvenal himself holds that the only kind oéldture which has any genuine reason
for being written Aow ,in his own day- is satire. Satire deals with réel, land real and
contemporary life is so horrible and so absorbivad bther subjects are worthless. (1954:
48)

Commenting on the state of fiction in Africa, Alaolrele says that criticism offers
endless possibilities for the discrimination of ued. He further argues that criticism
enables us to determine the wheat from the cha#le(11972: 29). As Irele further

argues,
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There are more writers with a serious purpose tdkdesy there is an educated public for
it. The quality is of indifferent kind but thenig difficult to take a really critical attitude
to this writing if we are not to suffocate or kilew talent. However, for healthy growth
of new body of writing the need for standards torts is necessary. (1970; 30)

What Irele said in the 1970s may still hold ani$ $tudy derives its justification from
the recommendations of Abiola Irele. As he arguasrlin “Perspectives in African
Literature”, fiction should be the vehicle for salcaesthetics. Literature should praise

what is beautiful while correcting what is wrondig fits the field of satire.

African novel (www.cambridge.olgargues that the popularity of the African novath

a lot to do with its ability to integrate the rhetal didactic function of the African folk
tale. The African folk tale conveys the mores o gociety. He further argues that the
African novel is an example of appropriation of &uean Languages to convey the same

didactic functions that the oral narrative has gksvalayed in the pre-colonial African set

up.

The concept of orality (or “orature”) which servas the theoretical and ethnographic
foundations the discussion of the intrinsic projsr{character types, narrative functions
and rhetorical devices as well as the role of meapand symbolism) by which
traditional narratives are structured can also fyg@ied to the African novel insofar as
these properties have had a marked effecthenway African novelists have often
conceived and executed their works, to the extbat tve are sometimes obliged to
identify in their works the signs of textualizedabiy. (1)

This research intends to investigate the rhetbdegices in a narrative that may result in

satire as a narrative function.

Abiola Irele argues that satire is not an impontedde to African literature but has

always been a component of the African folk talee Emergence of the novel, he argues
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only affords the African writers an opportunity fappropriation of European languages
for expression of African aesthetics. The lampdonjnstance, serves the same function
as satire. Irele argues that the development ofAthiean novel presents the totality of

African literature in general and satire in par@&uo scrutiny by European scholars who

insist on judging it by European standards.

If humor is the mainstay of satire, then the lampdoes qualify to be satire. However,

the place of humor is ever becoming blurred instuely of satire.

In an article The Transformative Vision of a Modénciety in Wole Soyinka’'s ‘The

Trials of Brother JeroKamma Poal has studied satire in Soyinka’s textamtlhe makes

the following evaluation.

Satire as a form of discourse has always been tasethke fun of foolish behavior of
men and how they run their social institutions.c8isatire is not only used to criticize
but also to reform, Wole Soyinka’s ‘interest in ngsisatire is to explore in depth the
sociopolitical situation of contemporary Africa artd analyze the nature of the
contemporary man whose psyche runs agog. (1)

Worcester reiterates the role of satire in teaghgaople to take responsibility for their
actions and not blaming their stars or fortunesal Rogues that in the play Soyinka is
satirizing the gullibility of the contemporary mavho thinks that his problems can be
solved by prayer and religion. The play is a satinehe tendency of religious leaders to
turn their religion into profiteering ventures. Paappreciates the effectiveness of

Soyinka’s approach to satire.

The most significant aspect of Soyinka’s work, mamitics have noted, lies in his
approach to literature as a serious agent for soeange and his radical commitment to

promoting human rights in Nigeria. Critics havéhiat the humor and compassion evident
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in his plays mark this end as well as his unquesigportrayal of the consequences of
political greed and oppression add a universalifsigmce too his own portrayal of his

own Nigerian life. Through the use of irony sarcaamd of satire, he attacks the
sociopolitical vice seen in his contemporary Nigarsociety. Most critics see Soyinka’'s
satire as an attack on social ills with the int@mtthat this can bring transformation or

change. (2)
Bawa is in effect saying that in Trials of Brothdgro Soyinka criticizes the belief in
destiny or fate is a folly for which satire is theost effective medicine. Worcester says

that satire is instrumental in fighting escapisidiencies.

Satire has always been a powerful agent in thelaezation of thought. For it directs
men’s attention to their own conduct and teachemtthat their faults lie in themselves

not their stars. (128)

Writers of satire in Africa in general and Kenyaparticular embrace satire means of
changing the attitudes of the governed and those gavern them in order to improve
the society. J. C. Ball argues that satire attacksy precisely certain historical
particulars. (Ball:2003) One of the most prominesibjects of satire is the
disillusionment with post colonial governance irri8&. Satire has been used to relay the
theme of betrayal and corruption by the Africannwlelite. Mahd Ashraf in International
Journal on Studies in English Language and Liteea(lJSELL) discusses the satires of

Ngugi wa Thiongo’s and Chinua Achebe’s, Wizard dfeTCrowand A man of The

Peoplerespectively. He says that the post colonial Afnicvovel embraces the mode of

satire because it is most appropriate for the nnostediate purpose.

Post independence African novel reflects disillngient of writers with African reality.

Corruption, mainly political, and other forms isr#inized by these writers in their

30



fictional renderings. As such satire has beconmavarfte form of writing to express their
disillusionment. (Bhatt 2014: 17)

Achebe has employed the use of sarcasm and inohig isatire of the post independence
African leaders. Ashraf says that the tone of thisewreveals the writers intentions.
What makes the book a satire is its tone. Veryno@elili the narrator pauses and makes
comments on the events happening in the novel Wwibwledge of pretensions of
politicians like Chief Nanga. The whole story ignaéed in the ironic tone. The very title
‘a man of the people’ is ironic. Chief Nanga wha#led a man of the people is anything

but a man of the people. This we know when we wirthe discrepancy between what

he says and what he does; what he is meant fowhathe is acting for. (17)

Notably, Achebe does not spare the ruled in hisesdte indicts the likes of Odili of

complicity in his satire in the same way that hirigas intolerance in the rulers. Odili is
depicted as contesting for a public office not ofitideals but out of sheer revenge.
Ashraf argues that the events and atmosphere il novel match the Nigeria of the

1960s.

He argues that Ngugi uses burlesque and magiakémeto mock the ruling elite in his

novel Wizard of The CrowNgugi satirizes the repressive state securityhinacy that is

consistent with the Kenya of the 1970s. When Maah@nd Sikiokuu surgically enlarge
their eyes and ears respectively they do so tormehtine performance of these organs so
that they can spy into the private lives of thézens whose right to reasonable freedoms

this very government is supposed to protect.

2.2.2 Satire in contemporary Kenyan fiction
Ngugi wa Thiongo has used satire to castigate #reyn Government for betrayal of the

revolutionary cause that independence was suppmsé@rald. Ngugi's satires depict
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fictional states that implode just after they sewmhave escaped the shackles of
colonialism. Ngugi is actually to the Kenyan goveent what Soyinka was to successive
Nigerian regimes. Ngugi has written several salriworks in which he satirizes the

Kenyan government. In The Devil on The Crddgugi uses satire to criticize the attitude

of the African government that takes over from departing colonial government. The
ruling elite have actually inherited the structutiest had been established by the colonial
government and they use these to acquire wealthirdlugince at the expense of their

subjects. Murunga and Nassongo in Kenya: the Seugg Democracydescribe Ngugi

as a revolutionary who feels betrayed by the Afrinaling elite.

The main feature of the popular novel is its immaegj it seems to explore the post-
colonial socio- economic situation of the ordinaityzens without the slightest attempt at
romanticizing the traditional way of life. This & feature of the works of the authors
mentioned in the previous paragraph. Interestinigiy also a feature of Ngugi’s latest

works. While_Weep not Childr The River Betweehave an aspect of history in them, |

Will Marry When | Wantattacks the land issues of the day without trymdissipate the

blame.

The literary icons have had their day and Ngugiwails and plays are having been
subject of scholarly debates. However the emergefdbe popular novel could have

seen satire become the preserve of the populaf.nove

The choice of the text is informed by the emergeahds of a body of literature
previously deemed of little academic values turning to have the same themes and

styles as the literary icon. It has been arguetittieaEast African Novel actually owes its
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origins to the works of Ngugi wa Thiongo. But besd\Ngugi are other writers like Meja
Mwangi, Mwangi Ruheni, Marjorie Oludhe Macgoye amdany others whose

contribution to the body of Kenyan fiction can mmder be ignored.

Features of satire dominate the discourse in N§uagi Thiongo’s novels. In _Petals of
Blood for instance tone has been used to satirize tlislrs@ature of politicians from

lImorog. Christian converts have been satirizeths novel_The River Betweehlgugi

uses tone and irony to satirize the obsession datitrines of a strange religion which is

actually at war with African traditions.

Ngugi’s play,_| will Marry When | Wanhowever is an example of what happens when

satire hits its target. This is a political satinat changed the view of the government of
the day towards the playwright. It appears thairesdtas instead moved underground
instead becoming a feature of popular fiction beegoopular novels are seldom subject

of debates that may illuminate the subversive reatur

Leonard Kibera’s novel, Voices in The Datk an example of political satire in which

the novelist attacks betrayal by the ruling elitel aribalism. In this novel just like Ayi

Kweyi Armah’s The Beautiful Ones Are Not yet BoKipera latches onto the image of

filth and excrement in his attack on betrayal g/ thling elite and tribalists.

Although Meja Mwangi’'s_The Last Plagug described as satire its view on death and

disease is characteristic of dark humor the nowellcc therefore be an example of a

tragicomedy.

Chris Wasike has examined the efficacy of satir@Viahome Mutahi’s novels The Jalil

Bugsand Three Days on The Cro3$ese he argues, are texts that employ satiteein
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attack on the excesses of oppressive governangests. He says that satire is a very
powerful tool because beyond poking fun and ridrgufolly, it also means to admonish
and correct wickedness. He further argues thatstieress of a satire as a style in
fictional works depends on the interplay of thetidic in a text and the particular social
occasions that countenance specific satirical tgci®s. He argues that from a linguistic
point of view satire uses specific diction and desgi such as sarcasm, ridicule, humor,
irony and wit. However it is inevitable that othierary techniques come into play

inadvertently to capture the critical and comicalan associated with satire.

Maupeu and Mutahi (2005) describe Wahome Mutahitwk& as belonging to the
popular fiction genre. This is a term that is usedefer to the corpus of fiction produced
by African intelligentsia that emerged as protestlite literature that is modeled on the
European fiction. While elite literature is heavihfluenced by F R Leavis’ The Great
Tradition popular fiction owes no allegiance to &pean literary traditions. Indeed they
argue that popular literature interrogates more @diate social issues that were hitherto

confined to the periphery by canonical writers.

An examination of Mutahi’s fiction reveals concemsh practical issues and immediate
concerns and this brings to question the assessofestholars right from Taban’s
assertion that popular literature is not committedsocial issues. Maupeu and Mutahi
summarize the contribution of Wahome Mutahi toréitg scholarship.

It is argued that Mutahi’s work, coming at a panér socio historical moment, has been

critical in radically redefining the popular andugh enabling an understanding of

creativity from a non elitist view of culture. (280124)
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They further demonstrate that Mutahi’'s work addrd® follies, misdeeds and dilemmas

of traditional centres of authority.

In Another Last Wordraban Lo Liyong says that literature must havauwse to advance

in the society:

‘Popular literature is escape literature; thatt'ss based on fantasies or fantastic stories;
serious literature tends to interpret life; useglage in a more meaningful way, with all

the appropriate symbolism and other figures of cpeg4)

Otherwise it becomes pointless; he recommendsthsiient texts should be examined to

investigate their literary value.

While Wahome Mutahi’'s novels have been studiednfarits as works in satire, his
beginnings as a newspaper columnist pose a quetains yet to be answered. The
humour columns that were in the newspapers seemédthte no serious underlying
intentions and this is what defines satire. Howethe novels testify to the writer's

prowess as a satirist.

J. C. Ball in_Satire and The Post Colonial Nowels traced the journey towards the

formulation of a theory of satire that should béeab accommodate the complexities of
post colonial environment. One of the initial thesrof satire suggests that satire is
actually a realization that the past was betten tha present. According to J. C. Ball,

The Golden age represents a historical order amdsatirist prefers the orderly known

past to the chaotic present and the unknown fuihie. past has sanctity of myth — the

object of satire is a present danger or perversidghe hallowed norm. (Ball 2003 :09)
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Quite a few postcolonial novels in Africa seemdedlize the pre-colonial age. However
Ball argues that the binary axis of the golden exgelel cannot cater for the works that

satirize the African rulers of the newly indepentd&frican states.

He gives the examples of Ngugi’s Devil on The Crassl Achebe’s A Man of The

Peopleas examples of texts that basically defy the golage theory of satire. Secondly,

he argues that Post colonial satire cannot afimidriore the causes or the origins of the
character traits that are satirized. However satitesst have a definite target and the
moment the target of the satire, by the very deeigihe satire, is able to pass blame the

sting of the satire dissipates therefore weakettiagnessage.

Elizabeth Ogweno has studied satire in the Sondavfino and _Song of Ocohnd

mentions that there are many creative texts irsétieic mode. Political Satire dominates

the scene with Francis Imbuga’s play Betrayal ire Tty which is critical of the post

independence African rulers corrupt tendencieshénplay, Imbuga uses characterization
and irony to achieve satire. Okot pBitek’s poem ¢gohOcolhas a similar message on

African politicians. Chinua Achebe’s A Man of Tipeopleis a satirical critical look at

the nature of both accomplished politicians andtig@ns in the making. It is a satire on

hypocrisy. Ayi Kwei Arma’s novel The Beautyful Onége Not Yet Bornsimilarly

studies the avarice of the leaders of the justpaddent African states.

While Okot pBitek’s poetry can be studied using goéden age theory of satire, none of
the other texts can be studied using the golden thgery. While Ball does not

necessarily surmise that the diversity of satiecjudes the formation of a simple theory,
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he does assert the unsuitability of the Golden thgery to the study of post colonial

satire.

However, a discernible pattern runs through padalitisatire. George Orwell’'s Animal

Farmseems to have the same motif as Achebe’s A Marhefpeopleand Armah’s The

Beautiful Ones Are Not Yet Borrthey embrace the irony of the oppressed becothieg

oppressor. George Orwell’'s Animal Farsia classic that satirizes the changes in the

ruling class. Both Achebe and Armah satirize tHmguclass in their respective texts.

However, political satire has its consequencesessatire by design attacks a category of
people. While most of these texts received a gdeal of critical acclaim over their
contribution to the development of satire as aditg genre Ngugi's satire especially in
his later works caused him to flee his country. Eanidawson argues that the last years of
President Kenyatta had similar effect on East Afmidiction as those of Idi Amin in

Uganda.

Yet another issue that seems to emerge in satw@easher a novel, a play or a novel is a
pure work of satire or whether satire could be st of the outstanding features of a

literary text. In_Ideology and Form in African Peosind PoetryfEmanuel Ngara has

extensively studied Okot pBitek’'s poem taking aticali view of the poet’s choice
medium for his message. He says that Okot’s stilebecause of his choice of medium
and his portrayal of his persona Lawino. He algmeas that The Song of Oadslno reply

to Lawino. However the songs have similar charésttes to the oral form the lampoon.
The lampoon is an oral variant of poetic satireisTheans that the notion that satire has

its origins in the works of the likes of Aristoptenor Juvenal ignores the fact that the
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genre did exist elsewhere just under different ranhe any case the trickster in the

African folk tale correlates to the didactic fumctithat satire serves.

Kenya has emerged from the “literary desert” (as wace put by Taban Lo Liyong) and

now there is more fiction than there is an audiefozeit. In Moving the Center:The

Struggle for Cultural FreedanNgugi Wa Thiongo suggests that one of the rotes f

literary scholarship is setting of standards fteriry works. Taban Lo Liyong’'s view of
the emerging corpus of fiction is one consideratimat Ngugi takes into account in his

argument.

Fiction in Kenya has split into two categories. Whelite writers from Makerere retain
their approach which is deemed to be broad in oktia terms of discussing universal
issues, a new breed of writers that write aboubleras of urbanization have come up.
Roger Kurtz regards fiction by Charles Mangua, Baviailu, Meja Mwangi, Mwangi

Ruheni as urban literature. The term popular liteendescribes what scholars initially

rejected but has claimed an incredible audiencalioc

Charles Mangua’'s Son of A WomaKurtz argues is the first of fiction that Chris

Wanjala among other scholars have rejected as aopntl undeveloped literature. These
writers have crime, prostitution and joblessnesghas main themes. Meja Mwangi

writes majorly about postcolonial disillusionment his novels_Down River Roaand

The Cockroach Dance Mutahi’'s novels, Three Days on the Cressl The Jail Bugs

have been studied for their use of satirical tegphes.

The repressive tactics that characterized thellestde of KANU regime is the subject of

Wahome Mutahi’s two novels Three Days on The Crasd The Jail Bugs The
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emergence of Aids and HIV is the subject of seveoakls, The Mysterious KilleChira

Mutahi’'s House of Doonand Gitaa’s Crucible for Silver and Furnace forldzdMeja

Mwangi’'s The Last Plagueand _Nice people

The Last Plaguds humorous depiction of the social scene in Keaifyar the emergence

of HIV the Aids causing virus and can be regardedaa example of dark humor.
However, Nice Peopleegards the discourse on the pandemic an opporhameent to
address social undercurrents that actually aggeabaman suffering. Wamugunda

Geteria, like Wahome Mutahi, has appropriated satirconvey their social grievances.

Having established the definition, characteristing the motives of satire in general this
chapter has shown the social functions of satmethe subsequent chapter this study
closes in on the novel Nice People and to assefestiires as a work of satire. This
research will attempt to study the contributiontbé novel Nice Peopléo satire in

Kenya.
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CHAPTER THREE

SATIRE IN NICE PEOPLE
Ngugi wa Thiongo unequivocally asserts the rolesafire in the society as that of

moralizing the society by holding up the norms ahdstising deviant behavior.

Satire takes for its province a whole society, &ordits purpose, criticism. The satirist
sets himself certain standards and criticizes spuiben and where it departs from these
norms. He invites us to assume his standards aak ¢he moral indignation which
moves him to pour derision and ridicule on socetfailings. He corrects through

painful, sometimes malicious laughter. (1972 :55)

Satire must be studied in its both socio econommd aultural background for full
appreciation of the author's concerns. Althoughs tstudy does not take Marxist
approaches, it is necessary at this point to apiatepMarxist ideology to elucidate the
thrust of the novel Nice peopl&he title for instance can most conveniently kel@ned

in Marxist terms. It is both a social and econogoastruct and represents the views of
the petty bourgeoisie. Nice Peoplefers to head teachers, pilots, doctors, and
government bureaucrats. A decade into independémeeelite, who seem to have
benefitted most from Africanisation, replacing foemerly white bourgeois civil service

in Kenya, comprise the bulk of the individuals tiasteria discusses in this novel. They
view themselves as superior to the lower socialigsaand attempt to blame them for the

proliferation of sexually transmitted infections.

Wamugunda therefore appropriates the laughter tobs® subvert the dominant social
construct of the 1980s. The novel has an urbamgeihd the characters comprise young

men out to make a living being contrasted with ypwomen who for want of skills for
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decent livelihood are forced to resort to prosotutto supplement their income. On one
side of the divide are young upcoming professiomaigking in a national health facility

the Kenya National Hospital, a banker and his wi&o is a government secretary, a
priest and an army major. On the other side arstputes and jobless women who are

forced into compromising situations by their ecomowant.

The author also discusses the place of marriageramiding convenient cover under
which immorality can proliferate undetected andheuked. In a study of the historical
setting of this novel we must take into accounteheergence of the petty bourgeoisie as
the unseen yet influential dimension to the disseuin this novel. The novel
countenances the poor who out of living in unsapitanditions and being without the
wherewithal to obtain medical care expeditiouslgl anconditions of privacy become the
stronghold of disease. Medical personnel whoseopeative it should be to guard the
patients confidentiality become the mouthpieceaufrs and condemnation of the petty
bourgeoisie. The storyline of the text has considler relation to the circumstances

surrounding the discovery of human immunodeficyevirus in Kenya in the 1980s.

Underneath the veneer of a moralistic society desocial fabric soaked in hot and
bubbling promiscuity. While some of the author'®ations put up a show of normal
family life others have let themselves go. Althougbralists find it appalling that the

author makes some suggestion of unnatural sexumaeteies such as sodomy and
threesomes the author seems to have no apologidsatothis novel in fact treats human

sexuality, deviant or otherwise, as one of its m#jemes.
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The setting of the novel is just before the discgwd the Aids causing HIV virus. By
tracing the rise of the epidemic Geteria focusethenmost important issue of our times.
However it should be noted that Geteria accusesvtiwe society of complicity. Before
the deadly virus came, he seems to argue, the tgowas steeped in reckless
promiscuity. When it did, it found a fertile envimment in which to thrive: hypocrisy.
This study seeks to assess the success of thé MimeePeopleas a work of satire from

the parameters envisaged by Hodgart in his boakeSat

| would suggest that true satire demands a hegre both of commitment to and
involvement with the painful problems of the woddd simultaneously a high degree of

abstraction from the world. (Hodgart 1969:11)

Wamugunda Geteria’s argument in the novel Nice Rdssimple. Sexually transmitted
infections are a medical problem. Therefore thoke are so unfortunate as to contract
such should be accorded appropriate medical attergkpediently. Although this is
logical, it is not what happens in reality. Theiao that sexually transmitted infections
are a preserve of some human beings and not waywvednalior is making the society to
condemn those suffering from them. So blind arentioelern day moralists that they do
not realize the potential of sexually transmittéskdses to wipe humanity off the face of

the earth.

The purpose of this project was to examine the Inesi@g stylistics approach of literary
analysis to establish whether Geteria is usingrenitefeatures of language such as irony,
tone, paradox or exaggeration as well as literégynents of characterization, flashback
and the narrative voice to chastise the modernsdaiety over perceived hypocrisy and
pretense. For ease of study the satirized have digsled into several categories.
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3. 1 Satire on unfaithful couples

The novel_Nice Peopleortrays a community that due to social prejudissociates
sexually transmitted infections with poverty and wayward behavior. We use poverty
in the sense of inability to meet basic needs lédeds to living in squalor and having to
exchange sexual services for money that charaetetize lives of those accused of
spreading sexually transmitted infections. Thisetalds back to the setting of this novel in
the 1980s when prostitutes were accused of sprgalisease and death. In blaming the
spread of sexually transmitted infections on thadeemed immoral, moralists
discouraged the provision of medication to combesé diseases. The community
depicted in the novel has put people into two aaieg.

On one hand there are the wayward, the immoraktiputes and their clientele who,
according to the society depicted, are not onlynorbid danger of contracting sexually
transmitted infections but also deserve to be pwwusfor immoral behavior. These are
represented by Mumbi and Halima. On the other hheack are “nice people” who are so
trustworthy, straightforward, dependable and madrhk nice people are not in danger of
contracting VDs because they are ostensibly in mammus relationships and not

promiscuous like those other people.

Using the image of the ostensibly the happily neairand financially secure couple
Geteria satirizes unfaithfulness in marriage treatdeems pernicious to the society. This
stereotype is at the heart of Geteria’s satirethéhnovel, the proprietary of a boarding
facility, in an effort to rid his premises of chepmstitutes looking for lodging for their

clientele, raises the accommodation charges andrttieesult is that only individuals of
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means can afford the services of the facility. Tiithe author’s description of the sort of
people patronizing the facility.
In 1978, Kambo looked at his palace. He reflecte@lbthe people who had patronized it
— justices of peace, permanent secretaries, banketsewives, personal secretaries,
registered nurses, headmasters, pilots, policefaeiyers, Members of Parliament. All
these people came for morning and afternoon sessigtih their lovers. Others for
overnight stays most of which ended at two or thnethe morning so that the patrons

returned to their spouses before morning. He nanited“NICE PEOPLE'S
RENDEZVOUS". (Geteria 1992: 98)

This is the narrator’s description of the origifidlee name of the lodging facility owned
by one John Kambo. The proprietor, a former cormtuand driver for the Overland
Transport Company (OTC), has some experience inllimgnclients of repute for the
prestigious public transport firm and had acquiexgerience of how to run reputable
facilities. Not only are his facilities clean andthvrunning water but his clients too are
people of standing in the community. Notably, hoarethese nice people do not visit the
place in the company of their wives. They do sthim company of paramours and it is

only afterwards that they return to their wivehasbands.

However, one may also notice that the list virtwatakes the petit bourgeoisie in a
capitalist economic system. Simply put, those wteofimancially well off are the people
called nice people and Geteria is cleverly poking &t the elite that can afford the
privilege of hiding their extra marital affairs such facilities as The Nice People’s
Rendezvous that are all over the country. This isontrast to the Halima'’s of this world
who are turned out of such a facility because thesence could bring such a reputable
facility into disrepute. This is the first instanceirony. What, anyway, is the difference

between what the narrator has gone to do with Mesmba and what any self confessed
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prostitute would go to do there? The narrator dessrhis experience of the Nice
People’s Rendezvous on an occasion that he visiis the company of his sugar

mummy, Mrs. Maimba.

By the time Eunice and | visited it, it was whatultb be described as a nuptial or
coupling house. Men and women and in particulardieidiged men and young women,
visited the rendezvous standing in pairs like i@ Hoah's Ark. They paid money at the
counter, received a cake of soap, a towel and a tkeyn proceeded without further

explanations to their respective rooms. (p98)

These are the people that the writer describesias’ ‘and the author’s description of
their rendezvous of choice and their favorite piase. The manner in which the adjective
nice has been used therefore foregrounds the texen mfter the protagonist has had a
good time with a Mrs. Maimba, a married woman heoenters her husband, Mr,

Maimba on their way out.

“We have to be going back now,” she said gettingafubed and proceeding with the
ritual of showering, powdering herself, applyingkaaher make-up. | preferred bathing
in my flat and so other than dabbing my sweat othwa towel, | put on my clothes and
shoes then walked down the steps that would takeuhef Eunice Maimba’s clutches

for a few days.

We had just handed over the keys to the receptiamien | saw a familiar figure coming
out of a black Mercedes 280, one of the few carthaf type in the country. He opened
the door and let out a slim looking young lady, wety much older than GG’s daughter,

Mumbi. Eunice Maimba saw him and let out a curse.

“So he also knows this place ........ ? And he hasvarlin addition to my maid!” She
said looking at her husband. | could have faintdenvl recognized Godfrey Maimba,
however, Eunice held my arm firmly and walked meagwHer husband took the arm of
the little girl, no doubt his daughter’'s age andlgiher in the opposite direction towards
the reception desk. | was neither sure nor carddoov if he recognized us. All | felt

was pity for men and women who believed that innadirried relationships men and
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women lived in strict observation of the biblicéhtement that “and the twain shall be

one flesh and let no man put them asunder”. (99)

A reader would therefore question what is so lteaabout the people or even the
lodging facility because so far there really is mog likeable about the characters
described. Moreover, one should even question wayg and women involved in extra
marital affairs should be deemed nice. In this @gesGeteria employs dramatic irony to
reveal to us what both Mr. and Mrs. Maimba do nobw; they have visited a whoring
house on the same day. This is in a deliberatetetiforeveal something about the

characters as typical representatives of thisqada social group.

Later in the narrative, readers are surprisedghelh a man can take a moral high ground
and accuse his wife of trying to infect him witls@xually transmitted infection. But we
are equally baffled at, on the one hand, the coedezfforts of the wife in protecting
herself from the husband when he appears to havieacted the green monkey disease
and the determination of the husband to ensurefeets his wife, on the other. In this
episode Geteria’s irony is critical of hypocrisydapretense in married couples and it
should be restated at this point that both the dmsgtand wife are responsible for their
situation. The wife sleeps with Munguti to avengpe thusband’s infidelity when he
caught her with their house help. Maybe she toekativice that Munguti so recklessly
proffered that “the only way to sort out unfaithfaks in marital relationships was to join

the multiple sinning multiple lovers.”(100)

Geteria’s treatment of these characters is a wgragainst hypocrisy. The Maimba'’s
pretence makes them casualties of the diseasdibus tnot before the family has fallen

apart when the wife loses her sanity after catctiieghusband and her maid in the act.
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The second image that Geteria uses to advanceatite sn unfaithful couples is the
episode on Phil Ogunya. This is yet another ofdéh&sll married individuals of high

social class who could be deemed nice. This veteriofficer has extra marital affairs
and fears that he has actually infected his wifth i sexually transmitted infection. He
does not want the wife to know this yet he wants thebe treated, all the same. He
therefore sends her to Dr. Munguti. It is an awldvaut humorous situation. Munguti
finally reckons that he cannot treat her withouaraxing her genitalia. But how again
would he justify such an examination? The lady & aware of why she is there!

Munguti therefore bites the bullet.
“I cannot treat your wife without her consent an@duire to examine her genitalia to be
able to tell how serious or otherwise her conditimay be.” | proffered.
“No you cannot let her know.”
“Then | may tell her that | am looking for sores.”
“No you cannot do that.”

“I am afraid you may not understand how serioussiheation is. Untreated syphilis will
not only kill your wife but re-infect you!” | warrtehim

In this instance Geteria gives away the irony.

| could not understand how a person who had gdmeugh university education
albeit veterinary could be so naive with regardisease diagnosis and treatment.
(Geteria 1992:74)

Readers however know what even the doctor doese®wn to know. Ogunya wants to
keep secret his infidelity and he is going to tldent to ensure that not only does he
continue with his paramour but he also keeps his Wwealthy. Interestingly this man
turns up with the other woman, Naomi, and wants gliinto ‘handle her the way he
handled his wife’. Geteria however does not let @gu off so lightly. Eventually
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Ogunya is caught in the act by a rival and stabbele buttocks. He is hospitalized for a

month.

Here Geteria has once again interwoven dramaticsanational ironies to make us laugh
at unfaithful couples. Situational in the manneminich Ogunya wants his wife treated
but his behavior precludes objective diagnosis wincactually prerequisite for medical
intervention. And dramatic in that Mrs. Phil is pled that a doctor would want to treat

her yet she is not even aware that she is ailing.

Geteria however spares Mrs. Phil bad tidings asvéims his readers of the dangers of

randy behavior.

The image of Dr. ‘Long’ Wahome injects the complioca that would be necessary in
showing the equality of humans where sex is comtkrirhis doctor has had a
longstanding affair with his secretary and actuahyends to marry her. Munguti
introduces us to this character whom he meets imb&sa.

After this academic exercise, we went on to furtérgreriences. Dr. Wahome had
been married now for six years. He had two daughaed a loving wife but his
secretary had made serious inroads into their lares she was now a type of a
co-wife for him. (110)

The narrators comment about Wahome, when he cotdatgsp him need further

investigation. He says:

“I immediately placed him in the group of Mr. Maimlype who were only slightly polygamous

rather than promiscuous.” (110)

This kind of comment does recur later in the nareatvhen the narrator wonders where

his lover Mrs. Maimba could have caught an infettio

Mrs. Maimba came to me complaining of itching angrning in her posterior. |

examined her and discovered she had contractdtbinicnas vaginalis. She said that
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other than | and her husband she did not indulggeinwith anyone else. | also told her
that other than she and Nduku, | was also quitbffdi (125)

The comments are not just at variance with the megarthat they evoke in the context.
“Slightly polygamous” denotes a middle ground betweromiscuity and unfaithfulness
which does not hold in reality. One is either faithto his legally wedded and socially

recognized spouse or plain promiscuous.

Katie Wales argues that when irony targets a Sipeaittity it becomes sarcastic.

“Directed against another person irony is oftercastic serving as an oblique polite form

of criticism” (Wales 1989: 630)

Munguti’'s thoughts on Wahome are primarily ironi@d secondly target Wahome.
Geteria’s understatement in that context is theeefearcastic. Geteria has employed
sarcasm to satirize unfaithfulness in marriageete@a’s understatement in this context is
therefore sarcastic. The same applies to Mungdaisal ‘1 also told her that other than
she and Nduku, | was also quite faithful.” To whemerefore is he faithful among the
two? Moreover Geteria’s main issue in the novehypocrisy. These comments when
viewed against the realism in this novel eschewntloeal ground that these characters
insist on taking. The bourgeois Maimbas, Ogurgag Dr. Wahome symbolize both
hypocrisy and immorality in married couples, ang showing their hypocrisy, the author
is using situational irony, dramatic irony and sa&ra to satirize unfaithful couples in the
society and the social morals based on hypocriky rfot get caught and when indeed

caught deny’).
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Formalist approaches to literary analysis relyrehtion the text for its interpretation. We
therefore have no choice but to examine the cortexthich the term nice people is
used. There is incongruity between the term and wimeas been used to describe in this
context. This is called verbal irony. The titletbé text is therefore sarcastic just in itself.
Stylistic analysis does not stop at describinglihguistic features of text; it goes on to

describe the possible purpose of the describedibiig features.

In A Dictionary of Stylistics Katie Wales affirms the ultimate aim of stylistil the

study of a text.

The goal of most stylistic studies is not just &sctibe the formal features of a
text for their own sake but in order to show tHeinctional significance for the
interpretation of the texts in order to relaterhry effects to linguistic causes

where these are felt to be relevant. (Wales 198):43

The relevance of the title in the novel may be stigated with regard to the theme of the

novel and also in relation to the trends in litgrdiscourse.

Use of sarcastic title has formidable precedencgfiican and European fiction. It can

be traced back to Chinua Achebe’s satirical worlMan of The Peopleln this novel

Achebe has used sarcasm to satirize the prototypiteo African leaders just after
independence. Chief Nanga, the main character enntbvel, epitomizes greed that
characterized the satirized individuals. It is tdgathat the protagonist bearing that title
is anything but a statesman. He does not deseevetldn, but Achebe is referring to him
as A Man of The People because the incongruity éetvsuch a title and the reputation it
refers to ridicules the individual discussed. Tikidlgugi’'s assessment of the character in

Achebe’s novel in Homecoming:
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Chief the Honourable MA Nanga MP is a corrupt andultured minister of culture of a

corrupt regime in an independent African statealoountry where the majority of the

peasants and workers live in shacks and can ofdydapails for excrement, the minister
lives in a ‘princely seven bathroom mansion wighseven gleaming silent action water
closets.” He only arranges for particular road$éotarred, with an eye to votes in the
next election, to ensure the arrival of his budes 4uxury buses supplied to him by the
British Amalgamated on the ‘never — never’. Electi@re a mockery of democracy, with

thuggery, violence and rigging allied to Britismamercial interests. ( 1980:54)

In her MA thesis Masumi Odari aptly describes Natiga protagonist as “a man of

himself.”

Nikolai Gogol in his classic political satire Theo@rnment Inspectonses a sarcastic

title. Once again, the character so en does na@nrdeghe title. The title character is an
impostor who, on realizing that the governmentamdfs in a provincial town have

mistaken him for a government inspector who isr&vel to the town incognito, takes
advantage of their hospitality. Hlestacov, for thiappens to be his name, is no

government inspector. In Henrik Ibsen’s An Enemyrbé Peoplgethe title character Dr.

Stockman has the welfare of the town at heart. e is not an enemy of the people. It
is his opponents that have fooled the masses oridemmning him. And just like in its
predecessors, the title character is an exacthasist of expectations. Therefore in this

novel, nice people are not.

Therefore Geteria is using sarcastic title to reprthe hypocrisy behind the moralist
stance which is impeding the fight against sexuiysmitted infections. The sarcasm
creates laughter, but after the laughter we redfiaethe satirist is telling these moralists
to change or they will face the fate that befallsse fictional characters. Therefore, the

use of sarcastic title is well established in &tere and is in itself a satirical technique.
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Readers can therefore categorize the satiricabdise in the novel as a subversion of
one of the most dominant social stereotypes. Thdelnmonogamous family may be
after all a front. In this they would argue thae tessence ‘nice’ is a fallacy that has
proliferated as a result of the views of the domirsocial class. It should be noted that
the view that some people are nice, while devoidsagntific basis, was actually
advanced by government authorities who blamed tbkfgration of sexually transmitted
infections on prostitutes of Majengo, whose ficibrepresentation is part of this novel.
Using the image of the capitalist approved succédsimily, Geteria constructs the
duplicity that exposes the family unit to diseasater in the narrative, the husband, a
successful banker, suspects that his wife is haekigp marital affairs and the authors
construction of him shows that he is so suspiciouisier that he resorts to anal sex
believing that thus he can successfully avoid @ming any disease that his wife may
have contacted in her loose life. Geteria expliesstylistic technique, dramatic irony to
show us that this man is just as immoral as his aifd we as readers are apt to conclude
that it is this man’s guilt that he projects upae Wwife. Using dramatic irony Geteria
subverts the notion of monogamous sexual relatipedbeing a solution to the spread of
sexually transmitted infections. Wamugunda demaiestrthat hypocrisy and duplicity is

responsible for the suffering of humans.

3.2 Satire on unethical doctors

Geteria reconstructs the image of medical praaitie embroiled in vice to advance this
theme. Here he seems to rely on irony and chaiaatiem to achieve the satirical effect.
When the protagonist’s grandfather refuses to takdicine from his physician because

he does not trust him the ensuing discussion op&as of worms.
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“You must go and see your grandfather. He saidhbaill not take anyone’s medicine
except yours.”

“Oh mum but why?”
“He believes that doctors at Machakos have beaengyhvim diluted drugs so that he
continues to pay more medical bill.”

“Is that possible mama?”

“Well Kenya is not what you left it, the policemgnay for more criminals so that more
bribes are generated, the magistrates want celis fall, so do prison warders. We also
hear that lawyers are abetting crime so that tlagyearn more,” she answered. “And you
doctors want more gonorrhea, syphilis and herpesssim get more work and therefore
more money so they say.” (6)

This is how Geteria makes his thematic concerndiatxg-or this purpose he constructs

the fictional character with interesting views dw tworking conditions for doctors. Dr.

Gichinga, Munguti's supervisor during internshipysdhat corruption is an inevitable

consequence of capitalism. Geteria is using itonyake fun of Gichingas of this world

with regard to their fickle attempt to justify uhetal behavior.

For the next one week | worked under Dr. Gichingdad found him a bit of an
eccentric. I, however, began to understand himas dvent by. From euthanasia he
argued on corruption as an inevitable ingrediergadaieties such as ours struggling with
a capitalism it had; imposed upon it by the imdistis.

“If you are among thieves and robbers and dishomest how could you survive with
your honesty?” he once asked me.

“No idea,” | answered candidly.

“You see this hospital expects us to be honest gritigs when the supreme tender board
has been dishonest in its acquisition methods.”

“Oh!”

“They are paying us peanuts while expatriate dectoe housed and paid three times the
Kenyan doctors’ pay. Expatriates use the governroardg that we have no access to.
These foreigners are allowed three month vacatibilewve receive one, yet we are
supposed to sweat just as effectively.”(12)
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Gichinga is an archetype of these unscrupulous cakgiractitioners to who personal
gain overrides ethical concerns. He has privateiadiin Nderu and River Road to
supplement his income as a KCH doctor. Howeverethermuch more that this man
could do for profits. One morning an x- ray maehis delivered to Munguti at the
River Road Clinic. However there is something miystes about it. Munguti wonders

why its appearance should remain secret.

“Dr. Waweru Gichinga asked that we deliver theseefiesaid one of the porters as he
placed the crates at the patients’ waiting rooneyTéippeared fairly heavy but | did not
bother to ask what the contents were. Later irdtheDr. Gichinga telephoned and asked
if the goods had been delivered. It was at thag tiva said he had finally managed to buy
an x- ray machine. | was terribly overjoyed becalusew knew our work was to be far
easier besides being more lucrative. Dr. Gichirmadver cautioned me that we were not
as yet to broadcast the new acquisition as he didvant the bank that had lent him
money to know where this machine was located. Aighothe explanation was highly
suspect, | did not at the time bother about it| khew was that we were to treat the x-ray

machine as a tool for our clinics only. (Geteri®2:%2)

It turns out that Dr. Waweru Gichinga of Kenya @ahHospital has actually stolen the
most expensive medical equipment and goes to higkehis private River Road clinic.
Later Wekesa a police officer accosts Munguti. sléwestigating the disappearance of

an X-ray machine from KCH.

“Dr. Munguti, | have been looking for you?”

“Am | in trouble again chief inspector?” | askeduP&/ekesa whom | had come to like
an honest man who loved his job and did it witheeli without any malice.

“It is about that X-ray machine that was in thed®ilRoad Clinic.”
“What of it?”
“We would like to trace it?”

“It is in the clinic.”
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“No, it is not.”
“Then you must ask Dr. Waweru Gichinga. Why do yant it anyway?”
“We would like to check its serial number and a téwmgs about its purchase.”

“Oh!” | smelled a rat. | had all along wondered wimg machine was kept with a bit of
secrecy and recalled my employer talking of tramifg it to another clinic he was
starting in the clinic area especially for theatriand surgical purposes.

Wekesa outsmarted Gichinga this time. They mansgécce the X-ray in his mother’s
shamba, buried in a banana plantation together with ssvieottles of medicines, vials
and medical stores equipment , all bearing theirmpoating label “KCH, GK”.
(Geterial992: 101)

While Dr. Gichinga’s initial comments may passtgsical of any disgruntled professional, his
actions cannot. This is a thief masquerading asdigal practitioner. Dr. Gichinga is symbolic of
greed for wealth. As a warning to his audience éx@v Geteria does not let Gichinga get away

with this.

The trial was brief as Gichinga accepted all thedeunts of “theft by (public) servant”.
They put him in prison for four years on all coyntdich amounted to imprisonment for
forty years. (Geteria 1992:101)

That is not all. When Gichinga gets out of prig@nlearns that he has actually lost his
practicing license and even his family. The wifs haned against him and his own
children won’t have anything to do with him. Gicbais greed costs him his career and

family.

The motif recurs in the text whereby Geteria exasithe conduct of all these doctors
against the Hippocratic oath. But he also needslgfatagonists to be so knowledgeable
as to eliminate the possibility of the reader guestg the writer's sense of fair play.
This is what makes the work satire. Satire is algminhting out folly. Folly is about

deliberate choices and not misfortune. Diseasedaath are not topics of satire. Stupid
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choices are. Therefore the author has to conjuexitable image of folly that he wants to

castigate.

Geteria seems to perceive what has been seen dgsr Blypocrisy in our private lives
creates fertile grounds for needless sufferingVhile this novel is about HIV and Aids
Geteria is not discussing the epidemic. Geterimesely using the discourse on aids as
platform on which to attack folly, hypocrisy andefgnse. He demonstrates through the
novel that these, indeed, are prejudicial to théearmor to curing the sick and checking

the spread of sexually transmitted infections.

Joseph Situma and Marjorie Oludhe MacGoye havetesrinovels that adopt the

appropriate tone for discourse on disease and deéat Mysterious Killerand _Chira

respectively are novels on the same theme. In &itumovel, Just like in MacGoye’s
there is an air of irony. The characters are tryimdive the only life they have ever
known. There is only the irony that highlights thgstery about the deadly ailment. They
have no explanation for how it prevents the stonfemim holding food. They wonder at
its potential to waste human bodies in a matteweéks. They are in no position to
appreciate epidemiology. They therefore appropitate witchcraft: the only proffered
explanation in both texts. Notice that MacGoye’selas Chira Chira is a belief among
the Luo community that if someone commits a talb@oconsequently grows thinner and
thinner and dies. Indeed in ChiraSamuel, the protagonist, does commit incest waith

cousin and a cleansing ritual is carried out im#empt to save him.

But the novel Nice Peoplis about a community under siege from its own @gjut is

about members of a society causing problems infanthe very society in which they
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live. And the novel demonstrates that it is theyueouble that they cause that returns to

harm them. Nice Peoplenlike Chiraor The Mysterious Killefs about choices. It merely

shows that the contemporary society is taking niraleas too far.

Unethical behavior is initially just hinted at ine novel. People suffering from sexually
transmitted infections are deemed immoral and @ckatith contempt and scorn in the
false but very strongly held belief that they ldadse lives and have therefore brought
trouble upon themselves. When an attempt is madardvide free medical care for
sexually transmitted infections there is an uproahat, it is believed, will encourage
loose morals. There is, however, a deeper perrgdieason. Providing free treatment for
people suffering from sexually transmitted infen8acloses an avenue for profiteering.

“It is an interesting position but highly doubtitiit will find support. Moralists will fight

it as encouraging promiscuity, some doctors wilhkhit deprives them of lucrative

business and even the N.C.C. will see it as anagssary strain on its budget” “But will

prove with my thesis that this is one way of savimst for the venereal disease

abatement.” | insisted.
“I wish you good luck.” (Geteria 1992: 110)

Dr. Wahome is voicing the official position of tigpvernment which later even affects
the performance of his thesis. And it reappearswbiehinga, while recruiting the naive
Munguti into his devious schemes makes an interggiioposition.
“This will earn you pocket money young man. Thaifigou choose to co-operate with
me ... the government has decided that clinical efficshould not man clinics but
gualified medical doctors must ... eh ... You are iy qualified and the old man will

back you on the practice. You can earn double ydarn allowance if you treated all the
VDs of Nderu.”( Geteria 1992:13)
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This is an issue that inundates this narrateteig/the real reason Munguti’'s colleagues

find the idea of free medication so objectionable.

Later however the author uses irony to make ittatyslear. Although these medical
practitioners have taken the Hippocratic oath thatauthor takes the liberty of providing
in the novel, their profit takes precedence to mgviuman lives or upholding the its
sanctity. G. G. and Dr. Gichinga reveal the peoois view that they hold towards
medical practice.

Dr. Gichua Gikere simply referred to as GG in tlaerative, a clinical assistant is Dr.
Gichinga’s accomplice. He is able to conduct anydice procedure. This is how

Munguti describes him.

Dr. GG at sixty-one, was extremely courageous #amid.sHe circumcised boys, removed
Luos’ six teeth that required this form of initiati, tattooed, ear pierced and even ear-
lobe carved those Maasai that required this formiteél. However, his specialty and one
he performed with a lot of joy was to help mothwio needed help without the blessings
of the government and to the chagrin of the Pogenwhe disdainfully referred to as the
“Gods hypaocrite. (48)

Geteria uses sarcasm to criticize unethical attitiwdvards the medical practice. Initially

GG has interesting views on abortion.

“It is risky business because the law outlaws itcoBdly since it is done under
clandestine conditions, this makes it intrinsicablxpensive. One has to conduct
anesthesia, blood transfusion and related surtasik in a non conventional arena” Dr

Gichua said raising his voice. (37)

It turns out that he is posturing. This man regalldgal abortions as a source of extra
money. The youthful Munguti discovers that undetihehe veneer of an intellectual GG
is actually a man who could do anything for mondglima a desperate single mother
ventures into the city of Nairobi to seek liveliltbdNithout professional or vocational

training background we learn that this woman wantshake do with life of prostitution.
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However, there is a snag. She is expectant andswhet pregnancy terminated for
otherwise she really has no means to take carerseli through the pregnancy. Munguti

therefore advises her to see GG over the matter.

She dies in the abortion attempt and Dr. GG in téengpt to cover up dismembers her
corpse and disposes of it. However, this cunnirgatdries to convince Munguti that the
surgery in his clinic is blood soaked because liedi@ughtered a goat in there. Mungulti

is not convinced.

Dr. GG made me understand that he had performedningcle perfectly and saved a
Bukoba Prostitute from committing suicide by terating her problems and a pregnancy.
I did not ask how it was done but | knew it invalva complicated surgery for which |

doubted Nderu clinic or its doctor’'s capabilitydil however observe that Dr. GG was
unusually jittery, clumsy and not quite himself. kigd slaughtered a goat, left the hoofs,
head and white skin in the medicine store, carlgldsft blood marks all over the four

walls of the clinic and not even bothered cleartimg examination that he had used for

butchering the goat. Everything appeared quitert®ziaut | associated this with the old
man’s advancing senility. (Geteria92: 56)

The story of the goat is an attempt to hide thésfétat GG either murdered Halima or
tried to get rid of her body after she passed away abortive abortion attempt. The gist

of the sarcasm however is in this statement.

“ Dr. GG made me understand that he had perfornednhracle perfectly and saved a Bukoba

Prostitute from committing suicide by terminatingr lproblems and a pregnancy.”

In this, Munguti sounds not only sarcastic but atgnical — for GG has actually killed

this woman!

Here the satirist has used sarcasm to attack doetbo have no qualms endangering
lives of hapless women who seek backstreet abodemices. It should however be
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noted that before GG commences on the proceduraakes casual remarks about his
ability as an abortionist.
‘You mean you modern day doctors cannot cope witthiag that even old village
women have dealt with for millenniums?’ he askafe‘have removed foetal material

many a time with such simple tools. Bring the lddythe all cure Nderu clinic.” He
directed. (37)

Note his casual attitude towards abortion andaiisndication that he has a reckless
attitude towards human life that he swore to protecany case as the police investigate
Halima'’s disappearance further evidence of previausder is unearthed.

The place was a haven for those sick with VD, Kadiatad said and Wekesa had

wasted fifty policeman days looking for a phantéour more fetuses and three more

skulls had been discovered in the bush and dust {58)

Evidently, Halima is neither the only nor the ficsisualty of abortion gone awry.

Geteria’s construction of the image of Gichingatrays him as a killer. While we expect
him to be at the forefront in preserving human tifere are more bits of evidence of
death at his hands than grateful patients. Anddgard for human life, from his

statements is beyond question. GG is thereforexample of burlesque in the novel.

The second issue is the manner in which doctors aalkvantage of those who suffering
from sexually transmitted infections. In this noteése are portrayed as either charging
high medication fees or secondly extorting incredibmount of money to provide

palliative care for the terminally ill. Canaan Has is a facility that takes advantage of

the rich who are terminally ill.
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Canaan had been the brain child of Dr. Ding Sirmgmedical practitioner who had also
read some economics. He had seen the big gap bethveeich and the poor Kenyan's,
looked at their consumer habits in The Hilton, 8ardBeach Hotels while their brothers
sippedbusaa in filthy river road bars then thought he couldl $eéffen goods with a
special morgue he called “The deluxe final jourseyvices.” He even found out that
some people in the city even paid for coffins femauch as a hundred thousand shillings.
Although euthanasia was illegal in Kenya there wsrecial cases that were entertained

as part of the de-luxe final trip services. (156)

This is more of a venture capitalist that seeswd for medication as an opportunity to
be exploited for financial gain and here Geteratsthis introduction of Ding Singh on a

sarcastic note.

“Canaan was the brainchild of Ding Singh a medgraktitioner who had also read some

economics.”

Once again we have to refer to Wales (1989) foexgranation of style. Although the
narrator explains that Ding Singh has read ecom@npiudence that characterizes
economics of income and expenditure is hardly pdrtwhat happens at Canaan.
Exploitation is not economics. Therefore the staehmuoted above is sarcastic. This
facility offers euthanasia or mercy killing sengcdor the rich who can afford it.
Eventually after the discovery of the fatal Greeroridey disease Ding Sing the
proprietor of the hospice goes further to offeldi@n as sex slaves for the dying rich to
enjoy their final moments in this world. When héoims Dr. Munguti of his new plans,

Munguti is shocked.

“You mean you are going to keep Aids victims here&8ked in disbelief.

“Yes now that contact with the Aids patients hasrb@roven as safe except in blood
transfusions and in other body fluids, we can gdfebk after them,” he argued, making
me feel that he was, after all, getting humane.
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“But still there is no cure,” | insisted.

“There is no cure but you have heard of old pesptgme and or hospitals for the
terminally sick.”

“Yes | have. It is high time Kenya had some,” | egpl with him feeling sorry that | had

mistaken him for putting money considerations befus obligations to the sick.

“There are people willing to pay fortunes for spiegdtheir last days like kings and
queens. We shall make them feel exactly like thata cost of a quarter a million
shillings, of course,” | heard and nearly hit tl@frin astonishment. “The men will pay
ten thousand for quickies, with special condomsviged for them and the women.
We've bought Canaan condoms too,” he added. | cooltdbelieve what | heard. My

employer Dr. Ding Singh was, no doubt, insane.
“You mean you make the terminally sick pay for sebd@sked in disbelief.

“Oh yes, they have no use for the millions in tla@ks they will leave behind and in any
case we’'ll be providing something they are curseh#ing denied, sex.” These men had

to be stopped before they went too far.

“I thought Canaan was a respectable hospice, hotaello,” | said with disgust.
“It is a very special hospital giving the bestlie terminally sick.”
“And exploiting them.”

“Oh! Who is not exploiting people through Aids? Thaber manufacturers of America
are making billions out of condoms, blood banks sararing with business. Writers and
film makers are busy making hay while the sun shimih the Aids scare. We must
hurry, Dr. Munguti. We could make millions and eaetire comfortably by the time they

discover the cure,” he said. (171)

Geteria is using exaggeration to satirize greed thedtendency to put profits before

ethics. Geteria shows how the good intentions ohdlii are actually at the mercy of

colleagues who, however, do not share in his pthifapy. He has developed fear of

catching HIV and therefore joins Canaan out ofsheer need of working in a supportive

environment. But he learns that Canaan is actpa#ying on the rich.

In the meantime the River Road Clinic would remaomsed and | would hibernate away

from it and its risks in Canaan Hospice where ttablem was to provide the very best
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for men and women of Major Kombo's type, those tépaf paying for medical care of

whatever cost. The contrast between the clienteldeoRiver Road clinic and Canaan
was exciting to observe particularly in their gedlatemeanor, freedom in discussing
their condition(s) and the absence of financialresron the part of the Canaan people.

Generally Canaan clients believed that money cooidjuer all maladies. (158)

Geteria’ ability to present the complication assitdeserves a mention here. With the
discovery of Aids Dr. Munguti now fears that treatm in a cheap facility like River
Road Clinic constitutes considerable risk sincentioele of acquiring this disease is still a
grey area. Munguti is therefore sucked in to theexoof evil not through his inclination

but because of the sheer necessity of a securengagkvironment.

What is satirized is the inclination of the propaig of the facility exploit the desire for
confidentiality to reap profits.
Dr. Gichinga learnt that there was nothing new witl rich buying secrecy in private

hospitals. He reminded him that when Henry thehshad syphilis, he was reported to

have eaten a pig. (157)

This is the episode in which the writer lambasts lgvels to which doctors could go for
profits. This is situational irony. Doctors are egped to lessen peoples suffering not rob
them when they are dying. Ding Sing soon faceswttah of the law while GG dies
running away from law enforcement officers. Thustedia gives us a moral to his
narrative. Although Dr. Munguti is a man beholdemobble intentions, vice soon catches
up with him when his colleagues are implicated prafiteering racket masquerading as
a medical facility for terminally ill patients. Theovel Nice People shows us how the
greedy in the society somehow inveigle their ide&yeeven into the most honorable
pursuits. Under the guise of providing palliativere for the terminally ill Munguti's

colleagues are, he comes to learn, running a pesiitg racket. To a realist Munguti is
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not as bad as his colleagues. The quest to prake@eoor with affordable medical care

redeems him in this aspect.

In the course of his internship Dr. Munguti tak@eaal interest in venereal diseases.
These are so prevalent in the society yet thodersuj from them are stigmatized and
made to feel ashamed. Interestingly, he is partpandel of this prejudiced society. The
doctor realizes that it is the moralist stance thatsociety adopts towards those suffering
from sexually transmitted infections that poseshiggest challenge to the treatment and
even possible eradication of the diseases. THewlg quotation from the novel
summarizes the crux of the matter.
| pored through books written on venereal disedsesticed that all of them had a moral
slant towards the causes of VDs and all authorthersubject wrote about promiscuity
and immorality as the major causes of the spreamhdgamous and stable relationships
were advocated and recommended as preventive nesagnd prostitution vigorously
condemned. The more | pondered over the issuandhe | got convinced that the moral
stance contributed toward the failure to eradicate VDs and the costly nature with
which their care was associated. | thought thatefopened up on the sex matters and
treated Gonorrhea as an ordinary disease justi&eommon cold, for instance, infected
people would readily seek help. Public health asntend hospitals should make
medicine more readily available and consequentbh eaould cease being a hurdle to
treatment. | felt that the sufferers from VDs weliscriminated, ridiculed and made to

feel embarrassed which resulted in their harboaing spreading the disease consciously

or unconsciously. (W. Geteria 1992: 77)
Initially it is just the curable types. Later hovegvthere emerges the incurable green
monkey disease. The presence of sexually transhiitfections creates opportunity for
the virus causing Green Monkey disease to accesbdtly. The eradication of sexually

transmitted infections could probably have fordsthithe extremities witnessed in the
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wake of the pandemic. However the social attituéesprding to Geteria, have bred a
conducive environment for the proliferation of thevariably fatal Green Monkey.
However Geteria is no idealist and just in the woad Soyinka seeks no utopia. The

hope that Geteria offers is right with the incrégibigoted Munguiti.

When Aids strikes the community, the people whoeabiought to be safe, lan Brown,
The Maimba’s and the Army Major are the first cdses. This is however against what
we expected. Mumbi the sworn prostitute is inténgdy not the first casualty. This is
situational irony. However the author has a momamlacated message for his readers.
Although Mumbi eventually succumbs to the infectiire is not the first which should
make the readers contemplate the ways in which Beswn the white man who
supposedly could not harbor a sexually transmittéettion could be similar to or even

inferior to Mumbi a common prostitute.

3.3 Satire on social pretense

This being a research on satire it focuses ondtiest’s construction of his narrative and
the effectiveness of the stylistic devices thatwhger has employed. The narrator first
of all constructs the image of a society so buredprejudice that it can neither

appropriate scientific research to solving what amerely scientific issues nor

countenance their own human frailty. The satirigt'Bicipal argument is that sexually
transmitted infections are diseases just like #les and the irony here is that in the
modern world and with all the available medicalilfaes, all we want to do is condemn

the afflicted and posture about our own morals elebndemning those we deem

wayward. To further this cause the author has eyepldrony.
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An author employs the kind of narrator that is oalypropriate for his purpose the
absurdity of his (the narrator’s) perspectives nibistanding. The author has used a
young and inexperienced intern doctor to show #reegal attitude of people of that time

towards those who suffered from sexually transmhittéections.

Formalists could argue that dramatic irony makes rgader of a particular narrative
perceive the world as it is even when a charanternarrative (like the narrator in this
narrative) is trying to mislead the readers. @Gateherefore, while constructing an
appropriate narrator for his narrative, uses draamadny to run an alternative narrative.
This is probably to give the reader the choice @fspective; either the reader believes
Mungiti or he looks out for the numerous signpastthe narrative that indicate that the
ideas that the Munguti’'s of this world subscribeate mere delusions. In any case this is
a study of the work as a possible work of satird trerefore it should be placed in a
definite historical setting. This should mean tHare are those who subscribe to the
world view of the fictional Munguti. This is jushe first of the numerous instances of
dramatic irony in the narrative. The narrator se@ilvious to what is obvious to the
reader. By constructing a narrator who mistakemljelves that he is not as immoral as
the others, the writer has already injected aneafigin Aristotle’s concept of the tragedy
into the narrative. The hero in the classic tragealy a fundamental flaw of character that
is supposed to alienate him. Such a flaw is necg$saipholding a modicum of justice

in literature.

Munguti is not innocent; he is proud and arrogdihie narrator does sleep around only
that he (believes he) engages nice people who t@ass sexually transmitted infections

to him. The narrator, who is actually characteth@ narrative, is made to look irrational.
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However, Dr. Munguti is representative not onlytleé pretense in social life but also of
the prejudice in other members of this communityisleven more interesting that his

medical background cannot help him overcome sqecgjudice.

The fact that we as the readers are able to seghhbe protagonist constitutes dramatic
irony. Dramatic irony refers to a situation in whi¢he audience (readers) knows

something that the character narrator does not lamatherefore chooses to ignore.

Geteria creates a picture of debauchery in thelnbl@mvever the medical doctor who is
supposed to behave differently is actually the vmysonification of deviant sexuality.
The expected remedy for sexually transmitted indest turns out to be the mainstay. In

this we perceive situational irony. What we seéedsf from what we expect.

This indeed is what Munguti is. Yet by regardingnkelf to be beyond the reach of
sexually transmitted infections the doctor is setthimself on a pedestal and when it

breaks he is devastated. The following episodeldrdemonstrate that.

One evening one of Munguti’s numerous girlfriensligry Nduku calls in unannounced.
She is infuriated to discover that, the doctor whehe has always regarded as her
exclusive territory, has been entertaining anotieman. The doctor is mortified and
wants her to leave but she insists on stayingialhitMary Nduku is scandalized and
cannot hide her disdain for her competitor. Whdmeitomes apparent that the intruder is
not about to cede any grounds Nduku, joins themtlmm bed and deliberately
misconstrues Munguti’s request to remove her béilickv is pinching him as a coded

request to undress.
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The author shows us the dilemma that the two woanerfacing. This is a compromising
situation yet whoever walks away loses this docaquptential husband. Furthermore the
narrator has already acquainted us with Nduku'snitibns for coming here. The proud
Nduku is the first to blink. That the two women de® persuasion to engage in a sort of
orgy is the texts biggest question the author ptséss readers. Through the technique

of dramatic irony we as readers are already actpaiwith Mumbi’'s seedy background.

“Housewives leave home and masquerade like usesigigls and invade the Florida,

Casablanca and most hotels in search of Ameriaglorsa(Mumbi in Geteria 1992: 82)

It is only after he has slept with both Nduku andribi that he learns that Mumbi’s
earlier careless remark about ‘American sailorss waint. Mumbi is a prostitute. A keen
reader would see the irony. The proud yet naivetadodeems common prostitutes
beneath him. Even when Mumbi has confessed thgtttia is what she actually does in
Mombasa the narrator finds himself asking a questar which the answer is quite

obvious.

“You mean you sell your body like a prostitute387)

This question should be held in the reader's mordaf while because its import is not
really in this scene. This is not the first time Mol is mentioning her trade. It is only

that the conceited doctor was not listening the fime.

Victor Raskin’s theory of the humor stipulates thastence of two different scripts side
by side in a situation that is necessary for conmtedyccur. A keen look at the situation

reveals that there are two divergent ideas in tin@sphere.
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On one hand, Mumbi an unapologetic prostitute difeimer trade against false
perceptions in a very rational way. Everyone whdsemp in a sexual relationship seems
to be using the other for some kind of gain. Mumsbactually telling the doctor that he
has actually slept with a prostitute. Note the atisyt On the other hand Munguti a
hypocrite is forced to say she is Mumbi is no ptedtecause if he admitted the infernal
possibility that she could after all be a prosatae would be admitting that he is not a
nice person; he sleeps with prostitutes. Munguti good person is seen in evil light
while Mumbi the prostitute comes out in a very pgsi light. Put in another way the

protagonist has to justify himself yet vindicatiktyimbi is the only way to do it.

Raskin’s theory of humor applied in this contskiows that the issue at hand, the
argument between the two characters, is just aematt semantics. According to
Munguti, Mumbi is not a prostitute. Mumbi is nopeostitute not because he knows this
for a fact, it is because he does not associate prastitutes but he has been associating
with her. Mumbi however harbors no denial. She gays it as it is. The following day
the protagonist cannot face the reality that healst had sex with a prostitute and the
worst part of it is that he has infected the ptagti with a venereal disease. Through
dramatic irony once again the author shows us ble@itg promiscuous and being a
prostitute are virtually synonymous. Yet he dem@atst just like in Joseph Situma’s

novel, The Mysterious Killer,that there is no telling where the web of sexual

(mis)adventure may end.

The author is not through with Munguti as he driliés to the edge of an abyss when he

learns that he has actually contacted a sexuahsinitted infection. But his humiliation
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is only complete when Nduku turns up a few dayerlab accuse him of being

responsible for infecting her.

‘Yosevu you are dirty aren’t you?’

‘Oh why?’

‘You have given me VD.’

‘Nduku listen.......... ’

‘I want a refund of my three hundred shillings ffirs

‘For what?’

‘See for yourself, my doctor says | have gonorrinea you.’
‘How does he figure it is me?’

‘I am going to sue you, Yosevu’

| was not worried by either her threats of suinganber asking me to refund some three
hundred shillings. It was her accusing finger thas particularly irritating.

‘But you flirt around with youmzungu lover, don’t you’ | began a subject that she was
loathe to discuss.

‘White men have no VD.’
‘What are you talking about?’

‘Mr. Brown is nice, he does not go with prostitutes

(p91)

If there is doubt about the existence of humoiia book, then this episode should clear
it. It is the dramatization of the main protagoni§tr. Munguti’'s downfall. The
protagonist is this time round accused not onlyhafboring a sexually transmitted
infection but also of spreading, it malice aforetpbt. But the casual reader who thinks
that this is the true state of affairs should hdetime and suspend his judgment because
it turns out that Nduku has actually made wrongetsion. It is Nduku, who is accusing

Munguti who is actually the source of the infection

Refer to the last lines of the repartee.
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“But you flirt around with yourmzungu lover, don’t you’ | began a subject that she was
loathe to discuss.

‘White men have no VD.’
‘What are you talking about?’

‘Mr. Brown is nice, he does not go with prostitutes

(p91)

Geteria stays faithful to his argument. It is iialifor Munguti to hear these words. But
he really has no defense. But we should not loglet sif the fact that this is the turning
point. Munguti has just not yet faced his mortalityst not yet. This is still the process of
realization. It is this realization that enablemhb shirk blame onto a white man which
would have been unthinkable in the first part o tharrative. He did believe that nice

people cannot get sexually transmitted infectidmsl hereby Geteria satirises doctors.

Through Nduku we are shown the false premises wgoch some judgment on matters
of disease rest. The only reason Nduku believes Munguti that infected her is that
Muunguti is black. Apart from the notion that whihen cannot contract such infections
Nduku who has been sleeping with both Munguti aad white lover really has only
hypocrisy to back up her claim. Interestingly hoevMunguti himself has always

harbored such beliefs.

By treating the main protagonist to a dosage sfdwn medicine the author exposes to

the protagonist the fallacy in his reasoning. Ithgs notion that some people cannot
harbor sexually transmitted infections that is péwpting the spread. In page 118 we
gather reasons to believe that the Nduku womanse/lgnite lover is too nice to go with

prostitutes, is the source of Munguti’s infection.
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Geteria brilliantly weaves a complicated web ofigue that only keen study can unravel.
This woman, who believes she is so clean that skerdes to sue Munguti for infecting
her with a sexually transmitted disease, has andtdwer whose movements she can
account for only as much as he can for hers. Muthé prostitute, did have gonorrhea
but she had the presence of mind to seek treatarahther father Dr. Gichua Gikere
dutifully treated her and she got cured. When Muaingonfronts Mumbi with the issue

she seems quite reasonably surprised and we camaimt making the same conclusion

that Munguti does.

It is therefore Nduku, the nice person that pradesso link to prostitutes that is the
source of this disease. This is a case of dranratiy intertwined with situational irony.

This lan Brown is bisexual, a fact that Mungutiyodiscovers by accident. The young
intern doctor is shocked to learn of his humanitlyafter he has helped transmit a VD

to an equally unsuspecting young woman.

Mahd Ashraf’s analysis of Ngugi wa Thiongo’s WizarfdThe Crow gives some insight
into Geteria’s construction of his protagonistdNice people Ashraf argues that Ngugi
blends magical realism and burlesque in this palitsatire. The protagonists Machokali
and Sikiokuu have had their eyes and ears respéctanlarged and enhanced in a

manner that creates a sense of the grotesque.

Burlesque in written text may entail descriptionnasshapen figures on the one hand or
exaggerated character traits in the protagoniseréfbre while Ngugi’'s novel uses
magical realism to describe misshapen charactetsri@eénas used characterization to

create a parody of model medical officer in Dr. Muti. This is the doctor infects
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Mumbi, a prostitute with a venereal disease. Dactmcording to our expectation are

supposed to treat not spread disease.

3.4 Satire on religious leaders

The next target of Geteria’s wrath is the clergginld flashback the narrator takes us to
his childhood encounter with an unmarried priesowilad stayed celibate in order to
spread the word of God more effectively. The priebo was the narrator’s high
schoolteacher had impressed upon the narratorsrtutifoung mind on the need to stay
single. In response to his congregation’s questarmuit his marital status the priest had

this to say.

“l understand some of you wonder why father Gupads married. He is not married to
one person but to all the women. Whose wives do think all these belong to,” he
challenged.

“To the father,” the congregation answered in aroap

“We servants of the lord were commanded years agdonget attached to one person.
We belong to all humanity and this is why all ofimesluding the pope must be celibate so
that we can spread the word of the lord.
This is supposed to be the epitome of goodness.eMemwthe narrator relates some
episodes that cast doubt on the integrity of thieeia One afternoon the narrator a young

boy accidentally walks in on the priest with Mraw@ders. This is the text.

A few days later | had an almost chocking expegemten | went to Father Guy’s

office. The church door was open but the vestry laelsed. Under normal circumstances
when Father Guy was inside the church, neitherthim door nor the vestry was locked
and | would always walk in. This time | had to kkand when he opened after several
knocks, he appeared pale, his hair was ruffled Mgl Saunders was sitting on the

couch.

‘These are the Chemistry books Father,’ | explaiieeding rather awkward.
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‘Oh sure come in and say hello to Mrs. Saundess asnost fainted at Kennedy's death.’
Father Guy said without apparent emotion. | knevoé&®bKennedy as the brother of the
youthful American president mowed down by a gunrmamballas sometimes back. I,
however, must confess that | did not know he wasufar to the people in faraway
Kenya. And if that be true, then Mrs. Saunders niaste extremely been affected. She
was dazed. That was then. | was young and thdt Issaw. If | was older, perhaps |

would have seen more. (Geteria 1992: 24)
The gist of the sarcasm lies in the following text.

| knew Robert Kennedy as the brother of the youtAfuerican president mowed down
by a gunman in Dallas sometimes back. |, howevestrmoonfess that | did not know he

was popular to the people in faraway Kenya.

The narrator has reservations about the relatipriséiiween the embarrassment on Mrs.
Saunders’s face and the shock over the death ohddBn Geteria’s imitation of the
clergy in this respect exaggerates negative aspe@sen that there is incongruity
between the faith that the priest professes anddiisns we realize that there is irony in
this episode. But Geteria’s image of the fatheragher balanced nor complementary. He
has emphasized negative aspects of Father Bendlatany positive trait. The father is

a pretender and a hypocrite. Therefore in thisogl@sGeteria is satirizing the clergy.

On the narrative structure | find that the authbowgs the potential to captivate his
readers. The narrative begins with a sense of éaliely when the main character finds
himself at a funeral service of an acquaintancee fidader’s interest is piqued in the
manner in which the narrative starts. The creatiwt that is in that when the story
eventually ends we meet different circumstance framat we expected. There is
intermittent use of the flashback and flash-forwawatrative technique. Through an

integration of the autobiographical persona andhtteck and flash-forward, the author
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inadvertently reveals that this is not life assitbeing lived but life as it was lived. It

enhances the sense of satirical tone of the negrati

Dr. Munguti is a symbol of those that try to salie society yet their efforts are thwarted

by others who deep down mean well but show acutk laf understanding of

complicated situations. The writer made the follegvcomments on the title of his novel.
“Most of the problems that we face in this worlalvk their origins in the so called nice
people who have no qualms blaming others for ew#her misfortune. Nice people
believe that they are too good to have contribtvedny of these situations in any way.
The story Nice People is about HIV and when thas/iwas first discovered, government
officers, in a mistaken move to assure the public tleeir safety, rushed to

compartmentalize citizens into the evil that wersponsible for spreading the virus and

the good that were actually out of harm’s way.” (€& 13-12-2012)

Geteria’s driving force is the sheer fallacy of tiaion that HIV is probably a scourge, it
is a punishment for the evil. He gets reinforcenfenthis line of thought in a researcher

who says:

“Aids cases worldwide now estimated at close t0,a80 will double this year partly
from the widespread and dangerous belief that pieeple are at little risk... ” Dr.

Jonathan Mann, World Health Organization, 1998.

However one thing that is worthy of note is tha #Huthor was ahead of his time for he
suggests in his text that the stigma attached xoadky transmitted infections causes
those suffering from them to avoid seeking treatméfore than a decade later the

wisdom of the literary artist hit home. People arged to speak freely about HIV.
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Whether this has had any positive results is netstiibject of literary research. However
Wamugunda Geteria goes down in history as thelfiesary artist to suggest an effective

course of therapy for a medical problem at leaghénmemorable past.
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Conclusion

The novel_Nice Peoples a successful work of satire in that it has gné¢ed humor to

reprove folly and vice in the society. That conausis arrived at because while the
issues discussed are very serious, the writerrétthe engaging in angry denunciation of
institutions discussed has resorted to the usgylistec devices to present his perspective

as some kind of impersonal logic.

Wamugunda Geteria has used situational irony, Vémruay and dramatic irony to create
humorous criticism of hypocrisy and vice in theisbc The novel satirizes hypocrisy in
religious leaders, exploitation and unethical bébrawy medical practitioners and

hypocrisy and pretense in ordinary members of toeesy.

Geteria’s satire has its principal focus on medmactitioners’ attitudes towards their
profession. In_Nice Peoptbe members of the medical fraternity, who are gbdrwith
the responsibility of providing medical care andotpcting life stand accused of
exploitation of the sick and the dying for profitBhe novel has the use of irony and
sarcasm to show how doctors take advantage of ¢themtele’s suffering to extort huge
amounts of money in exchange for medical care. bé&dractitioners are also accused

of causing death to their clients through recklessn

Character construction in the narrative has netdsdi the use of dramatic irony to
counter the inevitable consequence of subjectithit results from the use of a first
person narrator. The writer has therefore used dfianrony to introduce an objective
perspective in the novel. By the use of burlesqgeeshtirizes those in the medical

profession that allow social prejudice to comprantiseir judgment both personally but
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more importantly, professionally. Dr. Munguti sreepon his patients because he deems
them immoral instead of just treating them whichnisat he is paid to do. The same
technique is used to satirize religious leaders vémoain celibate but cannot really walk

the talk on celibacy.

By the use of dramatic irony the novel satirizesi@qretense that characterizes personal
relations. The main protagonist, despite his medregning, seems to engage multiple
sexual partners. He believes he cannot contraatafigxtransmitted infections. But
through this technique that accords the readerghihsito the motives of the characters,
Geteria is able to deflate this kind of pride; wolly does he just contract but he also

transmits the infection to a prostitute.

The novel has also been found to make notableibatitn to the contemporary Kenyan
satiric tradition in that it expands the role otisgain a pragmatic discourse on the

outbreak of HIV.

On the relationship between satire and historieaiqulars it is the finding of this
research project that the events related in thiglnwave a correlation to the happenings
of 1990s in the Kenyan capital of Nairobi and tbe@unding and the narrative should be

a subject of further research on the possible tialegory as a narrative technique in the

novel Nice People

However Geteria’s novel exposes the pitfalls ofribeel as a platform for satire. His
satire of the attitude of prostitutes towards prted sex fails because his circumspect
portrayal of his characters dissipates the impktusatire. He successfully portrays

prostitutes as victims of capitalist system whofareed to shun the use of condoms
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because that would justify the perception that étely know that they are potential

source of disease.
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Appendix

The interview with Wamugunda Geteria 13-12-2012 athe Civil Service Club

Question: The novel Nice Peoplis written from a doctor’s perspective are yowatdr
by profession?
Answer: No not really. | am a forestry officer and the stieic names of various
ailments that you see in the book are just a priodiicesearch. | am besides
the profession a writer. Nice Peojdgust the second novel | wrote my first is

Black Gold of Chepkube.

Question: Since you seem to have read the narrative do \ally teelieve that these
people are nice? This is satire.

Question: The events in your narrative Nice Peopéve a resemblance to the reality of
Kenya specifically Nairobi in the 1980s. Danjeave some unresolved
grievances that you felt could be addressemlitih such a novel?

Answer: The thrust of the narrative is that when Aids wigsalvered in Kenya in the
1980s it was dismissed as some venereal diseasaftiiced prostitutes from
Majengo and the provincial administration led by tthen Nairobi PC Fred
Waiganjo never wasted opportunity to castigatedt@sestitutes for “bringing
disease to a good societyNi hawa Malaya kutoka Majengo wanaotuletea
maradhi. This was the refrain virtually every governmentadf took even as it
became apparent that very important members isdbeety, who had nothing
to do withMalaya wa Majengo, succumbed to symptoms that were to similar to

those found in those suffering from aids. ( Thehauhamed names and this is
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edited from this interview due to ethical reqments of research)

Question: In that case why did you entitle the novel Nice [ie®

Answer: | mean, isn't it obvious? Most of the problems tivatface in this world have
their origins in the so called nice people who havequalms blaming others
for every other misfortune. Nice people believet thhay are too good to have
contributed to any of these situations in any whlye story Nice Peoplés
about HIV and when the virus was first discovergolyernment officers, in a
mistaken move to assure the public of their safetshed to compartmentalize
citizens into the evil that were responsible faresyling the virus and the good
that were out of harm’s way.

Question: Is it your view therefore that these people, theated nice, are causing

more harm than good?

Answer: In more ways than you would imagine. First, theeeteoly people who are
wont to embarrass anyone seeking medical attefdio8TDs. And then there
are people who fear to buy condoms because it shioatsthey are going to
engage in sex which is a sin and shame of shames,media houses label an
STD like Aids the scourge. To scourge is to purasd when a child is born
with Aids, exactly what is he or she being punisf@@ Aids is a disease just
like any other and anyone suffering from diseasedaemedication not
condemnation.

Question: If I have got you right then your novel is a questopenness concerning

sexually transmitted infections and why dodiyvrite such a novel from a

doctor’s perspective?
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Answer. My dream as a child was to become a doctorlmisome conflicts with the
biology teacher saw me take Geography instead. rBigpa doctor would
have made me of great service to the communitysimge circumstances could
not let that be the only way to atone for my faluo become a doctor was to
write such a book.

Question: Do you feel that you have succeeded in your endess/a writer?

Answer: For now | have done what | could but Kenya is saafhostile place for writers.
But | hope that with the successive regime ckangriters may soon have a

freer environment to ply their trade.
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